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COMEBACK OF AN ART 
LOW PRICEI AND MORE COLOR BRING A u.1. WOODCUT REVIVAL 

A 1,200-year-oltl arl ii> now un<le rg\) ing an us-
1onishi11g revival in Lhc U.S. The word " wood­
cu1" has meant so litllc lu most Americans 
thal a ludy who bought one i·erently wa~ s ur· 
]JriseJ l O (inJ thul i i \\'US t1 piece of paper and 
not a block of wood. Yc1 the growing in1cres1 
in wooJ culs has a llracted some 1,500 modern 
ar tists to thi ancient form and U.S. museums 
have hel<l more woodcut exhibits in the past 
live yeurs than 1hey had in the previous 50. 

AILhough th woodc ut is only now receiving 
serious con iJcration in the U.S., it has had a 
long ant.I honored history. The firs t woodcut 
prints wt>re mat.le in China as early as the 
Eighth Century. From there the technique 
spread eas tward to Japan, where iL flourished 
in the 18th and 19th Centuries as a popular 
oa tit>na l art, and westward along . the trade 
routes. In Europe, after \.11te11be1,g's invcnlion 
of pri1111'11g from movable lype, · t.he woodcut 
came into widespread use as a means of illus­
trating books. But as literacy grew and larger 

cdi1iuns of books were printeJ, it "as replaced 
hy I he more durable metal line engraving. 

Exl'Cpl for sporadic· revinds- thc most rc­
CC 11L Liy the G •rma11 expressionis l!> of the early 
1900s- tl11! \\ oodcut since has been a largely 
11eglecteJ art form. In the U.S., where it once 
\HlS corrunouly used by illustrators tn record . 
the scenes of colonial and frontier li fe, interest 
in it has bren largely confined to a small num­
IJer of collect<!.[S. 
- 'flie- Cuiw1t revival actually hat.I its begin­
nings hcfore World War II. One of the pio­
necn. was Louis chaoker, a 51-year-old 1ew 
Ytirler, who began fashioning woodcuts in 
l 9:35 in one of the feJ eral workshop set up to 
employ artists who had been thro1111 out of 
work IJy the greal U.S. Depression. One of the 
earlies t U.S. woodcut artists I<> do abstrac­
Lio11s, Schnnker since has trained or inllucnced 
a gc1!!;;:u1jan of talcnteU younger artists ...--
- Si1wc 19•19 the revival has developed into 
a fuJl.flcdged boom. One big reason is price. 
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SCHA:'\KER, Louis. Circle lmll~t .\'o. 18 . 50 x ·~I V1. lllustratio n - Plat'' '27 
At picsent Lo11i' ch:tnker doc~ nut rare w el:tb0rnl\' nn hb obi-cn·atinn for the 

cat:tlugue of the U11h·c1 ~ i1y of 1lli1111is Exhibition uf C11111rn1pnrary American Pa intin)! 
for 1950 tu the cffcrt that his work is his St:ttc111enc on art as \\'ell a~ un life. Ht• is 
pc rha p' as 11·ell knm1·11 for wood-blnck prints :i> for ui l and tcmpcrn p:iintin!-(S. Hc was 
bnrn in :-\ew York Cit) in 190'.l. :rnd his can:rr in the a rts IJ1·e;:m in 1920 " ' ith four 
) Cars at ch<' Cooper l ' ninn Art Sclm11l in ):r " · Ynrk. :i r c:tr at tht> Art Stud!'nts 
L ea)!UC, and two year' :\I the E.clu,·a tion;ll r\llianc1· r\rt School in :'{e11· York. Then 
came stud)' a nd \\'ork in Frnnce ;111d Sp:iin from 193 1 to 1933. ,\her his return to the 
l.:nited Sta tes mura ls 1H·rc .-rc:111·d in c1st'i11 11·:ix tempera for the :-..'eponsit Beach 
( ;\cw York ) ho~pita l and for the lobbr of the m1micip:tl radio station ( \V:\YC) of 
l': cw York Cit~ , a nd, in oil and 11·ax. fur the S.-ii> nce :rnd Ilea Ith building a t the Ne11· 
York \\'orld '<. Fa ir in 14'.l.19. 

Schankrr·~ 0nkrly 1 ecnrd s indicate at k aM t" r nt r -nine one-man sho11·s from 
193.1 tu 19!H, inrludin~ work in tr rnpc-ra and oil as well a.< rolM prints. for whkh 
lw 1\'011 pri:tl's in 19-17 tind 19-19. He· i-: a l-;o a trachcr 1Jf cousidrr:iblc rxpcrirnc<' ­
:\n 1· Schon] fnr Sor ia! Rc,c-arc-h in Xc-11 York from 19·13 to 19-!9; assistant profc<~or 
al 11ard Collegl'. :\nnan<la lt•-on -Hud~on, 1\r w Ynrk, fro111 19·19 to the prrscnt , and 
im tructor in the fi nr art~ a t the surnmr r sc><ions at thr L' 1til'c r~i1y of Color:ido in 1953. 
Sdrnnkcr\ works h :11'l' bren 'cen in the h1-"l 111·11 dc•r,iclc<. in exhibition~ such l'\$ thme 
lwlcl at the \\' hitnry .:\ l u"·um of .\merir:in :\rt , ,\mcrican 1\ b<trnn Arii~ ts ( :'\cw 
Ynrk ) . Brooklyn .Mu,r11111. !-.J n Fr;111r i•co .:\ l us .. 11111 n l Art, An Institute nf Chicap;o, 
.:\f1N '11m of ,\Jode rn Art I :'\l' \\' York 1, Print C lub I l'hiladelphia \ , l'hillips Collection 
( \\':l'hin~tc)n, D. C.) , ;'\ r\1· ) \irk Jluhli r Libr;1 ry, 1 n~ticute of Cont cmpor:uy An 
I Bo~lon ). aucl in 1 95~ the Solo mon R. Cug(!enhcim .\l u~1'11111 (1\c1" York ) , \'inori;i 
.md Alben .:\ lmcu111 in Londo11. and :\lmeum of :\lodnn ,\rt in Pari:;. W~ll-knm1·n 

collections which mm :wnw of his work inrlu<lc the .:\l ctropnlitan l\ fm eum of An , 
\\'hitnr) .!\ l usrn m nf 1\ml'rir:111 Art. ). l u<eum n f l\lodrrn An ( :-..'t•\1· York ) , llrnokl)'n 
:-.fu,eum. :'\t•\1' \'ork Pt1bli1 l.iura ry, Philade lphia l\lu,rum of Art , Phillips Collcrlion. 
C i11 r i11n:iti ( Ohi11 ) Art l\lu<t· 11111, Dl'trnit l n ~titulc o f 1\n~. Art limiwte o f Chicago. 
\\' r 'ln:111 Cull r11,c ( ':\ I itld kt11" n. C:n1111cc1icut ) , T oledo (Ohio\ !\ I u~eum of ,\rt, 
:\lhridht .\rt (~ .tl kr~ in Hu lfolo, a nd thr 1111il'crsitic' of :O.lir h ig:in, \\"i,con., in, a nd 
Cnlur;1 clo. 1 lr li,·c., in ::\c\1' Yn rk C it) . 

