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HARLAN PHILLIPS: Well, what were some of the problems in the development of multi-color prints? 

HYMAN WARSAGER: Well, the use of color as color. That's one of the aesthetic problems. Well, mastering the 

technique you had to visualize and you had to work with as many colors as many blocks. Not every artist could do this. 

But basically I mean that was just technique. That's only a tool, but the big problem, I don't know if it was quite 

resolved was using color not as an addition to the key block, but as color. I think most of us were inclined to make a 

key plate and then use color. I'm not sure that we answered that color. In other words, are you simply putting colors 

in the background to go with the plate? Or are you doing what a painter would do, make the color do the work itself? 

The color is the picture. Of course I don't think I'm satisfied with what I did, and I'm sure I'm not satisfied with what 

most artists did. The exception, I think, was Louis Schanker. He was way ahead of us in that respect. 

HARLAN PHILLIPS: ...... But I mean his thinking was projecting with the tool, the technique was ahead. 

HARLAN PHILLIPS: Yes. That is a marriage of both the technique and the notion of color. 

HYMAN WARSAGER: He was more of a painter, I would say, than most of us. 

HARLAN PHILLIPS: Yes. 



HYMAN WARSAGER: He thought in terms of painting instead of being just a printmaker. We were a little too 

specialized because you put more emphasis into the printmaking. Most of us started with black and white 

printmakers, too. 

HARLAN PHILLIPS: Yes. 

HYMAN WARSAGER: I wouldn't to that now. I mean -- 

HARLAN PHILLIPS: You wouldn't? 

HYMAN WARSAGER: As I think back, you know, I realize Lou was way ahead of us in that respect.  

HARLAN PHILLIPS: But this was in terms of opportunity, a whole new period, new opportunity for you -- 

........ 

HYMAN WARSAGER: Yes. Well, the whole economics of color prints, you know, was way beyond most of us unless 

they happened to be very, very unique in technical abilities and had the means of doing this, and so on. But for the 

younger artists who were both learning and had no means, this [the WPA]  created a whole school of color print 

people. I believe there's a lot of people doing color prints today. This is, you know, very much the accepted thing. At 

that time there was no gallery even that would handle you as a printmaker, except perhaps the Weyhe Gallery, but 

there wasn't any so-called big gallery that would handle printmakers. I mean today I understand there's more than 

one -- that will sell color prints and print. 
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