


 

 

 

 

 

 

 

 

 

 

 

 

 

Louis Schanker 

91. Dance Macabre 

oil on woodblock 21 x 66 

$900 
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EXHIBITION OF PAINTINGS AND SCULPTURE 



 

ALCOPLEY • BOUCHE • BROOKS • BUSA • BRENSON • 

CAVALLON • CARONE • GREENBERG • DE KOONING • DE 

NIRO. DZUBAS • DONATI. J. ERNST. E. DE KOONING • FERREN 

• FERBER • FINE • FRANKENTHALER • GOODNOUGH • GRIPPE 

• GUSTON • HARTIGAN • HOFMANN. JACKSON. KAPPELL • 

KERKAM • KLINE • KOTIN • KRASSNER • LESLIE • LIPPOLD • 

LIPTON • MARGO • MCNEIL • MARCA·RELLI • J. MITCHELL 

• MOTHERWELL • NIVOLA • PORTER • POLLOCK • POUSSEnE 

DART· PRICE. RESNICK. RICHENBERG • REINHARDT. ROSATI 

I • RYAN • SANDERS • SCHNABEL • SEKULA • SHANKER • 

I SMITH • STAMOS • STEFANELLI • STEPHAN • STEUIING • 

STUART • TOMLIN • TWORKOY • VICENTE • KNOOP • 

• 

COURTESY THE FOLLOWING GALLERIES: 10RGENICHT, EAGAN, 

TIIOR DE NAGY, THE NEW, PARSONS, PERIDOT, WILLARD, HUGO 

MAY 21ST TO JUNE 10TH, 1951 
PREVIEW MONDAY, MAY 21ST, NINE P. M. 

60 EAST 9TH ST., NEW YORK 3. N. Y. 
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THE MUSEUM OF MODERN ART 
11 WIST ,n SRm. NIW YOlK 19, N. 'T. 
m..-,OkU ..... 

511220-76 POR If1MEOtATE RtLEASE 

PRIZES AWAFtDI:D AT TUE PIRST Brut/NUL 

EXHIBITION AT SAO PAULO . B.'tA'llL 

A 1ht1ns ot Lbo .t. lsctlons or the award Jury at tha s.er hula 

Bionnlal, mad\) on Oct-abor 16, 1951. haa Just I"c8ch, .. d thh countrJ . In 

adlJ 1 ticn to 12 prlzvs awaJ'dod to Bru1ltsn artists . 11 prizea wt. r u 

gJvun to arthtll froUl 6 fOl"111gn countrltJs: e from ltal,. ) 1' rom. France, 

2 ea cb from Oorao~ end lngland, 1 Crom Swltzorland and 1 from the 

U. S . Th~odor~ Roszak , American aculptor, won s, cond prize - a pur-

ChaS6 prh.1,I - 1'01' Ws ItYoung t'ury , " t oJ' whicb 

Cruzo lro. labout $2 .100). This work, 83 ~11 

11k. r a Cl,ll v aG SO t 000 

88 thll othar PUI'C~ 
prhoa. w111 b.; added to the collectlon of the jlusuUlD of l10d ur n Art 

1n Sac Poulo. 

Following 1.e t.h" 11st; of the jlAry: 

Lour1 val Gomes llac hodo, chell'mHn ( Bra t U tlln) 
Lmild Langul (S&lgLan) 
~rlc Nowton (Engllah) 
Jan Van As (Dutoh) 
Jacques Lassalgne (Pronch) 
Jorga Romero Brest (Argentinlan) 
Marco Va190ccb! (ItalIan) 
Rene d.Harnoncourt (U . S.) 
woltgang Ptblrrer (G erman) 
S~rgl0 Xl1l1~t (Braz ll) 
Tomell Santa nou , Jr. (SruU) 

Forelgners winn1ng priza8 ~re a. rollows: 

Pal-nUng: 

Roger Chastul , Frunch 

Alberto Hagnelll, Ita11an 
WIlli eaumalstor, GGrman 
Edouar4 P1gnon t Frenoh 

Sculpture: 

lta)t B111, 5w11'19 
T, Rouak, U.S. 
Ourllllinc Richier. French 
Luoiano Mlnguztl, ltallan 

Engravinga I 

Oiu.apa VIviani. Italian 
Prunella Clough, Engl1ah 
Robert Adam., Engliah 
Arnoldo Giarrooohl, It.lian 

100,000 Cru801roa (Nota: tho 
Cruz~lro la worth about Sl ¢) 
SO , OOO Cr. 
)0, 000 Cr. 
25,000 Cr . 

100,000 Cr . 
SO,OOO Cr . 
JO,OOO Cr. 
10,000 Cr. 

)0,000 Cr. 
10,000 Cr, 

$,000 Cr. 
5 ,000 Cr. 



_ 2_ 

Dr l wf.t\6I: 

Re nzo VOlplgnanl, Itall.n 
Itanl Ublme.n, Q&MQAn 

10 ,000 Cr. 
S,OOO Cr. 