SE ITZ. \\'illiam C .. The .\/inc, 68 x ·40. 
l htl'ing ' ta tcd 1hc d!•hnitimi- ~ive n by ;i dirticmnt·} for thr \\'Ord ' "mine." both 

a' a noun and a 1-crb. \\' illi:.im Seitz rontinuc,, " \ mine, therefore, is not only a pbrc 
nf d arknc'' ;ind dan~c· r. I.Jut of siqnifila nce, di,. owry. nnd bt•aut )' as well. By t irelcs'l)' 
probing bdo1\ the •urbre o f th ings, both H,· iurich Schliemann and Sigmund Frn1d 
u m·a nhcd precitius ma teria l' of meaning and beaut)". 

"The 3 1 tist , sc:i rrhin~ thr lab~ rimhs t' f rwturr, of the past or future'. of his 
mnliu m (1r o f him,elf, 11t1i-t C'Ul through ' tc rilr straf<I, d nrkne>', and rork; 1111lr thus 
ran he come upon ri r h g;i llcri<·' whir h are luminous and pri>cioos. 

"And the artis t ·s sea rt h, like th:t1 of the mine r. ha~ its danger' : hi~ tunnrb ran 
cullapsc, and likt< the miner, he ran undr nnine the: tt'r rain from which his ~old ;, 
d rawn. 

'" Like \\'ebMcr·s cxplc111atory diagra m (or <1 nr o f thosr :int ,· illagc~ behind ;i gl:i~s ) . 

111y painting i• a crns' 'cr tin11 ." 
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INTRODUCTION 
by Ha rold Weston, President 

Our organization was founded in 1940 by artists of in­
dependent tend e ncies primarily in terested in the modern 
movement. Our members believe in freedom of artistic 
expression and are opposed to a rbitrary co ntrol of 
thougllt or action in whatever fo rm it may exist. Recog­
nizing that art is a factor through w hich the civ ilization 
of a people may be judged, our hope is to add in some 
measure to the development of painting and sculpture in 
the United States. Although , for practical reasons, we 
have kept our membership below one hundred, it repre­
sents a cross-section of modern a rt in America. 

Exhibitions of our mem bers' work are held annually 
in New York City - for several years at the Wilden stein 
Gallerie s and twice at the Riverside Museum and the Na­
tional Arts Club. Smaller e xhibitions have be en circulated 
to muse ums a nd colleges from Massa chusetts to California . 
Each year we organize a forum or a series of forum s, 
gene rally at the Art Students l eague of New York, to 
promote understanding of current art movements , ways 
to improve the relationship between the artist, the museum 
and the public, and similar o b jectives . 

Our organization is a member of the comm ittee 
formed in the U. S. by fo urteen le ading na tio nal art socie­
ties for th e International Association of Plastic Arts. At 
the First Assembly of this Association of painters, sculptors 
and graph ic artists, held in Venice, Italy, in 1954, two 
of our members were among the five U. S. delegates. 

The traveling exhibitions of our members' work se­
lected and circulated by the Amer ican Federatio n of Arts 
and particularly our Museum Gift Plan offer opportunities 
to the American public to get to know by d irect observQ­
tion the wide range of methods and p urposes of modern 
Ame rican pain ti ng and sculpture. 

61 LOUIS SCHANKER 

iM ODE R N­
~PA INTERS & 
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Brooklyn Museum 
 
14 Painter--Printmakers 

 Dates: November 16, 1955 through January 8, 1956 
 Organizing Department: Prints, Drawings and Photographs  
 Collections: Contemporary Art 

Photos 

November 14, 1955: The Brooklyn Museum will open the exhibition, “14 Painter-Printmakers” to the 
public on Wednesday, November 16, according to an announcement today by Edgar C. Schenck, 
director of the museum. 
 
The exhibition will present the paintings and prints of 14 American artists who are working creatively 
in both media. It will be the first museum showing and the most extensive statement of the 
contemporary painter-printmaker. Each artist will be represented by 3 paintings and 3 prints. 
 
As was true in the French Painter-Engraver Society, one of the earliest of the painter-printmaker 
societies, of which Rodin and Forain were members, the 14 Painter-Printmakers represent a leading 
group of artists. They have been long associated with the avant garde art movement in the United 
States. They are: Will Barnet, Minna Citron, Worden Day, Perle Fine, Sue Fuller, Jan Gelb, Seong 
Moy, Boris Margo, Alice T. Mason, Gabor Peterdi, Louis Schanker, Karl Schrag, Kurt Seligmann and 
John von Wicht. 
 
The 14 Painter-Printmakers stem from the Graphic Circle which first exhibited in 1947 at the 
Jacques Seligmann Galleries. 
 
The show was selected by John Gordon, Curator of Paintings and Sculpture and Una E. Johnson, 
Curator of Prints and Drawings, both of the museum staff, 
 
The "14 Painter-Printmakers" will be on view in the Special Exhibition Galleries, first floor of the 
museum, through January 8,1956. 

