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199 e KING, CORETTA SCOTT. My Life with Martin Luther King, Jr.
Photographic illustrations. 8vo, cloth; dust jacket.

New York, (1969) [300/400]

FIRST EDITION. INSCRIBED AND SIGNED BY CORETTA KING, “For Libby and Louis - With
love and deepest gratitude for your friendship, your concern, your love and your
devotion to the ideals for which Martin worked and gave his life . . . May you find
continued fulfillment as you share your lives togther. Coretta.” Libby Holman

. Schanker was a close friend of the Kings and an activist in the Civil Rights move-
ment.

200 e (KING, MARTIN LUTHER Jr.) I Am A Man. Poster, 21%:x14 inches; some
damage and staining; framed. SOLD AS Is. Memphis, 1968 [1,000/1,500]

On 4 April 1968 Dr. King led a march of sanitation workers in Memphis. The
placards carried by the marchers in this demonstration of solidarity bore a simple
legend, “I Am A Man.” A near riot resulted from this march and the damage to
the piece gives evidence to its being in the melee. An assassin’s bullet took the life
‘of Dr. King that evening.

[SEE ILLUSTRATION FRONT COVER]
i/

INSCRIBED AND SIGNED TO LIBBY HOLMAN

201 e KING, MARTIN LUTHER Jr. Why We Can’t Wait. Photographic illustra-
tions. 8vo, cloth; bookplate of Libby Holman Reynolds; dust jacket, lightly worn
at extremities. New York, (1964) [1,000/1,500]

INSCRIBED AND SIGNED BY DR. KING TO LIBBY HOLMAN, noted singer of blues and
Southern folk music, “To my Friend Mrs. Libby Holman Reynolds Shanker [sic] In
appreciation for your genuine goodwill, your great humanitarian concern and your
unswerving devotion to the cause of freedom and justice. Martin Luther King Jr.”
Holman’s career spanned three decades. Late in her career she became very
involved in the Civil Rights movement, helping to raise much needed financial
support by giving benefit concerts and talks, and making personal appeals to a
number of wealthy friends. She was very close to the King family. During the year
after Dr. King’s death, Coretta and the children spent several weeks in East
Hampton at the Holman home.



Louis Schanker Dancers, 1969

Brooklyn Museum 130, woodcut
Edition of 25, 10x13.5 in
signed in pencil
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front cover tllustration

Louis SCHANKER (1903-1981)
Clown (Harlequin), ca. 1937

Woodcut ° CONNER -ROSENKRANZ

9% x 10 inches

CONNER-ROSENKRANZ Works on Paper

16 East 73 Street, New York, NY 10021
phone: (212) s17-3710  fax: (212) 734-7678

by appointment
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SPECIAL OCCASIONS

AMERICAN PAINTINGS, PRINTS, AND DRAWINGS, 1908-1965

A TENTH ANNIVERSARY EXHIBITION

OCTOBER 10 THROUGH NOVEMBER 28, 1998
SUSAN TELLER GALLERY

568 BROADWAY, ROOM 103A, NEW YORK, NY 10012

LOUIS SCHANKER ({1903-1981)

31. (The Funeral), 1933

Ink and watercolor, sheet size 19% x 25/ in.
Signed in ink.



THE TEN

BIRTH OF THE AMERICAN AVANT-GARDE

BEN-ZION KERKAM
BOLOTOWSKY KNATHS
GATCH ROSENBORG
GOTTLIEB ROTHKO
GRAHAM SCHANKER
HARRIS SOLMAN

A 60TH ANNIVERSARY EXHIBITION

OF THE WHITNEY DISSENTERS
ORIGINALLY HELD 1938
AT THE MERCURY GALLERIES IN NEW YORK CITY

December 12, 1998 - February 14, 1999

MERCURY GALLERY

BOSTON ' MASSACHUSETTS
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LOUIS SCHANKER. The Whitney Dissenters Announcement. 1938,
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REVIEWS

These ten artists who happen to be nine
(they say they hope to get another member
some day) in the Montross Gallery are worth
seeing. Their names are Ben-Zion, Ilya Bolo-
towsky, Adolph Gottlieb...Hard names for
New Yorkers to circumvent, but possibly citi-
zens of Moscow and Odessa would find them
easy.

These young artists are completely uninhib-
ited and paint anything., They attack a canvas
with as much fury and excitement as they
would spend in attacking a government,
Some of them have already said, “Down with
subject matter!!” and have become cubists.
Some of them go into trances and paint
dreams. Some of them mock politicians. One
of them even goes deeply into social etiquette
and discusses lynching. They dare any theme,
and in a splashing, dashing youthful fashion
gel away with if.

“The Ten’ Art Exhibit
Is Work of N.Y. Artists

Not one among them will be
acceptable to that part of the public
which still insists that a leg is a leg
and should look like it; that juxta-
posed colors should be harmonious
(according to the traditions of the
Academy, that is) rather than jarring;
that ugliness should have no place in
a picture when there is so much ugli-
ness in the world anyway.

For these are broad, free, and unfet-
tered compositions that know no
bounds but those of individual tem-
perament.

~INew York World Telegram, 1935

Perhaps they can be loosely
grouped as “expressionists.”
The pictures are mostly such as
to give any one with the slight-
est academic  sympathies
apoplexy. While wishing them
full measure of success in their
efforts to be individual, I per-
sonally feel that there is much
needless obscurity and reason-
less distortion in their work.
—New York Times, 1935

Among interesting art exhibitions now on
view in Paris is the show staged by "The
Ten," a group of young New York artists, at
the Galerie Bonaparte, 12 Rue Bonaparte.
The exhibition is remarkable for its spirit of
vitality and sincerity, qualities that are suffi-
ciently rare today to attract attention.