Spe oht Awards: 

Porlolo Paz:1n1. Italian 
Ronato Bl~ol~l, Itallan 
Afro. Italian 

)0,000 Cr. 
)0,000 Cr. 
va lue oj' award t o blf 
announced 

Draz1111n Artl ate r oc01vl ng prize. ware I 

Pe1ntlDgl Venila dl Pr e t o, Ml rla LeontIne Franco DICO. t., Tars lla 
do Amaral, 1te itor doa Praozo r e s, Ivan Fa rro lra Serpa . 

Sculpture: Vietor Brocbe r ot. Bruno Glorg1. ~arl0 Cravo , Jr. 

Engravings: Oawaldo Goold1, Marcelo Grasman. Gorside de Barroa 

Drawings; Aldemlr Martins 
The Jury docided not to give the two othe r national 
awards tor drawing. 

Borore announclng the awards, the jury mado the following statemant: 

"The international Jury of tho Bie nnial pays homage 
to the groat m.aters, forotgn S8 well 88 BrazLl1an. Whose 
generous participstion oontributed so muoh to the 8uoce88 
of the f1rst 81'ooni&1 ex.h1bit1on of Sao Pall1o . It ie hoped 
that futuro exhibiti ons will continuo to give specia l honors 
to those who are now the pioneers of modern art. In the 
seleoti on of awards the Jury endeavored to solact work ro­
pr.eunting eLncere new efrorts." 

Poll O'f'f 1ng • ro 
exhlbi tion: 

tho A~ric8n srtists roprese nted in tho SaD Paulo 

PAnrn:.RS 

Albright, Ivan 
Bazlot~s, William 
Bloom, Hyman 
BlulnlD , Petor 
Burchfield, Charles 
Davie , Stuar t 
Ernst , Max 
Evergood, Phllip 
Feininger , Lyonel 
Olarnolr , Pritl 
Gra"'ea . Iter-ria 
OrosI . George 
Hopper, Ed¥fud 
de Koening . Willem 
KUniyoshi, Yaauo 
Lawrenoe, Jaoob 
LevIne, Jaok 
MaoIver, Loren 
Marin, John 
Marab, Reginald 
O'K.eft_, Oeorgia 
Pereira, t . Rics 
Pickens, Alton 
Pollock, Jacksoo 
Rothke, Mark 
Shahn . Ben 
Shealer , Charles 
TaJ\guJ , y., .. 
Tobelita~w , Pavel 
Tobo,. . t1I;rk 
Toml Ln, BradleJ Walker 
Weber, l1a.x 

PRITf'l'MAKERS 

Castellon , FederIco 
Dehn, Adolf 
Fuller , Sue 
Gwathmoy . Robart 
Kahn, Me,x 
Kahn . l1.1eeb 
Lendeck, A.rtJtln 
Lassnlky , Mauricio 
Hargo. 80l"il 
Schanker , Lou11 

SCULPTORS 

Ba!r.erme.n. Saul 
Calder , Alaxander 
de Craatt, Joso 
Forbar, Harbort 
Orose. Cheim 
Hara . David 
Harka",., Minna 
Howard, Robert 
L1pohltz , Jacques 
Lippol~ . Richard 
Maldarol11. Oronzl0 
Noguchi . Isemu 
Roszak , Theodore 
Robus , Hugo 
Slll1th. David. 
Zoraoh. William 
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In the beginning! We hope you will be pleased with this first series of I.G.A.S. Our distinguished jury and artisl, 
have p repared them wilh thl' grealest care. But it ill hardly to he expected that the personal 
preferences of each member will completely coincide with those of the Jury of Selection. We believe. 
however, that your enjoyment of each of these works will increase with ownership. Our main 
desi,e is to serve impartially the development .of the fine arts in the graphic fie]d8~ 

.~ 

Our society was started in the United States at a time when. the material and spiritual ruins of 
a damaged world still smoulder, a time in whi ch threatening clouds once more appear on thE 
horizon. But history has. demonstrated, ang the ·walls of the world's museums prove, that thE 
artist continues to create, that the vast cultural resources of the people do not perish in war and 
revolutjo~ 3nd that his work is a beacon in dark times. 
This faith and confidence inspires the sponsors, . director~ members of the Jury of Selection an(] 
artists to carry forward their plans so thaI I.G.A.S. may flourish and accomplish its lask. Coming 
generations win know that through such faith \his generation's culture survived. 