Brooklyn Museum Archives. Records of the Department of Public Information. Press releases, 1953 

- 1970. 1955, 023. View Original 

 

http://www.brooklynmuseum.org/opencollection/search/?organizing_department=Prints%2C+Drawings+and+Photographs&type=exhibition
http://www.brooklynmuseum.org/opencollection/contemporary_art
http://www.brooklynmuseum.org/opencollection/exhibitions/792/14_Painter--Printmakers/set/9c8c950e67fa39322fa34801c6ea7ded/tab/photos/?referring-q=schanker
http://www.brooklynmuseum.org/opencollection/images/press_releases/PUB_Press_releases_1955_023.jpg
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PETERDI'S "WINTER" 

The Printmakers 
In the past ten years no art medium 

in the U.S. lw had such a dazzling rise 
Lo popularity u the once-neglected art 
or printmaki.ni. This week: two major 
print annuals give gallezygoers a chance 
lo' assay the cuueot crop through a selec­
tion of prints that challenge traditional 
oils and watercolors in both richness of 
surface and color. 

In Washington. D .C., a three-man jury 
tent through 1, t 7 5 works submitted for 
the 14th National Emibition at the Li­
brary 0£ Congress, to pick 200 showpieces. 
1n the Brooilyn Museum another jury 
winnowed out t09 wons for display from 
the 1,000 entries in the tenth National 
Print Annual, also put on view 85 prize­
winners of the past ten years. Both shows 
highlight another big factor in the current 
print boom : because artists can run off 
several copies from a single plate, prices 
($10 to $100) are about one-tenth the 
price _of a p:Unting by the same artist. 

ART 
With the rise of photog- who picked up prizes in both the Wash­

raphy, U.S. printmaking ington and lJrooklyn shows indicate that 
came perilously close to dy- the trend is away fto.m experiment for 
ing out or becoming an its own sake. One of the best of the new­
academic backwater. What comers, Edmond Casarella, used card­
started the revival was the board in relief to make Rock Cross, but 
discovexy of exciting new the success of the finished work depends 
technical possibilities in the on the careful preliminary sketches he 
crafL Using up to 16 blocks made of rocks along the Maine coasL 
to print from, Artist Louis In Winter, Cabot Peterdi of Yale's De­
Schanker showed the rich lsign Center combined both etching and 
color harmonies that could engraving techniques. The result, a moody 
be achieved in what was study of brush locked in wintry im­
lradition.ally a bla.ck.-and- mobility, is an imaginative rendering of 
white medium. A shot in- nature straightforwardlv observed. 

e arm from abroad ·came 
when Stanley William Hay­
ler brought his Paris Atel­

ier. 17 to Greenwich Village in 1940, made 
it a cent.er or experimental techniques 
where artists used everything from -wad­
~ newspapers ~o old lace and orange 
bags to get fresh e.ffects in etching and 
engravqig. 

As sculptors and painters moved into 
the field, drawn by the new and freer 
ttthniques, they helped to accelerate the 
experimental pace. Among the early in­
novators: Painter John Ferren, who pro­
duced colored prints on plaster instead 

-of paper; Boris Margo, who developed 
a new, easy-to-work print surface of sheet 
cellophane dlsso1ved in acetone; · -Adja 
Junkers, who blew woodcuts up to mural­
sized proportions with his 14-ft.-long trip­
tych in which the center panel alone used 
eight blocks and 56 colors. Sculptor Leon­
ard Bask:in's Man of Peace, 1953 (see 
cut), displayed at Brook.lyn's prizewin­
ners' show, achieves monumental propor­
tions in a larger-than-life-size woodcut 
done in austere black and white. 

The works of two other printmakers BASK.IN'S "MAN OF PEACE" 



Arthur Deshaies: l .A:-<DSCAPE 1c:-. : e11grl(v111g Qn lucite, 1956 Purchase Au·nrd. 

A DECADE OF Al\-IERICAN 
PRINT~IAKING 

The Brook Ly~ Print Annual 

displays 109 recent prints 

and 85 J rom the permanent collection. 

BY SUZANNE SURREY 

AFTER a sharp cuL for quality lasL yea r. the Brooklyn Muse­
um's annual prim exhibition has regained its stride, and 

l\merican printmakers have responded LO a gathering of the 
clans with zest and vigor for this. the Tenth Annual. Supple­
mented by a retrospective look at 85 Purchase Award winners 
(out of 169 since the A.nnual was inaugurated), the entir e 
~howing. which will run from May 2 to July 1. offers a tour of 
plea~ure for those who have ne\'er Louched acids and inks (and 
who may be seeing a " plaster print'' • for the first dme in their 
li\'es), as well as a broad, positive statement to those who are 
skeptical of an th.e fanfare about a "rena issance" in _.\merican 
printmaking. 

It is not only an esLablished force. this quantity of work in 
the graphic media. from the four corners of the United States 
and points between, but a force to be reckoned with when we 
mourn the gap between artists a nd their fellow citizens and 
0 A tcdmique, revived by Atelier 17 in Paris in 1931, of printing an 
engra\"ed plate with a bold iine in strong relief on plaster instead 
of on 1>aper. There is one in this how by Louis Schanker: Circular 
Forms :t6. 



gro" (on1t·mcd about lht• "an-lor-lhc·-hi6l0f)-Of-an\ ~l..l·" ten 
dencie~ of the mid·twentil'lh cemun . .\pparentl~ thtn i wmc· 
thing mlwrcnt in lhe nature o{ the* rraditionalh "popul;u " 
medfa-t11t' tfoc1pline requm·d to maSLer them, and the mud<:'I) 
or scalt· in 1110\l of the \\orJ..,-that keep~ a cenain Cre,hnt'' 
in thi mo\ emt'nl and m.il..e~ roam· o[ the prints. thi }Car' 
and tho3<: ol .1 llt-1 adl ago> eem hoth ad\ emurou\ and Un· 
spoiled. U\t H'ar then· w~ a spate of huge wall-~itt.'d prints. 
but happil} 1hj~ um' ieldint~s has pa i.ed. 

That Lhen· arc thee \;1ning empha;es from year to )ear is 
onh one of the :.igns of 'italic~ in a field which inciudei> anim 
who ma} onl~ incidentall) make a print or two, thO\C ''ho <k­
\Ote their full energies Lo graphic media and those who, ha,. 
ing become well·t~cablished a\ "princmaken." want to tall 
onl) about their painting or M"ulpture. 