The advance element in this enterprising
group is represented by Louis Schanker, Ilya
Rothkowitz [sic] and Joseph Solman, whose
works reveal solidity of composition and
originality . . .

The art of Ben Zion, despite its voluntary
simplification, gives strking expression to
the nostalgic and mystic side of the Jewish
character . . . and Adolph Gottlieb's pictures
are sensitive and harmonious . . .

-New York Herald Tribune, Paris,
Nov, 22, 1936

= The Ten. - ..La présente exposition, qui a
inspiré & M. Waldemar George cette belle pré-
face, offre un trés vif interét, ol la libération
joyeuse autant que le sombre pathetique
humaine se lisent tour & tour sur les toiles des
dix peintres américains. Il ¥ faut faire un visite.

—The New York Sun, 1935,

Un groupe de peintres américains, The
Ten est réuni (12, rue Bonaparte) a I'om-
bre de 'Ecole des Beaux-Aurts. Nous y
citerons un tableau d'Adolph Gottlieb,
Midi, qui évoque la sieste sur un bateau.
Sans généraliser, la moindre décoration
sur le wigwam d'un Peau-Rouge a plus
d'intérét que les oeuvres de ces gargons
appliqués, qui suivent malheurcusement
de trés loin et & retardement, les Ecoles
de ce coté-ci de I'Atlantique.
-Jean-Gabriel Lemoine,
ECHO de PARIS

[A group of american painters, the Ten
are reunited in the shadow of the School
of Beaux Arts. You will note there a pic-
ture by Adolph Gottlieb, "Noon," which
evokes a midday nap on a boat. Without
generalizing, the slightest decoration on
the wigwam of a Redskin has more inter-
est and ethnic originality than the work of
these boys, who unhappily follow, from a
great distance and very late, the Schools
of art on this side of the Atlantic.]

[The current show, which inspired (critic)
Waldemar George's lovely preface, is of lively
interest, as joyous liberation and somber human
pathos take their turns on the canvases of the ten
American painters. You have to see it.]

—Paris newspaper, 1936

Amérique ot vas-tu? Je songe en
regardant les tableaux que voici a
I'épopée du peuple américain — je
songe a ses pionniers, je songe a ses
poetes, je songe aussi a ses peintres
primitifs qui allaient, vers 1840, de vil-
lage en village pour y faire sur com-
mande des portraits de riches paysans
et de gentlemen - farmers. . . . .
Amérique o1 vas-tu? Tes artistes

cherchent leur voie. Ils la cherchent &
titons. Ils empruntent a I'art européen
sa syntaxe, son vocabulaire. . . . Voici
un groupe d’artistes dont les toiles ne
peuvent laisser indifférent le public
parisien,

~Waldemar George [one of France’s
most prominent critics, in his intro-
duction to The Ten’s Paris show of
1936]
[America, where are you headed? In
looking at these pictures, 1 dream of
the American Epic - of its pioneers, its
poets, of its primitive painters who
went from village to village painting
portrait commissions of rich peasants
and gentlemen - farmers. .. . America,
where are you headed? Your artists
seek their way, seek it gropingly. They
borrow from European art its syntax
and vocabulary. . . . Here is a group of
artists to whose works the Parisian
public cannot remain indifferent.]

THE TEN DE NEW-YORK

...De quoi demain sera-t-il fait pour les
peintres? Y puiseront-ils la délivrance, I'an-
nonce d'une musigue nouvelle, pleine de
forme et de lumiére, de couleur épanouie?
Car tous ces artistes se sont engagés
délibérément, courageusement dans la voie
des recherches sérieuses et valables. Leur
effort méritera a I'avenir toute notre attention.
Chil ARONSON
SAMEDI, 5 Décembre 1936

[What will tomorrow bring for these painters?
WIIl it be deliverance, the birth of a new
music, full of form and light, of color at its
peak? Because all these artists are deliber-
ately, bravely committed to the road of seri-
ous, valuable research. Their future efforts will
merit all of our attention.]

“WHITNEY DISSENTERS” -
HOLD THEIR OWN EXHIBITION

The Ten is a really progressive group,
sloughing off the superficial elements of a
literal realism and getting down to the heart
of the creative problem.

This does not mean that The Ten does
away with conscious subject-matter as the
basis for art. With the exception of Ilya
Bolotowsky, all the group members lean

A GROUP calling itself "The Ten," which has
been exhibiting as an entity for the past four
years, now is showing its work at the Mercury ..Mainly they're protesting not
Galleries under the title "The Ten: Whitney Dis- against the Whitney but against the

heavily on the external world as an inex- senters." Numerically this is the correct number, exponents of the American School

haustible source. But everything is trans- and some of the painting is well worth seeing, but sort of painting which the Whitney

muted, in most cases, into exciting arrange- one of the dissenters, Ilya Bolotowsky, should has, they claimed, espoused. They

;?\f.;;f ﬁf;?tf;e S?:{E’f:ggg%;:ﬁf;ﬁ“ﬁ:gi hasten to the current Whitney show and remove put it well themselves when they

consstently. SHiGIG: 7 ThE sukiects viss his canvas, an abstraction which has been Hpeals FILaS & profest apaist "he
' rooted more deeply in the social drama of described as more Miro than Miro himself, if he rel?ut'ed equl"valence . Of_ A{nencan
our time and less in the passive aspect of wishes to seem a veritable dissenter.... Feintingand I paiining,

-NEW YORK WORLD-TELEGRAM,
Nov. 19. 1938

things.

~The Daily Worker, 1937 ke HERREN 1 T8
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