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The three artists whose work is represented in
this exhibit are Louis Schanker (1903-1981),
painter; Rhys Caparn (b. 1909), sculptor; and
Seymour Fogel (b. 1911), painter. These
artists, who have been in the mainstream of
the modern movement for the past five-
decades, have been part of the New York
school as well as maintaining studios in
Connecticut. All three are predominantly
abstractionists, although they have worked
_in a realistic mode at some time during their
_careers, f :

Louis Schanker, resided with his wife, Libby
Holman at “Treetops” in Stamford.
Throughout his career Schanker worked-
simultaneously in painting, graphics, and
carved sculpture. He attended Cooper
Union and later studied at the Academie de
la Grand Chaumiere in Paris. .

During the thirties, Schanker, as a member of
the New York City Federal Art Project of the
W.P.A., was one of several artists who produced
a mural for WNYC, the municipal radio station.

Later, he created a mural for the Hall of -
Medicine and Public Health Building at the
New York World's Fair of 1938,

Schanker taught printmaking at the New
School from 1943 to 1960 and at Bard
College from 1949 to 1964. His color
woodcuts appeared in the first international
exhibition of color woodcuts and linecuts-at
the Victoria and Albert Museum in London,
in 1954. His work has been exhibited at the
Brooklyn Museum and the Whitney Museum
of American Art. Examples of his art are
owned by all major art museums in New
York and such other art institutions as the
Cleveland Museum, Chicago Art Institute,
and the Detroit Institute of Art.




American art in the nineteen-thirties was dominated by a hard core realism, stemming
from an emerging regionalism and a heightened social consciousness. The American Scene
and Social Realist schools were a reaction against the previous two decades (1910 - 1920)
when pioneering Europeans, such as Vassily Kandinsky, Plet Mondrian, and Casimir Malevich,
had experimented with non-objective elements to create abstraction. The thirties proved to
be crucial to each of the creative young lives of Three Connecticut Abstractionists. As the
decade began, Louis Schanker was 27, Rhys Caparn was 21, and Seymour Fogel 19. While
all three later worked in abstraction, their art in the thirties tended more toward the pre-
vailing realism, although often belying the path toward abstraction each would subsequently
follow. ;

Connecticut, to where each would eventually move, helped to provide a setting where
the artists produced their strongest work. All three began life in New York-Schanker and
Fogei being born in New York City, and Caparn in Onteora Park in the Catskill Mountains.
Louis Schanker died in May, 1981 at the age of 78 after many years of living and working
in Stamford. Schanker was acquainted with both artists, although Fogel and Caparn have
never met. Both Caparn and Fogel maintain studios nearby--in Newtown and Weston
respectively.

Beginning a career as an artist is difficult in the best of times, but the Depression Era in
America provided an uphill struggle for even the most determined. In 1935, the Federal
Art Project of the Works Progress Administration began to employ artists on a national scale.
Fogel and Schanker were fellow members of the New York City mural division project and
by the end of the decade both had completed major murals for the 1939 World's Fair-the
Works Progress Administration Building (Fogel) and the Hall of Medicine and Public Health
Building (Schanker). They were well prepared for this extraordinary opportunity-beth
had studied at the Arts Students League, while Schanker had also studied at Cooper Union
and the Academie de la Grand Chaumiere in Paris and Fogel attended the National
Academy of Design. While Rhys Caparn had not been involved with W. P. A., she was well
trained at Bryn Mawr, the Sorbonne, Ecole Artistique des Animaux in Paris and with
Alexander Archipenko in New York.

All three artists have been superlative teachers at various times during their careers--
Caparn at the Dalton School in New York, Fogel at the University of Texas and Michigan
State University, and Schanker at Bard College and the New School for Social Research.

Stylistically they had virtually abandoned conventional realism by the forties. Caparn’s
authoritative sculptures of animals and birds in plaster and bronze began under the tutelage
of her teacher Edouard Navellier in Paris. After visiting Europe in the late forties her formal
vocabulary had expanded to encompass architectonic ideas of arches and walls, but her work
remained rooted in a sensitive response to nature.

Fogel’s mural paintings of the thirties display an affinity with Diego Rivera with whom
he worked in New York. Although mural commissions have been a constant throughout
his career, they represent only a part of his prodigious output which also inciudes painting,
drawing, constructions, and prints. Since the mid-forties, Fogel has worked largely in a strong
__abstract geometric style with occasional forays into the organic.

Schanker is arguably the least non-objective of the three, but his distortions of the
figure certainly took him further in the diréction of abstraction than had been achieved
by Georges Rouault, his major influence. His commanding images, both in painting and
prints, are characterized by heavy black lines against areas of rich prismatic color. After
working in low-relief hardwood sculpture in the mid-thirties, he perfected the color
woodcut and was largely responsible for its revival in America.