Tbnc are. at an> ract'. decidedly healthy sigm to be Cou11d 
in t11e Tenth Annual. One noLes tirbt of all a pronounn·d de· 
,·elopment in t11e work of cenain leaders who have already 
ghen a traditional medium their personal stamp. ,rnd who 
are ad\·a111 ing in skill and authorily- Loui t hanker (see ('(!)OT 

plate on page 29). Adja \'unkers fOst1a A11lira 1'1) and Leonanl 
Baskin r Haman ), in the "oodcut: Karl Schrag r First 1111/11!,lil 
after Rom J and Gabor J'eterdi ( H'i11ter). in etching and en­
gra\'ing: John Paul Jones (U11 ritlrd1 and Lee Che,ne\· ( ugar 
Brt'ath and So~e'\' Fl•es}. in intal(lio; Dean ~feeker (Organic 
Theme). in serigr.iph. \\'ill Baruet ( The Gal). in the litho· 
graph: and ~fisc.h Kohn (P10Ct'SSim1nlJ. whfl has ab\Oluteh no 
peer in the field of wood engraving. 

lmprc: Sl\C. too, 1 the number of ani L' who a1e making 
significant works in new mc:dia. neither metal- nor ''ood-pri111-
ing prmcsst -Boris ~larJ.10. of cour c, who h fathC'r Abn1ha111 
to the C't'llocut (Into lite Sit,'): . .\rtl1t1r Desha its (I and1cap1 
Sign), who athic,·('\ an eleuriialh agitated surfan· on lucite: 
and Edmond Casarella {Rork CmH). la~ erin~ ri< h color pa&­
sages through a cardboard relief. 

R egional activitv iJ. 'igorous. a nil not onh 0 11 L11t· pan of 
printmakers \\ho h;J\ e es ta hlished sdmul and fo ie1 ed pupih 
throughout the coumn. Primmaking n<iw h beinA wideh 
pratticcd as a part of unin·r~it} curricula, and in addition it 
i heing done rcma1 l..abh \\ell by arti~t~ lh ing in rdath c isola­
tion from an center . e\e11 from big due (Da111n Pierce.- lhe~ 
in Kelll, Wa'>hington: Clay Walker liws in AmheTht Ohio: 

Right. (;n/}()1 Ptlt'1d1. 

"l'JER: f'lr/1111,:. cn1cl 
n1gravin~. J9S6 P111 
rhrue Au·ard. Abm•t', 

Bill 5ulwl: CJ\C.LD BIRO: 

ro/01 u·ootlt 11 t. 



Luhe Cwi/llam: BRACCIO DI M • .\RK, VENEZIA; color wood b_lock. 

Sister ]\,fary Gorila:I.H .. 11.: \' ISITATIO~ ; rrrig..-apll. 

A~IERIC A.~ PRI~~l.AKl:'iG 

John Rock sent in an umitlc::d, oblique and very interesting 
figure study from Central Poinc, Oregon.) 

One is struck, too, by the dh·ersity of styles and subject 
nlatcer which can be admitted and still make a respectable ex­
hibition. Graphic techniques range from manifold colors and 
mixcw·es to the most ephemeral of lines. a-nd expressions can 
be deliberately wpical and eveh coy without being offensive. 
The element of entertainment has not been s.lighted-or over-
emphasized. · 

This year's jury seems to have been all-embracing in its 
preferences; it was composed of three _well-known museum fig· 
ures: ;\lrs. :\ delyn D. Breeskin, Director of the Baltimore Mu· 
c um. ~Jr. Justus Bier, Director o( th~ Allen R. Hice Art Insti· 
tute at the Univer ity of Louis\'ille, and ;\liss Una E. Johnson, 
who has org-dnized these Annuals al Brooklyn from their be· 
ginning and whose labors and enthusia~m have done much to 
foster their gro\\·th. That they were able to arrange such a 
well-rounded showing is to their credit: on the other side of 
the coin. however, one notices a certain wlerance · LOward the 
trh·ial landscape etching and the sentimentally colored litho· 
graph. as well as some pretentiously tided entries which do not 
fulfi.11 the mystei1' they suggest in words. 

Intvitably, as in any big annual. a few of the regular exhibi­
tors sent in some disappointing example : Frasconi, Rogalski, 
Von Wiehe and Sylvia Wald are disappointing only because 
we can see better works of theirs among the Purchase Prizes. 
But on the other hand there are some "finds"; I would parti· 
cularly cite Robert D. Ray's T.aos Still Life (Purchase Prize) in 
pale but piquant colors; Bill Soko l's professorial Caged Bird, 
a virtuoso handling of vertical space; Nathan J. Oliveira's 
black lithograph, The Death of an Ant; ~orman Gorbaty's 
feather-textured aquatint, T ree of Bfrds; Harry Krug's delight· 
fuUy inventive piei,;e o[ visual jabberwucky, The Devt:lopmenl 
of the lchneumon. 

This year a few arti rs who ha,·e been showing regularly 
manifest some .new directions, the courage to break with Cami· 
liar patterns. Seong i\Toy in Th e ,\Tight Visitor seeks a new 
basis of composition through areas rather than rhythmic swirls 
of line and colors; Leonard Edmondson, whose Fl1•ing Machine 
won a Purchase Prize, creates an original and convincing fan­
tasy through curbing excesses of fine iletail: Sister Mary Corita 
gains clarity and directness by a,·oicling figural montages in 
The· Tli~itation; and .Michael Ponce de Leon. finds greater 
conciseness through the use of the broken si lhouette to carry 
out the theme of The Cage (although edges and color in the 
example shown are unfortunately o\·erworked). 

\Vhat Adja Yunkers has achieved in recent years-epitomized 
by Ostia Anfica VI and the frontispiece of Lhe handbook-cata· 
logue•-is more than a break with a familiar pattern (compare 
The Shoemaker among the Purchase Prizes with his recent 
work); it is the transformation of a slashing medium to a plane 
o{ the purest \'isual peace and lyric richness. Similarly. Karl 
Schrag'.s e·cchings transcend the ordinary limitations of the 
sharp·edged line: his draughtsmanship embodies a grace and 
sweep which creates the effulgence of ntmosphere. the nuances 
of a weather change. In such ripeness as theirs-and also in 
Lasansky's Pieta and Harry Brorby's T he Cornfield, among the 
previous Purchase Prizes- the standard for this and further 
Brooklyn prin t annuals resides. 

• Ten Years of Ameri<'..an Prints, 1947-1956 bl• Una E. folinson. 
PublL~hed by the Brooklvn !\f1L~eum . 1.00. 