Theodore J. H. Gusten 

StANLEY WILLI\M H .\YTEft·S y«:-au in New York sent AlIIedran graphi r arts on 
• new t.ck.. His liberality and eloquenre, his enthu~iaf;ul for experiment and . 
unique technical kn~wledl!ie pulled together around him a 81rong ,roup of stu· 
d ent8 and mature artists. Group8 who share an enthusiasm ror a nt=w vision arc' 

....,...re here, but have constantly gh!f'n (orre to art and Jetle.rs in Franre. Hayler 
aupplied a JIIa~neli .- idea by welr.ollling any me.lhut.i, however far (etrhed (or 
home 8rown, for making a p r inlin'l!i 8urfan and h y di s('overi ng u nsuspected 
poStlibUitiell in the doodle. IQ the 1600'8 the wr iting nUI"ters had f'xerrised their 
quiUa in doodl e!!., whi('h they ('ailed "strikej;,'" with all tht' enjoyment of a 
sitatlltr c:utting a figure eiAht on . h l"" i.-e, and with 85 lillie pass ion.. Hayter has 

. .reused these pleasant old follies to produce an impact of exasperation. H c has 
i~terpreted the tragedy of the a!e in terms that only he could reconcile into an 
arabesque ' oC violence. A. Byatt Mayor 

"ural or of Prinl~ 
M~tr.opol i tll.n Museum u( Art, New York, N. Y . 

< 

. , 
S. W. Hayter • .A~I ... 1·E.coul.,.. .. ~. 4-color ·.ofHrroand etchin .. and enJ"!"a,.·ln .. 

. in black, .reen , blue and 'red. iI x. U" on 1& J: 20'!' .heet. $8.50 

LO UIS ScH.\NKEIt. The originality and linlinesa characteristi c of the contemporary 
American woodl"ut during the past d e('8de is due in Iarrie part to Louis 5.:hanker·!i 
distinguished pioneerin~ in the field. Hill enthusiasm, independence and unl"eaaing 
exploration have lifted thi s medium from the eonventional (ormalit )' of book iIIu8tra· 
tion and have gi ven it fre8h graphic meaning and free unlit: as tI creative expressiun. 
Schanker's work, always highly personal. often lyrical in (orm and color, hus 
developed (rom basic natu,..1 forDls into his chosen idiom of the abstract: 
Since hi s first woodcut in color, ·7rio"', executed in 1935, he has produceJ mot(' 
than sixty co lor woodcuts .. The work pre"ented here tihOW5 the most recent phase in 
the development of his art. The forms ·are ci rcular and turbulent in their movemen~, 
the colo rs are more strident but st ill r-are(ully balanced. Entitlf>d "Cirde Image", if i~ 
the serious IItatement of" an 8('compli @hed artist who presents 1he tempo and mood uf 
hi s time with cour_Aeons expressiveness. Una E. Johnsoll 

CUl"!ltur uf Prin1s 
Brooklyn Museum, Brooklyn, N. Y. 

Louis Schankn. A·2. "Cirde Imace". 4· color -.voodcat in black, 
~d . bl1:le and ,.Iolet. 14 II I S" on JS X 20" . heet. S8.50 
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How Modern Prints are Made: Their Visual and Technical 
Development in the United States 

 Dates: September 16, 1952 through November 30, 1952 

 Organizing Department: Prints, Drawings and Photographs  

Print 

Press Releases  

 ... more 

Fall approximately 1952: Dates: September 15 through November 23, 1952. 

 

The exhibition will feature the technical innovations and experiments and the evolution of a visual 

language in fine printmaking being developed by outstanding artists working in the United States. 

Included will be original works by approximately thirty well-known artists. One hundred items will 

include, besides completed prints, the actual wood blocks, metal plates, lithographic stones, cellocut 

plates, serigraph screens, initial sketches, and early trial proofs used by the artist to achieve his 

goal. An unusual feature of the exhibition will be a group of monotypes, plaster molds from copper 

plate designs, string compositions and other items from which the artist derives new ideas and new 

ways of creative expression. Among the artists included in this exhibition will be: Fred Becker, E. 

Casarella, Wordon Day, Arthur Deshaies, Antonio Frasconi, Sue Fuller, Leon Goldin, Milton 

Goldstein, Stanley William Hayter, Max Kahn, Misch Kohn, Armin Landeck, Edward Landon, 

Mauricio Lasansky, Byron McClintock, Boris Margo, Ezio Martinelli, Seong Moy, Gabor Peterdi, 

Abraham Rattner, Bernard Reder, Louis Schanker and Adja Yunkers. 

 

Photographs of special pieces in the exhibition may be obtained on request. 

 

The Museum will publish a catalog of the exhibition. 