The creatlvity of the three artists has been recognized both here and abroad and is
represented in the permanent collections of many major museums. Collectively, 150
years of mainstream artistic production on the New York - Connecticut axis have left
our state with a rich visual heritage.

Dr. Robert P. Metzgel:
Director of Art



Oral history interview with Bernard Braddon and
Sidney Paul Schectman, 1981 Oct. 9

Braddon, Bernard, Sidney Schectman, Dealers Mercury Gallery, New York, N.Y.

http://www.aaa.si.edu/collections/interviews/oral-history-interview-bernard-braddon-and-sidney-

paul-schectman-12316

MS. BERMAN: Who were the people that Rothko was closest to?

MR. SCHECTMAN: Well, I know he liked Schanker. I once talked to him about him, but he told me
that Schanker was a playboy of some sort even then, but a great painter and a great wood block...you
know, painted, the greatest. "But I don't know where he's going to go," he would say because he

thought he was frivolous. And that's the kind of person Rothko was, terribly, terribly serious.-----------

MR. BRADDON: Yes, he's a very close friend of mine. Schanker's a good friend, Louis Schanker, and

I've seen him many times here.
MR. SCHECTMAN: Very close.

MR. BRADDON: At the time I lived near him in Brooklyn Heights. Schanker lived on State Street and
I lived on Remson Street, so I visited him. And I've seen Schanker in subsequent years. The same with

Louis Harris. Kerkam I'd seen frequently.

MR. SCHECTMAN: I had been buying Schanker's work fairly recently until about a year ago. He had a
show at the Associated American Art Gallery two years ago and I bought four of his early (wood cuts).
I thought they were magnificent, and I just did that. I'm not collecting right now, yet I couldn't resist

it.

MR. BRADDON: I saw Bolotowsky just a few weeks ago at a service, a little memorial service for
Schanker. Bolotowsky spoke very charmingly, very rapidly--he reminisced. But we had a nice meeting
with him. We were glad to see each other.

Schanker, Rothko, Harris, Kerkam, Schectman, Braddon
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JAMES GUY
LOUIS SCHANKER

April 16 through May 18, 1985

LOUIS SCHANKER 1903-1981

Louis Schanker, an early avant-garde artist, was a
member of “The Ten Whitney Dissenters,” a protest
movement that championed artistic experimentation
and internationalism. Schanker’s semi-abstractions
which he began to make in 1933 were primitive in
contrast to the cool and elegant passages of School of
Paris Cubism and were instrumental in reintroducing
Americans to expressionism in abstract art. With heawy
black lines on backgrounds of densely packed patches
of prismatic color, the paintings were Schanker's
expression of “The Ten's” group statement that their art
showed “objects and events as though for the first
MART IN DMMDNB FINE ARTS time, free from the accretions of habit and divorced
1014 Madison Avenue New York, NY 10021 (212) 988-3600  from the conventions of a thousand years of painting.”
Gallery hours: Tuesday - Saturday, 11 to 5

Throughout his career Schanker always worked
simultaneously in painting, graphics and carved
sculpture. He was a founding member of the American
Abstract Artists. Schanker's work of the 1930s and

e i _ 15940s has a special place in American art.

LOUIS SCHANKER
“Football,” c. 1936
0il on canvas

35! x 44 .in




American Impressions, Prints Since Pollock, Castleman, 1985, Knopf

pg 18



Castleman, pg. 12









Louis Schanker, Prints and Drawings, Sept. 1986, Associated American Artists



American Prints
RECENT ACQUISITIONS

121

LOUIS SCHANKER (1903-1981)
121. Aerial Act

Color woodcut, 12 X 14 in.
Signed (at lower right): Louis Schanker
Executed in 1940

REE.: Brooklyn Museum, no. 36

Schanker's relief prints, especially those in color, are
among the most innovative examples [rom the late
‘thirties and 'forties in this medium. Schanker was
especially inventive in his introduction of textural pat-
terns into his woodcuts. In addition to vigorous cut-
ting, he would also impress wire grids and roughen the
surface of the block with unusual tools such as rasps or
nail points. His highly abstracted forms, enlivened with
clear, strong colors, or cooled with overlays of subtly
greyed tones, project a sense of charged energy and
motion. Aerial Act was created while Schanker was
employed as a supervising artist by the New York
Graphic Arts Section of the Works Progress
Administration.

October 2-November 7, 1987

Hirschl & Adler Galleries, Inc.

21 East 70th Street, New York, N.Y. 10021



*signed by fellow WPA artist Ida Abelman

1987






The Patricia and Phillip Frost Collection, American Abstraction 1930-1945

National Museum of American Art, 1989
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