 
 
 

 

FI. id Space 
I .. HO,1151 
Pcrrntings by: Mitton Avery, George (oMlnnt, 
Jimmy Emst, Gertrude Greene, Willem 
De looning, G4!bOI' Peterdi, louis Sthonker, 
Sol 5111190, Sculpture: Colvin Albert, 
Sidney Gordin, Peter Grippe, louise ~evelsoo, 
Jose de Rivera 

t .. S •••• r (oU.dor: 
Drawilgs, Walen.lors, Plill ls, 
S. aII Sc .... ,.n 
l,;y 5 - September 8, 1151 
WOib by: Hons Moller, Millon Avery, 
Sol Sirugo, Jimmy Ernst, Samuel Adler, 
Peter Grippe, bBOfge (oll'Stnnl, louis 
Smonke!, Jo~n vo~ Wicht, Gobor Peterdi, 
Sidney Gofdin, Jose de Rivero, Colvin Albert. 

1951 / 1952 'rasped " 
501>IemIe, 1()-24, 1951 
Wad, by: Sernuol Adler, u,ton ~be", 
Milton Avery, George (oMmnt, Jimmy 
Ernst, Sidney Goniin, Gertrude Greene, 
Pefer Grippe, John Paul Jones, Hans Moller, 
Gabor Peterdi, Andte RoCl, Bemllld Reder, 
Jose de Rivero, louis Schonhr. 

LHis ScHaer. Re(H1 'ailtllgs: 
n . CirdeI .... 
lonuo~ 14 - hbru,~ 1,1951 

1952-1953 

52/ 53 Pras,.dls 
Sepl.mbe, 8- 17, 1951 
Works by: Somuel Adler, (olvip Albert, 
Malon Avery, l!yo S%towsiy, George Conslunl, . 
Edward (orben, Jose de Rivero, Jimmy [mst, 
Sidney Gordin, 6emude Greene, John pour Jooes, 
Hans Moller, Gobor Peterdi, Bemard Reder, 
louis Schanker, Monoocher Yek.rai, Mia Yunkers. 

01 LaGI 
lune 1-18,1151 
W01h" by: Samuel AdIef, Mihon Avery, 
Jimmy Ernst, Hans Moller, Gabor Pelerdi, 
Bemord Redar, louis SdHrnhr, 
Manoucher Yeklni. 

lOlds Sella 11"': ' ' 'tilgs 
Morcil1-18,1953 

PraspectlS Sot/55 
Sepl •• H5, 1954 
Poinfings by: Somuel Adlef, Milton Avery, 
lIy,8,kJlOwsky, lo""s B,ooks, 6eol9' 
(onstant, Edward (orbett, Ralston (rowfOld, 
Jimmy Ernst, tee Gotch, Gertrude Greene, 
Huns Moller, Rendoll Morgan, Affilio 
Solemme, louis Schonker, MonoudJer Yektoi. 
Sculpture by: (alvin AIb&rt, Petel Grippe, 
Sidney Gordin, Jose de Rivefo. 
Gmphics: teooord Baskin, John Paul Jones, 
Gobor relerdi, Berncrd Reder, Adja Yunkers. 
Mosoicr: Max SpiWlk. 

POlllill,s: LOllis SUllker 
feblUory 14 - Mllrch 5, 1955 

Prospmas 55/ 56 
Sepl.mbM 11-14. 1155 
Paintings by: Samuel Adler, Milton Avery, 
I~o 8ololoW5q, James Brooks, GeolGe 
(onsfont, Edword Corbett, Rolston Clowlord, 
Jimmy Ernst, lee Gatch, Stephen GreBfle, 
Hans Mollel, Randall Morgan, George Muellel, 
louis Schonk8f. ScU/Ptutl by: Colvin Albert, 
Sidney Gordin, Jose de RMrn. ufophics by: 
leonOid Baskin, Gober re terdi, Berna", Reder, 
~ Yunkers. Mosoicr fly: MOl Spivtrk. 

lo.rs Sch •• k.r 
Mar" 11-30, 1957 

Prosp.chS S7/Sa 
SepiembM 16-18, 1957 
(alvin Albert, Mihan Avery, leonard Soskin, 
Uyu Bolotowsky, Edward (orbett, 
Rolston Crawford, .lose de Rivero, Jimmy Ernst 
Sidney Gordin, Stephen Greene, WoK Kohn, 
Rondoll Margon, 6"'9' Mueller, 
Moria Negri, EOI~ Olsen, Gabor Peterdi, 
Giuseppe Sontorooso, lOtris Schankel, 
flbert Weinberg, Robert Wolff. 

FIM Spo" 
luneHO, 1911 
POIOllngs by. MJton AYety, GecKge Constant, 
Jimmy Elnst, Gertrude Greene, Wilem 
De (ooning, Gabor Peterdi, I.oUs xhanket, 
lailirugo, Sw1p""" (,1vin 1I>en, 
Sidney GOldin, Pelel Grippe,l.ouIse Nmlscn, 
Jose de Rivera. 

n.o S ...... CollodOl: 
Drow.,s, Wotenllers, ",ilts, 

S.aII S,"'''' 
July 1-Sop_ 8, I!II 
Wails by: Huns Moller, IAIIton A,"Y, 
Sol SlfUgO, Jimmy Emsl, Samuel Adlet, 
p,t" Grippe, George (onstont, Louis 
Smonk!!, John von Wicht, Gobol Peterdl, 
I~"'y Goldin, J,se de iN,,,, (,Ion ~ben . 

1951/1952 ',osp.d,s 
1op_,1G-14,1911 
Wads by: SonwtIIdIOI, CoMo liben, 
Mi1toI1 An,/, Geocge (-.u, Jimmy 
Enm, ~,.y Gocdin, Genrude Ge",., 
POI. Gllppe, Jolin P.~ looe!, H"" Mohc, 
Gobex PeI.ldi, Andi. iou, 8"no~ iedel, 
Jose de RIvero, lDuis Sc.honlil. 