Brooklyn Museum Archives. Records of the Department of Public Information. Press releases, 1947 

- 1952. 07-09/1952, 071. View Original 

 

http://www.brooklynmuseum.org/opencollection/search/?organizing_department=Prints%2C+Drawings+and+Photographs&type=exhibition
http://www.brooklynmuseum.org/opencollection/exhibition_printable/1918/How_Modern_Prints_are_Made%3A_Their_Visual_and_Technical_Development_in_the_United_States/tab/
javascript:void(0);
http://www.brooklynmuseum.org/opencollection/images/press_releases/PUB_Press_releases_1952_071.jpg
http://www.brooklynmuseum.org/opencollection/exhibition_printable/1918/How_Modern_Prints_are_Made%3A_Their_Visual_and_Technical_Development_in_the_United_States/tab/
lou
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FALL 1952, VOLUME: XIV, NUMBU~ I 

TH~ BROOKLYN MUS~UM 
THE B ROO K L Y NI N S TIT UTE OF ARTS AND S - 1 E N ( [ 



CATALOG OF THE EXHIBITION 

NEW EXPRESSIONS IN FINE PRINTMAKING 
Septem ber 15-November 23, 1952 

(,Hn ..... t I ~:M8 Ed 28 3 0 Woodcut In colo, 
The Brooklyn Museum ColI(.'Ction. 
a. Woodblock No. I . 
b. Woodbloc k No. 2 
c. W"Odblock No. 3 . 
d Proo f No. ,. 
<" Proof No 2 

Proof ""'0 3. 
g p ·.->Ot ~o. 4 

Lent by the Art ·SI. 
74 Composi ti l)n- wIth Circle!., 19~2 . R~!icf pflnt 

U nIque 

a Pl ywood bloc!.. 
Lent by tht' Arh \t. 

75 Blue, Stack al1d Red. 1952. Mono lype. 
Lent by the Arti~;. 



_.: .... ~ ~ongs... / d 

N on.4.tectiv8 Y)o I S) ~l 
Paln*,gs by Lo~ Schanker at d 

Ibe Grace Borgenlcht gaUery JlnIt P 
up lVit'\). the controversJal trends ~ 
Jf non~jeetlve patntina:. In most 1~ 
Jf his _~w designs he has dis- t: 
::r.rded it>ythlnlcal and IlguraUve ~ 
torm ~h formerly gave life and t . · 
lI11m&~n to his work and adopted ~ 
:om~entatlon. relative rigidity 1:,' 
)t pattern. Preoccupied with an · 
:J:preaslOD of circular images. he I 
mveats ~s &paceous designs with r 
conoentr.tton upon dynamle form. ~ 
Not ~t:eyed. rather subdued in 
harmony but of distinct boldness I 

j of chromatic contrast. the quality· 
of hI! cOlor. much improve!! in 
texture and richness of .feeling, is : 
indeed impressive. . 

.,... ... ~ •... . 

join us at louise nevelson's· on 

note 
. ...... '1: CAIUDltlOD. 

Dynamic Abstract 
There is a poInt in non·objective 

paintlng where the free exercise 
of the brUSh becomes more ap­
parent than v15ible ,content 01' sub­
ject matter. Nevertheless there are 
Ideas of nature Imbedded In ~ 
flux awaIting the sensiUve observ­
er's 1nterest. New paIntings by 
Louls 5chanker, at the Grace Bor­
genlcht gallery (newly removed 
two doors to the west of the old 
address) are, in the first place. 
more turbulent than before, and 
second. draw on deeper sources at 
romantic 1nspiration . 

Titles are omitted from the new 
canvases. Left on his own, the ob­
serve" has apparently the essence 
of natural forces to contend wIth. 
for In No. 23 he Is face La face with 
symbols ot 11fe as In the spring­
time earth, that seem bursting to 

(give expression to their natural po­
. tentialitles. All of the pictures may 
Dot follow thls trend, but they 
seem to express a. harmonious new 
viewpoint toward a naturalism 
which is remote In fact but. 5t111 a 
positive factor in the feeling or the 
painter. C. B. 

saturday, january 26th at 8:30 p.m. to 

celebrate I. u I • • c h a. k. r'. current show 

of oils at grace borgenicht's and his coming show of sculpture 

(opening january 27th) at the sculpture center 

... '. hjordis andersqn 

• 323 east 30th street new york city 



CHAMBERLAIN 

SCHANKER 

VODICKA 

SCULPTURE CENTER 
16 7 EAST 69TH STREET, NEW YORK 21, N. Y. 

JANUARY 28TH TO FEBRUARY 15TH, 1952 
HOURS .2 - 5 AN D 7 -1 0 DAILY, CLOSED SAT. EVE . AND SUN. 

you are cordially invited to attend the 

PREVIEW 
Sunday, January 27th, 2-5 p,m, 



l o u s s c H A N K E 

Louis Schonker has exhlbileQ' extensively in the field of watercolors, oils, color . prints 
and temperas. He has hod 27 one-mon shows and he is represented in leading muse­
ums throughout the count-ry and numerous private collections. Mr. Schonker is cur­
rently teaching Color Wood Block and Painting at the New School for Social Resea rch. 
This is his first all sculpture exhibition. 

