




















































.' ,Buy APt "orb WltIi It . -

, t: -IDOSE .. 5 ::m: ==== ')" it. :;;a., t:Aiiiipiill . • 

f By lone IF" lliaOll C.-. GeIfU14 - u.. ' _r. tift penoll .,... a Aueiu!r of 

, 
1IeIl paID'" iii. looal Ia_.. lin. ed ...,.. Of r1Q>thm which 

;. PSTEAD of lpoDd!D& moo.,. OR wlua dell..... .... 11ft her .. ater far 'be1Oad 
• pr\aeI, tho lIoeIoty <If Wub- Kia water .. 1 ........... u.. 11&'101- the ercIInar7. 'IVbI1. in 'ap"", 
t Prlntmal<.... hu pqr,. .- wileh 10 .... of Ill. boot Ih. had ' _. ,.' ( and inaon __ of _ -

.hued two prlnta froai ita f.,..... . _odlua. ad 7" .. u.. _ 
" _nua ..... ual at the Arlo Club ! _. ua. ealllD .. of \do _ ..... 

for dooatio. to tJaa , LlbraIT of : _lar .. aro .Ie ...... &be pal­
, Congr... colleetta.... Pickttd. f .... weD . onIerfl4.. 

Proat!u TaJ\M. pnoIdaul of lb. I lIydnq Gelfed'i palDtlop on 
lIOdeti aad Au.. Lao Part.. of partloular lDta.... beea .... 

, , tbe1 wora do". durlDg a ratum 
...... tor of prio at &be IJboU'J', '1'iI11 to hll Dati ... town lD Llthu­
were .Jaeob ant. befote the war. They were 
"MariDe ed Loalo i palDted 0" liDe" made "' . the 
'Schank.r'. • 0 lor woodbloek, local farme .. ODd treated '" tho 
"Birds In FlIght. , artI.t. Gelfand left Lithuania 

l . . • . 1 when he was 12 and has ,been' an 
t The.1m .. I not .. tItMe · AJDerleaneltizen for a Dumber 

two .pari U ,Deceuarlb' ....... tIer" of yean. His paintinga have 
ua ... tho ""' bal to .-wora , heeD exhibited before her. and 

L. that met the .ta.adarAi of work .. - -elsewhere, but thil is the _ first 
muuhip udwouJd contribute te time the :Lithuanian group hu 
the par1lealar eo1lediea ler wIllch been &boWD anywhere. portralta 
they are Intelltled. . I for the most Part. of loealle ..... 

I The Llbr..,. hu vtrtnallF DO ' poople, their dignl1led .tmpllcitJ . 
.. eolorwoodblocb. The q1:lallty of ':Pew for iuelf. 
, Schenker'I ' work In thia medhuD - . - .... -

lDdlcated tho . <hole.. KaID.n, . ' . . 

TIM Japaaeu. .. ...,.. . am 
YHT an . eoDacloas,. ud_ wIiea 
Ill.,. ...... oxhIblllou. _oil 10 

.... ewb0d.7 ....... ! Ia-. 
dead. ef ftl" JIlOft peiIest.rIaa 
_ell .. ., _ • ' .iIIot _ 
fer pepalar vote oa the; lJM&..1Iked 
p101are, tbe1 ..... a 110>: for orIlI· 
_ and .... C .. u-. 8h. had 
the eommeJlW Oil her ewJI show 
tnnalaled; and kepi th..... The 
"apa]les8 are .yerr' of 
thedlfl'ereDCe in styles between 
Eat ud. · WeR,· .. 4 also crt the 
4Urerenee fa. 1I8e of eolor. Man7-
Uto .... 1zt. her . colan ioo brilliant. 

