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Louis Schanker: Circle Imnge No. 36 

Louis Schanker 

It is rare that a group of paintings can 
warrant a single tide with9ut Straining at 
the bonds but Circle Image aptly describes 
the unity and consistent force of this show. 
Each painti ng and drawing is a chapter in 
the search and exploration of circular fo rms 
and the oveull impact of the show is so . 
strong that you come away with almost a 
single vision of the concentric worJds 
Sc-hanker has created. 

In all of them you feel the rugged, 
powerful Structure on which each painting 
rests, no matter how h e has muted the Jines 
and forms with overlays of pure white. 
There is order and .activity in them all whjch 
atteSts to the clarification the artist was 
seeking and which in no way deuacts from 
the rude strength and adul t vitality which 
produced it, 

Two of ·the canvases, # 35 and # 39, 
affirm this point in that no civilizing· surface 
has been laid over them. 1n fact , :# 35 is 
almost a reverse of the proccss--:-the violent, 
vital black- circles being imposed on a back· 
ground of heavy, vivid suokes of color, 
# 36, on the other hand . is a surge and 
swirl of nervous cun 'es with a coun· 
terpoim of blues, brushed on lightly. 

The o.ther exceptions to the muted tech­
nique of the white paintings are the cold, 
dynamic painting in the ,gallery window 
( ,,-'hi te circles on inky black) and the large 
rectangular woodblock . . The latter attests to 
the 2() · year.s of work in this medium and 
is a tour de fo rce. It is controlled and free; 
as much painting as sculprure. This and the 
group of drawi ngs show how unerring is 
Schanker's hand. ( Borgenicht, to March 5. ) 

-L.G. 

Arts Digest 
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LOW PRICES AND MORE COLOR BRING A U.S. WOODCUT REVIVAL 

A 1~200.year-.QlU urt is now undergoing an as­
tonishing revival ill the U.S. The word "wood­
cu r" has meant so lillie lumost Ameri cans 
lha', a lady who bought one r ecently was sur­
prised Lo find that · it was a picee of paper aud 
not a block of wood. Yet the gfO\\'ing interes t 
in woodcuts has altracLeJ some 1,500 modern 
artists to this ancient form alld U.S. mUseums 
have held morc woodcut exhibits in the pas t 
fi ve years than Ihey had ill thc-previous SO. 

Although the woodcu t is only now receiving 
serious consideration in the U.S., it has had a 
long and honored his tory. The i-irst woodcut 
prints were made in China as early as the 
Eighth Century. From there the technique 
spread eas twlIrd to. Japan , where it flourished 
in the 18th and 19th Centuries as a popular 
national ' arl, and westward along the trade 
rou les. In Europe, after CUlcnberg's invention 
of printing from movable type, ' the woodcut 
came iuto widespread use as a means of illus­
trating books. But as literacy grew and larger 

editions of books were printed, it was replaced 
by the more durable metal lin e ellgrav ing. 

Except for sporadic re\'i~'als-thc mos t ,rc­
cent by ttte Gcrmau expressionis ts of the early 
] 9OOs-,- thc woodcut sin ce has been a largely ' 
lleglccted art form. In the U.S., where it once 
'" as conunonly used by illus trators to record . 
·the scenes of colonial and fronti er life, illteres t 
ill it has been largely confined to a small num­
ber of colJ ect~~~ . 

. - Tllecur
4re;lt reviva l -actually had its begin. 

nings before World War ll. One of the pio. 
neers was Louis Schanker, a 51-year-old New 
Yorker , who began fashioning woodcuts in 
1935 in one of the federal workshops set up to 
emplo), artists who had been throwll out of 
work by the great U.S. Depression. Oue of the 
ea rliest ,U.S. woodcut artists to do abstrac­
tions, Schauker s ince has trained or iuHuence~ 
a gc~.!~sa'io!l of taJcnle(j younger a rli s ts --
-~Si uce 1949 the revival has developed into 
a full·lleJged boom. One big rcason is price. 
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