11. MALE AND FEMALE 
Elmwood 

12. BIRTH 
Elmwood 

13. STANDING FIGURE 
Elmwood 

14. REVOLVING 
Oak 

15. ACROBATS 
Whitewood 

No. 16 

N.o. 17 

16. MAN WITH DRlLL 
Mahogany 

17. MUSIC 
Applewood 

18. DUET 
Applewood 

19. MAN UPSIDE DOWN 
Applewood 

20. FISH 
Elmwood 



 

101- -._ . 

l 
, 

., ..... , • .... c .... :a. 

• 

preview 

monday, march 9, 1953 

11 - 1 p. m. 

, , -----.~ 



SUllllllertillle 
SUMMER Session-1953 at the 

University promises to be the 
best yet in terms of the expanded 
program of special workshops and 
conferences scheduled. 

Getting underway June 15, with · 
August commencement on the 26th, 
nearly 5,000 summer students will 
be combining education and re· 
creation on the BouJder campus. 

"Twelfth Night" performance is 
scheduled for Aug. I 3- I 5. 

Louis Schanker of the Brooklyn 
Museum Art School is the visiting 
finc arts lecturer. Paintings and 
drawings by Schanker and selected 
paintings from the Whitney Mu­
seum of American Art will be on 
exhibit at the University art 
gallery. 



THE EDWARD ROOT COLLECTION 

EXHIBITED AT THE METROPOLITAN MUSEUM 

FEBRUARY 12 

JOSEF ALBERS (1888- )_ Transfonnation of a 
Scheme. '951. Incised gesso panel; h. '7. w_ 
"\-1! in. 

PECGY BACON (1895- ). The Optimist_ 1938. 
Pastel; h . '3\-1!. w. 1414 in . . 

Wlt:UAM BAZIOTES (1912- ). Mummy. '950. 
Oil on canvas; h. 36. w_ 42 in. 
___ . Three Forms. 1946. Oil on canvas; h. 
28. w. 36 in. 

HARRY BERTOIA (1915- ). Coiling Lines. 
About '944. Serigraph; h. 24~. w. 36\-1! in. 
___ . Quadrilaterals. About '944. Seri­
graph; h . 24. w. 37, in. 

RAYMOND BREININ (1 910- ). The Winged 
Guide. ~~3."'Oil on canvas ; h . 16. w. '5\-1! in. 

W,LLIAM BRICE (1921- ). Las Tunas. 1948. 
011 on canvas; h. '5. w. 25\-1! in. 

ALEXANDER BROOK (1898- ). The Yellow Fan. 
'930. Oil on Canvas; h. 30. w. 36 in. 

CHARLES E. BURCHFIELD (1893- ). Dead Sun­
Hower. '1916. Water color; h. 20, W. 12* in. 
___ . House and Tree by Arc Light. 1916. 
Water color; h. '0. W. 12~ in. 
~ __ . Insect Chorus. '9'7. Water color; h . 
19Ys. w. 15\-1! in. 

. . Lace Gables. '935' Water color; h . 
23\-1!. w. 35\-1! in. 
___ .. Morning Sunlight. 1916. Water 
color; h. 1 2~. W. 20 in. 
___ .. Shadows. 1916. Water color; h. '0. W. 
J 2~ in. 
_ __ . The Cicada. '944. Water color; h. 
30. w. 25 in. 
___ Village in the Swamps. '930. Wa·ter 
color; h. 2l~. w_ 29\-1! in. 

APRIL 12, 1953 

W,LLIAM H . CALFEE (1 9og- ' ). Finches. '949' 
Gouache; h. ' 5\-1!. w. 23\-1! in. 

KENNETH CALLAHAN (1906- ). Cascade Moun­
.tains:Series II. NO.3. '949. Ink; h . '2D. w .• o~ 
in. 

JOHN CARROLL (1892- ). Anita. About '93" 
Oil on canvas; h. 30. w. 25 in. 
___ The Night Pasture. About '944' Oil 
on canvas; h. 12. W. 16 in. . -

FEDERICO CASTELLON (1914- ). Three Figures 
and Tree. About '937. Lithograph; h . i5~. 
w. 11% in. 

W,LLIAM CONGDON (191'- ). Piazza Navona .. 
'950. Oil on panel; h . 35\-1!. w_ 20\-1! in. 

THURLOE CONOLLY (Irish. 1918- ). Painting 
No. 10. '950. Oil on composition board; h. 18. 
w. 24 in. 
___ . Dark Abstract No •. '949. Oil on, 
composition board; h. 18. w. 30 in. 

ANDREW DASBURG (1887- ). The Reservoir. 
About '9'7. Oil on canvas; h. 16. w .• 0 in. 

ARTHUR B. DAVIES (1862-19.8). Inland Tem­
pest. Oil on canvas; h . '7\-1!. w. 29 \-1! in. 
___ . La Bella Range; About 1928. Water 
color; h. 8~. w. '414 in. 

STUART DAVIS (1894- ). Colors of Spring in 
the Harbor. '939. Tempera; h. 10\-1!. w_ 13\-1! 
in. 

W,LLEM DE KOONING (1904- ). Untided. 
'951. Wash drawing; h. 2714. w. 3014 in. 

