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COMEBACK OF AN ART

LOW PRICES AND MORE COLOR BRING A U.$« WOODCUT REVIVAL

G,

A 1,200-year-old art is now undergoing an as-
tonishing revival in the U.S. The word "wood-
cut’” has meant so little 1o most Americans
that a lady who bought one recently was sur-
prised to find that it was a piece ol paper and

not a block of wood. Yet the growing interest

in woodeuts has attracted some 1,500 modern
artists to this ancient {form and U.S. museums
have held more woodeut exhibits in the past
five years than they had in the previous 50.
Although the woodeut is only now receiving
serious consideration in the U1.S., it has had a
long and honored history. The frst woodcut
prints were made in China as early as the
Eighth Century. From there the technique
spread eastward to Japan, where it flourished
in the 18th and 19th Centuries as a popular
national art, and westward along the trade
routes. In Europe, after Cutenberg’s invention
of printing from movable type, the woodcut
came into widespread use as a means of illus-
trating books. But as literacy grew and larger

editions of books were printed, it was replaced
by the more durable metal line engraving,
Except for sporadic revivals—the most re-
eent by the German expressionists of the early
1900s—the woodeut since has been a largely
neglected art form. In the U.S., where it once
was commonly used by illustrators to record
the scenes ol colonial and (rontier life, interest
in it has been largely confined to a small num-
ber of (,nl]eu!o: T
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~'The current revival actually had its ])Pgm—

nings before World War 1. One of the pio-
neers was Louis Schanker, a 5l-year-old New
Yorker, who began fashioning woodecuts in
1935 in one of the federal workshops set up to
employ artists who had been thrown out of
work by the great U.S. Depression. One of the
earliest U.S. woodecut artists to do abstrac-
tions, Schanker since has trained or influenced
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“Since 1949 the revival has deve]oped into
a full-fledged boom. One big reason is price.
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