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Concert pianist Nadia Reisenberg standing in front of the
Louis Schanker WPA mural at WNYC, April 25, 1942
25th floor of the Municipal Building, N.Y.C.
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Concert pianist Nadia Reisenberg standing in front of the Louis Schanker WPA
mural at WNYC, April 25, 1942 .*

In 1921, Reisenberg played her first orchestral concert: the Rimsky-Korsakov Concerto with the
Warsaw Philharmonic under Artur Rodzinski, who was also making his conducting debut. Reisenberg
was the sister of theremin player Clara Rockmore and the mother of WQXR's Robert Sherman, whom
we thank for this wonderful snapshot. For more information on the reknown sisters check out The
Nadia Reisenberg and Clara Rockmore Foundation.

*While we've been unable to document if Reisenberg actually performed on WNYC that April 25th we
can't fathom any other reason for her being at the station. We do know, however, that later that year,
December 13, 1942, she was on WQXR as part of a War Bond Concert. She performed that day with
the Perole String Quartet and cellist Joseph Schuster. Abram Chasins was the musical commentator
and Henry J. Taylor the guest speaker. Works by Rachmaninoff and Gliere were played.

e Archives and Preservation

Established in the year 2000, the WNYC Archives are the station's physical link to its rich and storied past.
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-The WNYC WPA Murals


http://www.nadiareisenberg-clararockmore.org/
http://www.nadiareisenberg-clararockmore.org/
http://www.wnyc.org/series/archives-and-preservation/
http://www.wnyc.org/series/archives-and-preservation/
http://www.wnyc.org/articles/wnyc-news/2005/nov/03/the-wnyc-wpa-murals/
http://www.wnyc.org/articles/wnyc-news/2005/nov/03/the-wnyc-wpa-murals/
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The Art
The figures and scenes, all drawn from life by artist Laszlo Matulay, cap-

ture the essence of New York's public radio station in 1939. Fiorello H.
La Guardia ran for mayor in 1933 promising to close the station down to
save taxpayer money. Seymour N. Siegel and others convinced

La Guardia to keep it going, and he became its champion and a regular
on-air presence. He is pictured top and center wearing his large trade-
mark cowboy hat, a throwback to his youth as an Army brat on a military
base in Arizona, where his father was stationed as a bandmaster.

Just below Mayor La Guardia is WNYC's then main reception desk at the
north end of the 25th floor, where the elevator banks are. The reception-
ist is sitting in front of one of four WPA-commissioned murals dedicated
on August 2, 1939. This one, by Louis Schanker, still hangs there.

For the full story and more on Laszio Matulay go to:

http://www.wnyc.org/story/wnyc-scene-sampler-circa-1939/


http://www.wnyc.org/story/wnycs-wpa-murals/
http://www.wnyc.org/story/dedication-of-wnyc-studio-murals
http://www.louisschanker.info/swpa/swpa.htm
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Neponsit Beach Childrens Hospital Dining Room



Schanker in front of mural placed at
Health and Science Building 1939 World's Fair



















































0 LoULs senANKiR, Circle Image, 1025, Colour woodeat 144" = 184"

About Prints S.W. Hayter Oxford University Press, London, 1962

Pg. 21 The print of Louis Schanker, who since the thirties has been one of the most active teachers in this
technique, shows certain peculiarities of printing which are typical of this whole school. He headed a print-
making project in W.P. A. (a relief scheme set up by Roosevelt during the depression), and from his example
the great development of color woodcut in America chiefly stems.

Pg. 118 The block-printer Louis Schanker at the time of my arrival [S.W. Hayter,] in New York in 1940 was still
directing a project in print-making under the Works Project Authority: a most imaginative scheme set up
under the New Deal to provide subsistence for artists. Directed at the time by a general, having no doubt a
thoroughly military ignorance of aesthetics, it always seemed to me the more effective in that it was
completely indiscriminate, requiring from its artists nothing but the obligation to work and supplying them
with materials and mere subsistence......... Within this organization Schanker inducted a great number of
young Americans into the craft of wood-cut - more especially his particular technique of printing from
different blocks wet on wet, to give results approaching the richness and complexity of oil painting.






MERCURY GALLERY

8 Newbury Street, 2™ floor
Boston, MA 02116
WWWWIMERCURYGALLERY.COM

A NEW YORK DEALER IN SECOND HAND PHONOGRAPH RECORDS
AND OLD CROCKERY SELLS WPA ART WHICH HE GOT FROM A JUNK
DEALER WHO GOT [T FROM US. GOVERNMENT. CIRCA |944

from

The hodgepodge of paintings shown in
the photo on the back isWPA art. It is a
sample of work for which the US,
government spent about $35, 000, 000,
from 1935 to 1942, chiefly to keep artists
from starving during the depression.
Some of the pictures done by these
painters were hung in public buildings.
Others were just stored in warehouses,
The paintings on these pages were piled
in a government warehouse in Flushing.

Recently, after the government had
liquidated its WPA art project, these
pictures were sold for 4¢ a pound to a
Long lsland junk dealer who thought
perhaps the canvas itself might be worth
something. Junk dealer in turn sold them
to Henry C. Roberts (left) who runs a
secondhand bric-a-brac shop on New
Yorks lower West Side. In on time at all
the Roberts shop was swamped with art
lovers, art dealers and the artists who
had painted the pictures. They eagerly
bought up the pictures at give-away
prices.

PAINTINGS FROM THE WPA

HERMAN ROSE LOUIS SCHANKER JOSEPH SOLMAN
February 17 — March 13, 2007
Mercury Gallery Boston
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