CHARLES DEMUTH (1883-1935)' Cyclamen. 
About 19.I. .Water color; h . 13Ys. w. "Ys in. 
___ .. Poppies. 1918. Watercolor; h . '7\-1!. 
w. uYz in. . 



JOHN MARIN (1870- ). The Rapids. New 
Hampshire. 1927. Water color; h. 13%. w. '7 
in. 

HENRY LEE McFEE (1886. ). Negro Boy . 
1932. Oil on canvas; h. 24. w. 20 in. 
___ . Still Life with Knife. About 1941. 
Oil on canvas; h. 25. w. 30 in. 1 
BRl,lCE MITCHELL (1908. ), Midday. Mi~ 
nesata. 1938. Tempera; h. 19\1t. w. 29\1t in. 

ROBERT fvIoTHERWELL (1915' ) . . Nude. 
1952. Ink; h. 21~. w. '9\1t in. 

WALTER MURCH (1907- ). Winter Palace. 
About '946. Oil on canvas; h. '5. w. 20 in. 

BEN NICHOLSON (English. ,894- ). Box and 
Cox. 1949. Oil; h. 8\1t. w. ,o~ in. 
___ . Slate. 1949. Oil; h. 9~. w. 8 in. 
_ __ . Still Life (Brown and Green). 1947. 
Oil on composition board; h. 18. w. 23 in. 

WILLIAM C. PALMER (lgOO- ). Clematis. 
1950. Tempera and ink; h. 14, W. 11 in. 

JOHN PIPER (English. 1903- ). Devi!,s Kitch-
en. 1947. Gouache; .h. 21. W. '3~ in. 
___ . Russborough. 1946-7. Oil on canvas; 
h. 7. w. 16\1t in. 
___ . Summerhill. '946-']. Oil on canvas; 
h. 7. w. 16\1t in. 

JACKSON POLLOCK (191'- ). No. '0. 1948. 
Oil on composition board; h. '0. w .• 6 in. 
___ . No. 34. '949. Oil on masonite; h. 
3o\lt. W . 22 in. 

HENRY VARNUM POOR (1888- ). Still Life­
Apples. 1933. Oil on canvas; h. 7\1t . w. 12 in. 

MAURICE PRENDERCAST (1859-19'4). Beach 
Road. No .•. 1910. Water color; h. 110/8. W. 

17 in. 
___ . Canal. Venice. 1912. Water color; h. 
15. w. 18% in. 
___ Landscape with Figures. About 1912. 
Oil on canvas; h. 29%. w. 42~ in. 

BOARDMAN ROBfNSON (1876-195'), Bathers 
Wrestling. Before 19.8. Water color and ink; 
h. 15~. w. l1\1t iii. ' . 

MARK ROTHKO (1903- ). No. 11. '947. Oil 
on canvas; h. 39~. w. 39 in. 

ANom RUELLAN (1905- ). Elijah. Al;>out 
1936. Pencil ; h. '1 ~. W. 8~ in. 

ATTILIO SALEMME (1911' ). Portrai t of an 
. Enigma. About 1944. Ink; h. 9Ys. w. 12~ in. 
___ . The Pathos of a Common Aflinity. 
'944. Water color; h. 914. w. 13\1t in. 

LOUIS SCHANKER (1903- ). Composition No.1. 
1945. Gouache; h . 13~. w . • o~ in. 
___ . Composition NO.2. 1945. Gouache; 
h. 13~. w. 20~ in. 
___ . NO. 9. 1951. Oil on canvas; h. 30. w. 

75 in. 

CHARLES SHEELER (1883- ). Siphon. '923. 
Charcoal and watercolor; h. lfi\lt. w. 12\1t in. 

EVERETT SHINN (1876- ). Paris Music Hall. 
1902. 1902. Pastel; h . 8, w. 10 in. 

EUGENE SPEICHER (,883- ). Plowed Field 
and Winter Rye. 1942. Oil on canvas; h. lO,- W. 

18 in. 
___ _ Spring Bouquet. 1943. Oil on canvas; 
h. 23. w. 19 in. 
___ . Susan. 1936. Oil on canvas; h. 38. w. 
33 in. 

THEODOROS STAMOS (192'- ). Ancestral 
Construction. 1946. Oil on composition board; 
h . 30. w. 24 in. 
_ __ . Monolith. 1947. Oil on composition 
board; h. 30, w. 24 in. 
___ . Road to Sparta. 1949. Oil on com­
position board; h, 54. w. 18 in. 
_ __ . Seedling. '945. Oil on panel; h. 24. 
w. 30 in. 
___ . The Reward. 1948. Oil on composi­
tion board; h. 48. w. 36 in. 

WILLIAM STEIG (1 907- ). Untitled. 1944. 
Ink; h. 514 . w. 3~ in. 

SAUL STEINBERG (1914- ). Racing. Ink; h. 
11. w. 14~ in. 