Mrs. Weiss still corresponds 
with S1ijzan Miki, "bos. daugh­
ter translated eluring the lessons. 
.1apaneH artists Under the new 
regime. .he are changing 
greatly. Many bave abandoned 
the tradJUonal style of paint1n" 
but · they are confUJed .by their 
new lreedom, and U yet do Ilot 
know how to_use , 

/ 

_ who \a h.ad of tho 'di1'iI1oo of . AT TIIB PloyhoUH Tho_tor, ill 
print. at tho Smithool1lan, hu ' .tQa UW. pile..,. downatain, 
had exhibit. and awards In the , \a • Show by • hlllband a"d wife, 

,IJbrary'a bl, national lhow, but •• a ..... and .Jewett c..mpbeU of 
no work In tJaa permaneDt eol· V Th Ir \a Art. Cale- ..:I-r , .1_. llIehmoDc!, L e ltua 

The.how. eo ... ..... of work _,I Bot Dew to eIb1bWolll, but it is .""nOMA!. - or aT. 
o o...tHau.a .... at IOl at. .... -

'" local prlntmal<era and an In- new to W .. bIqtolL It give. -, . or -:or. ... 
COJor ;" 

_ iDtelIilel1tl:y plauK ,so much ' tloa with whlcll _ they ft.Pl'HI I1rl t....te ahow off tbeaceompIilbmeut ! themaelvetl. J.anni!l. palntinp It:ie,. WlWa;a Barter. A1H "alat­
d. 1Ddt?tduala u to IDumiDe are lirgeli ''1rhlle ber t=::,. .. :! 
t:::".,:trM lD tJaa aelL. It _band palDta ,Jorffht l!OOtaIIIe .. ". UT, 

I traditt.onll aD. cIlarfnlQ' ..treet teeDel -and pejal.triL- HUl Ii. ..... l'f .. 'l'e .. ".... rh&.· 

ffi -- tonJa broIIIht to 1If. by m.a,.-. ' ... - .. -: ... ... =. 
> ,i 1Ud:!n.- .. .. 

.. , .;.'!!!-.-k lI$W ae ... , " _y·,,,r cOl;_' 'a 
, au. w. .a ,anu. :.",the7 a111'ell the fte14. -. ...... . 
.-f aeometr1e • -,.eel ) . INSTITUTE.r c. ...... ra",.riI. 

bu tr;I, tell ho"' j 'ftLiJ.\" QlOJlIBU ' WZISI,-' ;p.a priI1ta or. made oiItl - i' \.,,-Who eSbr6kIoD of oIIJI ...... .... ...... 
of tJaa AUferelll method!l.. id _tor _ at ' Blow AOoo-- ':::- :t:"'= I 

. ud c:UreetioDIla prtntmaklD". . ' . PalaUap ..... prlau" lRtilI,l ... 
I day. .elate •• 11m toot up ,puutln, ·in OpeD dalb' ... &:M. Ah •• a!Ddan: 
?" Japan Where her hUsband wu b.,. DM" Tba.; ... Gallin 4. Ounda 

.... stationed two yean_go. She G4LUJI,Y JtoO 11.t .L 
JOHN B.USSELL MASON. Ii- lived JnKyoto. the art eenter.. ::. Sanp_ 

boariaD at Goo .... Waah!n&toD and stndIOd _ l!ulzan MIkI. DlJxaa&roJI 0"'" 
University, 1. eontlDUtnII . • 'pro- a wen known contemporary lap-. 1" .N R. ••• 87aoDlble ...... I 
- f 'al ' lD . ' . uti earS.,. Clubtlaa art. 0... _am . 0 _peel 1....... anese artist. She hu al50 studied .. ,. t.br .. b ..... 7 . ... a ... 
the Lianer Llbrarr. begun 1ut here with Piet:reLazzart and f. JDLI,.YU COlmT lfW •. (ltehint 

: ."uon. W. oan that the .John So far Iheleema l*'"" 
._ atudents. pausetO' ID.Ol'e at home in water color P. 0. -PmILIO J.IlI&&&Y, ,t.1l ..... 

lbows.We hav.never failed to than oiL, We found her exbtbl t lt7 B.enrletla , 
_ observe some lookina:; we have highly rewardlD •• for it reveals . DOWAEJ) UN1VE&8ITY LtB:&A1y. i 

never 10 far aDy outspoken the work of · an UDWlUally &em- •. I 
expreH10n of opimoD.. WATKINS GALLEBY. hbltlDn 

. '!'be PHlleat: uhlbtuoa" III 
two poria: .alor eGlon'" PlUUp Carl Berger Mark. .. .. ,,_ 

"Ben .. ea_ .. 1Ul4 .o..b7 12 Yelll'8 on the Air ....... , .... " To ... .1 A.,. 
. ___ . .... . _ .. . _ _. nau.a. _ _ ..... _" 
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SCULPTORIC: Principles aDd JlraeUct. _ 
Lout.l 8JobocSkln. (The World PUbU.all. 
in&' Co.; $~ .95.) 