LMlb SG.ktr: ReCti' ,.,I .. s: 
n"C.dol_ 
......., 14 - Feixuo'y 1, 19\1 

1952-19S3 

52/S3 Prospect,s 
\ep',mbeI8-17,1911 
Wads by: \e"",IIdIeI, ('Mn ijben, 
Mil'", A,"Y, Ilya B,I"",,,,y, Geocge (on,,,"', 
Edw.d (.ben, Jose de i .. " , J_ ["", 
Sidney GonIin, Gemude Greene, John Paul Jones, 
tkIlS M ... , &obex Peollli, 8emod iedel, 
Louis Scbonhl, Moooucher Yektoi, Adjo Yri:.ers. 

O,l, •• 
June 9-18, 1911 
WDI" by: Semuel ldel, lN1!oo "","" 
Jimmy &"', tkIlS _, &obex P1'eni, 
8ena1i Redel, 1M smonk_, 
_V,klOi. 

Lilis Sdll .. ",: '''tilgs 
MOIdl9-18,1913 

Pr • .,... .. S4/SS 
Sep, ...... 8-11, 1914 
Itinlings by: Somuel Aller, Millon Avery, 
Ilyo B •• "wsky, J.mes 8looks, G.OIge 
(ons!lJnf, fdwO!d CGfben, Rolston (,owfo!d, 
Jimmy frnst, tee Gotch, Gertlude GIBeIle, 
Hans Moller, Randall Morgan, Altilio 
SoJenune, Louis Schonbr, Monouchel Yektoi. 
SwJplute by. Colvin AIbtrt, Peter Grippe, 
SOley Gordin, Jose de Rivero. 
6iuphics: t.ooonJ Sosiin, JoIm Pao,j Jones, 
Gobor Peteni, 8emcrd Redel, Idio Vunbcs. 
MDso"" Mot \j>i"k. 

PIi.,I,.s: lHis SO •• ., 
F,bll,"ry 14 - MoIdll, 1911 

Prosptdtls 55/S6 
\ep'.mb~ 1/-14, 1911 
l'oifJtirrgs by: Samuel MIM, Millon Avery, 
Ilya 8ol.rowsky, Jomes 8looks, 6",1' 
Comlant, Edward Comen. Rolston Crowford, 
Jimmy Emst, lee Gatch, Stephen Gre8f1e, 
Hans Moller, Rondoll Mor~n, GIlOlgl Mueller, 
loois srn,nI.~. 5aJ~/w. by: ('Mn ~be", 
~ney GoI'., los, de r"". G"piIia by: 
Leonold _ , Gullo! Peteldl, 8,","d Rodel, 
~ Vun,,,,- _ by: Mot \pMIl. 

Lllis SCHU" 
MulCh 11-30, 1957 

PlOspems S7/S1 
Septembef I H8, ml 
(oIyin ~ben, lN1!oo "","" t.ooonJ Bosko, 
11 .. 80~towsly, [dwonJ (.ben, 
Rolston Crowfwd, Jose de 1"'0, J_ E,ns\ 
Sidney Gordin, Stephen Greene, WoK (ohn, 
Rondoll MOI9on, 60019' Muoll", 
MOlio Negri, [a/!t! Olsen, Gabor Pelerdi, 
Giuseppe Sonlomoso, Louis Sdtankel, 
Elbert Weinberg, Robert Wolff. 



Brooklyn Museum 
 
Golden Years of American Drawings, 1905-1956 

 Dates: January 22, 1957 through March 17, 1957 
 Organizing Department: Prints, Drawings and Photographs  
 Collections: American Art 

Photos 

January 21, 1957: “Golden Years of American Drawing, 1905 - 1956,” a special exhibition of 
drawings by American artists during the past 50 years, will open to the public at The Brooklyn 
Museum on Tuesday, January 22. Including some 175 drawings, many borrowed from leading 
museums, private collectors and artists, the exhibition will be on view in the special exhibition 
galleries and main entrance hall of the museum through March 17. 
 
Miss Una E, Johnson, the museum’s curator of prints and drawings, has directed the selection and 
installation of the show. She states: 
 
“The exhibition does not pretend to survey American drawings of the 20th Century. Rather, it is 
concerned with the artist as a creative personality who speaks through the ancient medium of 
drawing. With this theme, the show attempts to bring together some of the outstanding and less 
known drawings by American artists. The works have been selected to show the diversity of 
expression and ideas which has been developed by American artists in the past half century.” 
 
Artists represented in the show will include: Glackens, Sloan, Luks, Henri, Baskin, Crawford, Hartley, 
Feininger, Shahn and Schanker. A number of sketchbooks will be shown - the Paris sketchbooks of 
Prendergast and Mahonri Young, early sketches of Max Weber, statements of Peter Takal and 
Stephen Greene. 
 
An illustrated catalog has been prepared for the exhibition by Miss Johnson. 
 
Note to editors: The drawings may be seen now for advance reviewing. Photographs are available. 

Brooklyn Museum Archives. Records of the Department of Public Information. Press releases, 1953 

- 1970. 1957, 025-26. View Original 1, View Original 2 

 

http://www.brooklynmuseum.org/opencollection/search/?organizing_department=Prints%2C+Drawings+and+Photographs&type=exhibition
http://www.brooklynmuseum.org/opencollection/american_art
http://www.brooklynmuseum.org/opencollection/exhibitions/795/Golden_Years_of_American_Drawings_1905-1956/set/9c8c950e67fa39322fa34801c6ea7ded/tab/photos/?referring-q=schanker
http://www.brooklynmuseum.org/opencollection/images/press_releases/PUB_Press_releases_1957_025.jpg
http://www.brooklynmuseum.org/opencollection/images/press_releases/PUB_Press_releases_1957_026.jpg
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ETCHINGS AND 
POEMS 

PIERRE ALECHINSKY 

FRED BECKER 

BEN-ZION 

LETTERIO CALAPAI 

WILLEM DE KOONING 

PETER GRIPPE 

SALVATORE GRIPPI 

S. W. HAYTER 

FRANZ KLINE 

JACQUES LIPCHITZ 

EZIO MARTINELLI 

BEN NICHOLSON 

I. RICE PEREIRA 

HELEN PHILLIPS 

ANDRE RACZ 

KURT ROESCH 

ATTILIO SALEMME 

LOUIS SCHANKER 

KARL SCHRAG 

ESTEBAN VICENTE 

ADJA YUNKERS 

DOTREMONT 

T. WEISS 

DAVID IGNATOW 

WILLIAM CARLOS WILLIAMS 

HAROLD ROSENBERG 

DYLAN THOMAS 

RICHARD WILBUR 

JACQUES-HENRY LEVESQUE 

FRANK O'HARA 

HANS SAHL 

HORA~E GREGORY 

SIR HERBERT READ 

GEORGE REAVEY 
, 

ANDRE VERDET 

THOMAS MERTON 

ALASTAIR REID 

MORRIS WEISENTHAL 

HAROLD NORSE 

DAVID LOUGEE 

PETER VIERECK 

THEODORE ROETHKE 

With an Introduction by JAMES JOHNSON SWEENEY 



T HIS long-awaited portfolio of original etchings was 
. initiated at Atelier 17 New York, in 1951, under Peter 