MAURICE STERNE (1878- ). Three Fignres. 
Bali. IgU. Oil on composition board; h. 16. 
w. 15% in. 

GRAHAM SUTHERLAND (English. 1903- ). As­
sociation of Oaks. 1940. Gouache; h. 27. w. 
19V. in. 
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No. 75 

AMERICAN PRINTS OF THE 20TH CENTURY ON VIEW AT MUSEUM OP MODERN ART 

A survey of five decades of printmaking in North and South America, one of the 

largest print exhibitions ever presented at the Museum of Modern Art, will be on 

view from September 8 through November lU. Selected exclusively from the Museum's 

comprehensive collection of original prints, the survey consists of 125 examples in 

various graphic media including several newly developed techniques. The exhibition 

AMERICAN PRINTS OF THE 20TH CENTURY celebrates the fifth anniversary of the opening 

of the Abby Aldrich Rockefeller Print Room which contains more than toDOO prints by 

European and American artists. William S. Lieberman, Curator of Prints, selected 

and installed the exhibition. 

The exhibition is grouped into four large sections beginning with reporters of 

the American Scene from 1900 through today. The next two sections summarize the 

tremendous renaissance in printmaking which has taken place in the United States 

during the past fifteen years: first, in the bold re-evaluation of the traditional 

methods of etching and engraving on metal; and, more recently, in the revival of 

interest in the woodcut, particularly the large woodcut in color. The fourth large 

section of the exhibition is devoted to the graphic work of painters and print-

makers of Latin America. 

About one quarter of the exhibition chronicles the American scene in etching 

and lithographs, mostly small in size and printed in black and white. The city is 

viewed in a variety of interpretations: the loose impressionism of Childe Hassam, 

the "ash can" school of John Sloan, John Marin's famous Chrysler Building of 1913 > 

the evocative night scenes of Edward Hopper, the precision!st renderings of build­

ings by Charles Sheeler and Niles Spencer, the whimsy of Wanda Gag's Third Avenue El, 

the vivid abstraction of Stuart Davis. Sporting events -- boxing, cockfighting, 

polo — are reported by George Bellows, "Pop" Hart and Paul Cadmus. The magic real­

ism of an artist such as Ivan Le Lorraine Albright is contrasted with the more ro­

mantic fantasy of Arthur B. Davies, Yasuo Kuniyoshi, Federico Castellon and Rico 

lebrun. The satires of Grant Wood and Adolph Dehn, aimed at academic life and grand 

opera, are matched by the more turgid social comments of artists such as Raphael 

Soyer. 

more 
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Commenting on the exhibition, Mr. Lieberman says: 

"For the first decades of the century, the most memorable prints had been 
created by artists who were primarily painters. But the past fifteen years have 
yitnessed an extraordinary renaissance in printmaking, and today many American 
artists devote their major energies to the producing of original prints. 

"Any survey of contemporary printmaking in the United States mvst consider the 
gritish engraver Stanley William Hayter. In 1939 he moved his studio, Atelier 17, 
from Paris, where he had been associated with the surrealists, to New York City. 
gis technical ingenuity and his insistence on direct use of the burin changed the 
direction of the intaglio print in America. In this exhibition many artists such 
as Gabor Peterdi, Mauricio Lasansky and Andre Racz continue Hayter

fs tradition of 
teacher and engraver. Armen Landeck and Alton Pickens are less concerned with 
technical innovation and use conventional means to describe in precise detail a world 
of fact or dream. 

"More recently there has been a considerable revival of interest in the wood­
cut, stimulated by the pioneers Louis Schanker and Adja Yunkers and the younger 
Antonio Prasconi and Leonard Baskin. A few of the woodcuts in this exhibition de­
liberately assume some of the aspects of painting. Wood engraving, in which a much 
harder block is used, has usually been limited to prints of extremely small size. 
Misch Kohn and Arthur Deshaies, however, breathe new vitality into a technique too 
often constricted and severe. 

"Color lithography is still much less developed in the United States than in 
Europe. Rapid advances, however, are being made by artists such as Will Barnet, 
Ralston Crawford and Byron McClintock. 

"Constant innovation has expanded the possibilities of traditional techniques. 
Many prints in the exhibition, for instance, reveal the use of actual textures such 
as cloth and wire mesh to increase the pictorial effect of the image when printed. 
Not only the etching and woodcut have been re-evaluated, but several completely 
new techniques have been discovered. Serigraphy, a method of printing from screens 
of silk, has been popularized by artists such as Ben Shahn, Robert Gwathmey and 
Sylvia Wald. The cellocut, another new medium which exploits discoveries in plastics, 
has been developed by Boris Margo." 

Shown as a separate section of the exhibition are prints by Latin American 

artists selected from Argentina, Brazil, Chile, Cuba, Haiti, Mexico and Uruguay. Ih 

ttexico a strong tradition of printmaking originated with Posada, one of the greatest 

popular artists of our time. Today's Big Three of Mexican art, Orozco, Rivera and 

Siqueiros, are represented by two large lithographs each, and the work of several 

younger Mexican artists is also included. 