Many young people who lin 
far from art schools send l.ttera 

~::~~ I ;o~~r;.In~ qulry to art writer ... to ho .. 
] can learn lOme medium. In 

case of would-be 
tills ~oliIme on '"how to do by 
a noted scUlptor (one of whoee 

is the beroic bronze ot 

~~~~i.~~~ I~~~~~~::~~~~:~~~~~;l l~~~I~Q~I~th~e Interlnr ~p~ II here) aeema to me 
a practical answer. not only for 
serious students. but also tor 
others who might enjoy aculpture 

w.u"",. hobby. Mr, B1obodkln otarta 
tools and materlala. deals with 

Vollo- !l cllLy 'mode!ing. Various methods of 

has 

casting. stone and wood 
terra cotta. cut metals, 

ocUlprure .... 
his explicit dlrectlons 
pho~apha and lin. 

the L-____ ------------------
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-IN- NEW nffiECTIONS 
, 'P- , 

Currtmt Shows Reveal S~eady ExpatJiion 
Of Modem Movement's Horizons 

J$y HOWARD DEVREE 
,efte or t.D.e moat mcn-nduL . 8tylN home.. 
of an,. American artist. ' 

Prend ..... ut·. work b .. too of ton Other Pathll 
Men· diamlaosed ... decorative ro..: Also abstra.ct and indicative of 
mutic realiam that look. back- 8euch are the prints and crayon­
ward to impre.llionLun. lntrin.ic- and-tempera compositions by Louis 
ally c!ecoraUve. singingly .a, it cu. SCbanker at the Willard Gallery. 
ta!nJy tao At times, &8 in "Sunset Here. are intricately recessed pic­
and Sea Fog," of 1815, it reeords tuna suggested by bird.siD the fOT­

more than the leillUrely world of est or by 'the whirling rh:Ythm.l of 
the early century and praenta a a dancer in "fhich color and forms 
dream world with the "al1ty of are ueed in counterpoint to produce' 
ctr.m. an effect rather than & photo-

And wilen one look. at ,the "Por- graphic reality. SchaDker's tonal 
trait With !'lowen" (1913) or the use ot colors and ingenuity of OT­

.. still-llfa" (1924:) , the color, the gantzation have seldom been put to 
forms, the treatment of the back~ better advantage ttl an in these ' 
K!'Ound bring one forward into a stimlilatin&" suggestiv,e statements. 
world ~ere CEzanne and Braque Besides such directions ' as these 
are Dot strangers. The monotypes three haVe taken, the Whitney ex· 
include several which are sensitive· hibition reveals artists more or IeS:!' 
Iy oriental in spirit with that abstracUy stating their reactions 
.. entia! abatraction practiced by to the confusions and hopes and 
Cb.irt ... p.mten centuries bt:fore teara·of out-world in upheaval ; ar· 
the word. "abBlI'a.ction" became a tist! returning' t ,o abstract picto~ 
.u.underatood bone of eontentloB. JnPh, .ymbolismand primitive 
in the modern art world. forma ; , artists deriving sharply 

Returntnc to the Whitney an· from Picasso or Klee or Miro with· 
D.uat arter three weeks, I found my out adding sufficient meat of their 
oriJin&l impreaion IItrengthened own; artists finding in chemistry 
'!ather than altered. lIere ia a col· and llght and fossil and crystal ab· 
hct:lon at example. of the modem stract design, from the constantly 
movtment in all its variety, the expanding world of science ; artist.!: 
..arch tor-new avenqes of exprea· escaping into sheer abstract deco­
.00.. If there ill . ~m. very brub ration. Perha»s liUloe · of the work 
pain~. thne is ' 1010 some that is mature in ' a large sense but so 
.. rna to me very good. A consid- mUch orit. has will, and vitaltty • 
• rabl • . representatton is accorded and ' diversity, and awaren'ess at a 
&!'tim whose' roots are deep in changing world ; ·a.nd some o( it ~&:IJ 
tradition. Of the' more trankly ex- a real ' paint qu&lity as well .r.Ii­
pertmental it must be rexn~bt:red. vision. The fruits of this work are 
that iJ;l ·many eases It is too loon ~o for the tut1fre to disclose. 
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