Grippe's direc.tion. Each poem is in the .poet's handwriting, 
in most instances engraved by the poet himself 

It will be published in October 1958 by Morr.ls Weise1i­
thal, hiinself one of the early contributors, and now director 
of the Morris Gallery. Mr. Grippe and he, over a period of 
years, enlarged the scope of the project to include many 
celebrated artists and poets. 

Dylan Thomas, in life and in memory, was the spirit 
behind the task. James Johnson Sweeney, Director of 
The Solomon R. Guggenheim Museum, has written an 
Introduction . 

.The edition is limited to 50 numbered copies, printed on 
Rives paper. 

Format of sheets, 16%." x 20 

Price in portfolio, $350.00 

Orders received prior to July 15, $300.00 

MORRIS GALLERY 

174 Waverly Place, New York 14, N.Y. · WAtkins 9-5425 



 

Most Often in the Night, Harold Norse 
Louis Schanker, 1950, etching and aquatint with plate tone Description,16/50 
                                                                      (from collection of British Museum) 

 
From 21 Etchings and Poems 

 



   

 

Alan Swallow Publisher, Denver, 1953 

Most Often in the Night is included in this book 



Summer 1958 Yaddo Group Photo 

 

Top Row: John Malcolm Brinnin, Jane Cooper, Robert Mezey, R. V. Cassill, Lou (Bink) Noll, Roger Crossgrove, Steven Marcus, Louis Schanker, Perrin 
Lowrey, Rosemarie Beck, Wen-chung Chou, Donald Jenni, Meyer Schapiro. 
Middle Row: Gerald Sykes, Buffie Johnson, Hunter Johnson, Etta Blum, Emily Hargraves, Charles Bell, Marianne Ehrlich, Lillian Schapiro. 
Floor: Robert Garis, Dan Curley, Charles Shapiro, Hyde Solomon, Lawrence Osgood. 

© 2000-2013 Corporation of Yaddo    
 
Schanker was a Yaddo Fellow in 1958 

With a small circle of close friends and advisors, the Trasks incorporated Yaddo formally in 1900. 
Their letter of intent best describes their purpose. 
In order to insure for Yaddo a larger influence and...in the hope that it may continue as a practical 
force in the world for all time, we desire to found here a permanent Home to which shall come from 
time to time...authors, painters, sculptors, musicians and other artists both men and women, few in 
number but chosen for their creative gifts and besides and not less for the power and the will and the 
purpose to make these gifts useful to the world...It is such as these whom we would have enjoy the 
hospitality of Yaddo, their sole qualification being that they have done, are doing, or give promise of 
doing good and earnest work. 

Find out more about Yaddo 

http://yaddo.org/yaddo/history.shtml 

 

http://yaddo.org/yaddo/history.shtml








C. 1959 





OPENING MARCH 3RD-APRIL 4TH • PREVIEW 5-7:30 P.M • 

STUTTMAN GALLER·Y 835 MADISON AVE. AT 70TH STREET , N.Y.C. 

I q .S-Cf 



MAY 17 · JU.NE 28, 1959 

RECENT PAINTING'S 'by 

WALKER ART tENTER 
17 10 lyndcle Avenul! Sooth, Minneapolis 3, Minn. 
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Circular Forms I (19S6J. ~ 

.. 
Louis Schanker's Cfrcle Image enters a ne·w context. 

I ,,,,;, Vl11111kc•r 111 /1il s l 11rlio. 

BY SUZANNE SURREY 

I F. To paraphrase Sir . \ndrew . .\guecheek, some artists art 
uorn lO ahstracl art, some achieve it and some have alt' . . 

stractedness thrusl upon them-Louis Schanker' has been tl1F 
midcUe course. Among Americans. h e leaned early towar4 
abstraclion (he was one ol "The Ten" who challenged lht­
Whi01ey in Lhe t11irtie~); then his subjecl.l> were horse~ a nd 
figu res. grea tl y simplified . and now h e works in a unique cird ¢ 
idiom. g-eom etrica lly n on-oujeah·c. ,\ mural ,,·hich he did 
during the middle thirties for Station '"' NYC, made up en­
t i ~el~ o f fret:--swing ing mu~ical note~. m ust haw $eemed a t the 
time radical in<leed . In 1944 he published a portfolio o f won<l­
lilnd .. color prints (a medium in whic:h he is a recogniLeU 
ma,ter) emit led L i/1(:-Form·CfJioJ'. • In 1953. sous color. and 
in a liquid white fie ld . or else poster fla t, Sd1an ker anuou ncecl 
o n C<lllY<t~ the seriousnc s of his circle langu age. Jn subsequent 
Brool..1~ n Print . \111111als he ha~ shown giant woocJcm s of blalk 
dn k forms, climbi11g a , ·olun1inousl) a~ smoke clouds U jJ b . 
Itel of whi te paper . . .\nd currenll) . u the Grace Borgcn kht 
\.aller~ . he is showing twenty-fi,·e c.am ·ases. aga in centrifui<a l 
in conception b ut 111uch loo.en ed . wbic h he ha~ inn • tc.:d "ith 
.in ei..rc:pdo11al sul:nl et~ o f color and wm.plex.it~ of sw·lace. 

rhc fir~t impre.~ion of che group is of t11eir , ·crdam pallor. 
c•f 14n.:e11, and ' iokts in Ul t' ernbran: o{ Gothic traceric~ o( 
b l:i t I.. :ind . PWr all. a screel) of t i n ) dot~. in ligh t colon. ino't 
ol te11 ,,·hile- ;.i red rn l of p oimillism , n ot a~ a mea m for light 
bul as a kind o l mrface hinder and a sta tement o f the p inurt: 