"AMERICAN PRINTS OF THE 20TH CENTURY gathers together artists working in all 
parts of the Americas. As a survey it demonstrates the three chief characteristics 
of recent prints: emphasis on large scale, use of color, and experimentation 
followed by technical innovation. It is the vitality and enthusiasm of artists 
such as these that has made the past ten years the most exciting decade in the 
history of American printmaking," Mr. Lieberman says. 

This is the first exhibition of the Museum's 25th Anniversary year and pre­

cedes the formal opening of the Anniversary Celebration which will take place on 

October 19 when the largest exhibition of paintings from the Collection ever 

Presented will go on view. 
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·17 LOl'IS SCHf'NKER, S eu' l'orl .. CIRCLE "'I.1,6E. FEBRl·.-tRY·.tI,lRCH 195-1.. 

Lent b ., - G rarp Horgellirht Gal/cr..,-. . :'\" . Y'. Oil on incised Ifood. 30 Vs x 3n ~~'-· . 

Baril ]f)(}3. Sf'lt" } 'or": Ci l )". 1919·22 CoolH'r C"iO-'i Art Sr/lOot. 1922·23 Art 
Studellts L f>ague; J9lj·:!.J. Edu rari rmal .-llliar,,'{· : 1Q3 /· .32 Arademic de la 
Grande Chaumicrc. Paris. 193 1·32 France: 19.'J2·J3 S /Io;n . Ita!.\,. T eaches at 
Yel(: . Sdrool jor SOI~ ial Research. .\. L alldRard College. . , nTwndal p-ou ­
Hudsun. .Y. L O" o-mull shOles: C()nl f~mllUrary Arts. ' Inc. . .Y. Y.. /9.'13: 
A rtist. Gallen'. 19:19: Wi llard Gallen'. } 9·15. 19·16. 1948. 1 ~5n: i11ortim"r 
Brandt Galler/es. 194.5: Phillips .11<>mo;';01 Gall<!r,!,'. ff'tJ,sh ingtoll , D. C .. 1945. 
1946: Graef' B Ort1l'"ic lrl Gall,' r\"; / 9.i :!. 195,1. G rOllI' shmn : " ' /time,- Jlusellnl. 
1041. 11)44-48. 195.1: Brooklyn' .Iluspu",. IY.J:I. 1944. 1917 ( pun·I'-ase pri:e). 
11);1-1-: P ,>ridM Gal/fIr .\:. S . Y .. 1949: H ar/.;pr (;allC'ry. 1i).5fJ: Cn;';f;' rsi ty of 
fl Linnis. /9.50: . Jm (>r;f'afl Embassy. Paris. ( .1IIIS(l1I1II 0/ Jlod()rrl Art Exhibitiun ) 
11)51: J/us eum nt Jfadern .-lrt ~ cin·ulatin.g cxhibith m. lYSi : .~I(!lrOl)(Jl j /an 
Jlu s(,1l11l. 1952; S(,t1IIIlIl~t! C(' ,iler. 1951: Pitt.'ibllrgh lnl Prnutionai, 1952. . 

Louis Schanker: Circle Image No. 36 . 

Louis Schanker 

It is rare that a group of paintings can 
warrant a single tide with9ut straini ng at 
the bonds but Circle Image, aptly describes 
the unit), and consistent force of this show. 
Each painting and drawing is a chapter in 
the search and exploration of circular forms 
and the overolll impact. of the show is so 
strong thar you come away with almost a 
sing le vision of the concentric worJds 
Schanker has created. 

In all of them you feel the rugged, 
powerful snucturt" on which each painting 
rests, no matte r howhe has muted the Jines 
and forms with overlays of pure white. 
There is order and .activi ty in them all which 
attests to the darific'ation the artist was 
seeking and which in no way detracts from 
the rude strength and· adult vitality which 
produced it, 

Two of ·the canvases, # 35 and # 39, 
affirm this point in that no civilizing· surface 
has been laid over them. In fact , =It 35 is 
almost a reverse of the process-;-the violent, 
vital black circles being imposed on a back­
ground of heavy, ·vivid s(fokes of color" 
# 36, o n the other band, is a surge and 
swirl of nervous black runTes with a coun· 
[erpoint of blues, brushed on ligbd)'. 

The other exceptions to the muted tech­
nique of the white paintings are the cold, 
dynamic painting in the gallery window 
( white circles on inky black ) and the large 
rectangular woodblock. : The latter attests to 
the 20 years of work in this medium and 
is a tOur de force, It is controlled and free; 
as much paiming as scuiprure. This and tbe 
g roup o f d rawings show how unerring is 
Schanht's hand. ( Borgenichl, to March 5. ) 

-L.G. 
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