• Li1w·Fm 111 -Culn1. ;i portfolio of h'e original wo<>d-hlocl- color 
p1 int>. " it h prdace II\ C:irl l igrosset I George \\ i11cnhorn. Inc .. 
'-ew Yori..) . . \ le\\' copies are st ill in p r i11 t. 



phrne. omc bear such ticlcs as The Sea, The Wave. bUL sinu: 
almosl every one is of the same black energies whirling and 
coumer-wliirling in a dense grainy field (wilh the exception 
ol the.: while silhouette~ of three figure!., General and Hu 
Family), the lilies are quite beside the point. AhhougJ1 they 
are equall~ e\'OGHive of whirling molecules or galaxies or 
microbe path~. the predominance of violets, coral and green 
and the undulat.iug motion of the b lach <lo suggest the under­
sea world, and the word may gi\'C some comfort to the Stra) 

\·isitor who. bewildered by the ~ingleness of purpose in these 
rnn\"ases. ma} wonder if he is confronting an obsession. 

Actually. this painting is, if anything. too sane and work· 
manJi\..e; ar:id its problems lie within ils own intricacies of 
craft. The method is virtu.ally the same for a~l: first a field of 
soft color-yellow. violet, green, red: tJten a series of thick white! 
and blacks. applied until the surface is . ripely blended: the 
l>Jack and tJie foundatiou colon arc then carefully re-exposed 
by scraping tJ1rough to theni; and the finish is arrived at by 
sprinkling sometimes sa nd, sometimes dot~ of color over the 
~urfa<.c to screen careful nuance out of both tht binds and 
the rich foundation colors. Large in scale for tJ1e most part. 
the paintings are best taken at a distance whid1 renders all 
these surface techniques im·isible. The· question tlten ari5es: 
ls the body or his recent work like a fountain tJ1at plays un­
ending!), purely fascinating. or can each painting be identified 
as an indi\'idual ~·onception arrd solution? 

Cirrnlnr Fornu l, Cirrular Fonn5 11 are certainly impressi\"e. 
And in a few others, including some small ones. the arti.\t 
seems to have stopped when he had come to tenns with an 
emergent eftet t . What effect is hard to describe, since the best 
ha\'e the kind or allure that will be onl) subjecli\'e in its 
.-atisfactions. They have tJw power of estab!Lhing a relatio11-

tft righr: Circle Image No. 38 (1954 ). Delotl': 
Circle Image .'Vo. 36 (19~./). CourlrJ) Grna 
Rorgnucllt GallPr_v. 

ship. e\•en if only 1.0 roLk cl1e sptctator and draw him i11to 
a Jovel~ ma7C:. 

SCJIANIU:R's art does no_t ha\'e tlte cultivated slapdash 
"spontaneity" of tachism; and it springs from a difterem 

basis than the traditional challenge of making new combina­
tions out of nature's bare bones. These paintings have instead 
an intellectual element at their root; a freewheeling preoccu· 
pation with one geometric Ionu- tJ1e circle-for its own sake 
marks a radical cI:iange from the lime when Schanker's work 
was full of powerfuL primitfre figural concepts. some of which 
he caned in mahogany. The cirde is "intellectual" insofar as 
it set:ms LO be din>rced from any but a i;ymbolic source (as Lo 

ru/tn/ it symbolizes. in our day it could just as ·well be the ego 
ns the atom); it sen·es as an Esperanto of form. But discOV(.'T· 

ing and announcing an Esperanto, a "universal languag(·," 
does not necessarily make its content meaningful; there is 

· always a danger .of auw-infatu:ltion. This is evidenced occa­
sionally among Schanker's numerous can\'a.ses. which are not 
sorted out as to research and realirntion. Jn all. t11ere are con­
sistent Yalues. howen:r: energy, reliable color sense and tru · 
delight in craftsmanship. For pure 'dynamism. as a matter ol 
fact.. his Circular Forms on wood and plaster (and as prints) 
outdistance tJ1e~e can\'a cs-perhaps because he has a nmn· 
direct textural control in 'these other media. The painting' 
of 1.hh present phase open up another zone of expressio1i. 
Above and beyond tJ1e literal adhen:nce to and repetition of 
the circle play is the ric.lmess of Layered colors, whid1 lmt 
slightly \"aries from one work to another. Such is the fasci11a­
tion of these paintings. and lheir continual motion, that the) 
seem to swing opulently out of a \·ery prfrate rumination or 
romance. 
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Schunkc.' 

20 I.OUIS SCIIANKER 
Jlotn 19Q1. ;'01 ...... Yo,k City. '''II'~-U c:o.""" U,.;c.n Art Sd.ool: 1921-11 
Art Sou""",, ~: 1923·2. Edlln.ional Am ...... : 19JI.J2 M.de ..... do 
I. Gran.ole a..oo,; .... I'.rio. 19!I_J2 r",,,,,,,: 1,,]1.3J Sf'I"R. Italy. T_h<t 
AI "1ft!' !Ich<>oI ,.".. Soc..l Rca<aKh. N. Y. and io ~'" I'mf~ of Art. 
n .. nl CcI .... AIlIUfI<bIe ...... tludoon, 1\. y, IIllltly ~ filii hio ppM 
_u _ .. 11 .. bio PO;AI'''I'. he .... nhib"td ""<ftOiqjy .. """ 19J3. 
I ....... '" S .... Yon Cdr. 
c ... " _. 19S7. 0.1"".." ....... 0.91X 1.l5 . 
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!!'iehullkel' 

20 LOUIS SCI lANKER 
Bono I9(lJ, :-<ew \'6, k edY. 1'.I19·U ~,.:t U_ A" School; 1921.1) 
An So~olao .. LaIfU<; I~Zl ·N r:.dllnll<jnal Am ...... : 19)1 · 32 ,\ codo ..... de 
I. (: .... k C"'u.w.~. P.ria. 19)1·32 r ill"",; 1"'31.33 S.,.,R. Italy. '1'_",," 
.... ~ !l<h<w>I f<>r Soa.l Roocan:h, K V . ....J io A->cu..o I'mr- of An, 
lIud CoIItrr. A/lIW!daIe-on· !tua-. t\', Y. \\ltltly kMwIo fof hio I"'rhi< 
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