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SHANKER'S ART STUDIED 
Temperas Viewed at Brandt 

An impressive exhibition of new tempera pilnt­
ings by Louis Shanker opened at the Mortimer 
Brandt Gallery last month. Mr. Shanker, who is 
also a distinguished colorist in the graphic arts 
field, visited M&A early in Novefuber and dem­
onstrated to advanced graphic art students the diffi­
cult process of colored wood block printing, a 
branch of art comparatively new to most M&Aers. 

The exhibition at the Brandt Gallery is a revela­
tion of color and rhythm. Mr. Shanker, using col­
ors which he grinds himself and mixes with casein 
emulsion, achieves a luminosity impossible in any 
other form of the tempera medium. His red, es­
pecially, is remarkable for its warmth and bril­
liance. Although Mr. Shanker mixes many of his 
colors with white, they remain transparent and by 
placing one color over the.' other, he gets unusual 
effects and depth.-M.C. 

Woodcutting Explained 
Louis Shanker, who lectured Graphic Arts stu­

dents as a part of last term's 6uest artist seri~s. is 
a specialist in the field of multicolored woodcuts. 

The lasting influence of Mr, Shank~r' s talk at 
M&A is graphically shown in last term's Senior 
Souvenir. He explained the procedure and inspired / 
the artists then working on the Senior Yearbook 
to try their hand at this newly re-discovered me­

dium. 
Mr. Shanker, in addition to · being a fine artist 

and craftsman, also demonstrated fine teaching ab-
o i1ity. "The printing .of wood blocks in different 

colors is an ancient· art," he explained, "having 
been practiced by the Chinese · way- back in 900" 
A.D." They often used 16 colors. This does not 
sound too · difficult to the uninitiated, but the mag­
nitude of such a task becomes apparent when you 
realize that for each color there has to be a separ­
ate block of wood which has to fit in exactly with 
the 15 others. 

Explaining his own procedure step by step, from 
the buying of planks of whitewOod through the 
cutting of the blocks and the final printing on 
damp, Oriental-type paper, Mr. Shanker painstak­
ingly answered the many questions put to him by 
the students. 

Woodcutting, and especi:lily multicolored wood­
cutting, is a medium that is highly adabtable to 
modern expression "but," Mr. Shanker warns, "pre­
dsion and neatness are still always necessary," 
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CHRISTMAS 

SELECTIONS 

DECEMBER II - 29 - 1945 

WILLARD IiAllERY 
32 EAST 57 ST. '" N. Y. C. 

LOUIS SCHANKER 

8. Carnival 

9. Three Figures 

10. Non.Objective 

11. Cafe No: 1 

12. Brown and Black 

13. Three Men on Horseback 
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Temperas by Schanker ~- '1~ 
. More than twenty new tempePa- ~~int­
mgs by the American artist 'Louis 
Schanker are hanging at the Mortimer 
Brandt Gallery t hrough Feb. 3. The 
exhIbIts range in theme from semi-ab­
str~ct c,?mpositions, like the beautiful 
Whtte S"Zo,. to pure harmonies in color 
and design, 

Morti",.r Brandt_ Gallery 
Loula 8chBnker bu' developed a. 1 

recognizable atyle of de!1nite tn~ ! 
dlvidualltY, born out of an enjoy- · ~ 
able subconscious world all his .own. . 
With tot&! disregard for n&turallalli.~ ~ - -- _ 

- he set. torth. via ouch till .... "004 N ." :r.t;N. 7.r, -1945 
ot . Wa.r," "Elastic Forms"an!1 ---....-~ .. - .,... -- '-'-=--__ _ 

. Wh~ther Schanker is expressing an 
Idea In abstracted form or compOSing 
B: mu ted. color tapestry, he always de­
lIghts wIth his thrilling use of color 
which he .puts on thick paper in layers, 
never losmg th e purity of each shade. 
~he form~ are described either by 01,.11 -

hne drawIng and cross hatching in pen 
and ink- which fur ther adds to the 
woven e ffect of the gouaches-or by us­
-i ngcontrasting color outlines. It is di!"i ­
appointing. however, thal the artist suc­
cum?s at times to current irritating 
sophIstry by placing a title like The 
Lame and The Halt to a'n abstract ex­
ercise in tempera which arouses none 
?f the emotions assoCia~d wit~ the sub. 
Ject.-J. K. R. u..J .~-

~~16 y:f°;'J'!c~al..ie~~~ : - G' A lIt· CR' I E S-
action Insplnd by ute. and culmI-, . .. L- 1: 

• nate In sp,a.ny ' pe.1ntlnp of sheel'1 ____ .:.· ..... ·.;,· -~---~t 
abstrac~ splendor. j 

r '-

" lOUISSCHANKER 
~ 

t . 
~ 

01 LS 
1 • 

z. -3 • 

... 
S. 

....... th 
A.I ...... ttHZOO 

Starry NI,ltt 

DAn MotH 

K ... lcIoscope 

6. ' Hop-ScotcIt 

7. Desit.MotH 

-.. l.,rovlMtloa 

,. Altstroctloo 

10. • .... rtli ....... tlte Wi"w 

UHIIITION • APlIL 17 • /IIAT I. lUI Prul • ., April 17 • 4-' P ... . 

WILLARD GALLERY 
32 EAST 57 • NEW YORK 

i 

I 
I 



'Sarney, Albert A. 98, 1S6 29TH ANNUAL Schanker, Louis 28,65 
'Schneider, Theophile 54, 1S3 

Schneiderman, Herman 70 

EXHIBITION Schoch, Pearl 154 
Semiatin, Staff Sgt. Jacob 162 
Shafran-Kashdin, Gladys 97 
Shatzkin, Morris 66 

'Shuff, Lily 77 
Siegel, Sophie 34 
Silverman, Elijah 32 THE BROOKLYN Simonson, Mildred 52 
Sobel, Janet 100,113 
Staats, Boche 17,81 SOCIETY OF Stachal, AI 80 

• Starkweather, William 78, 167 
'Stevenson, Beulah 6,73 ARTISTS · Su-rre, Sandra 67, 125 
Tatti, S9t. Ben 118,132 

'Taylor, Ruth P. 2, 152 
' Thon, W illiam 41 
Toberolf, Isidore 87 

*'Torjesen, William 51 ~ 

Tromka, Abram 74, 166 r ~ -' Turney, Winthrop 135 . 
Vernarelli, Lucia 53 

~ , 
Vi90da, William 5 ... , 

--,r-
Von Wicht, John 160 I . 
Wade, Claire 26 . 

' Wahl, Bernard 92 / -; I 
Waldman, Max 55 , 

'Weill, Edmond 76,138 
' Witters, Nell 121,126 BROOKLYN MUSEUM 
Xanthos, Steven A. 72 

· Zunzer, Shome, 60, 163 February 14 - March 25, 1945 



CALENDAR OF LECTURES 
Thu. counel wltfl Ixc.ptlon. noted at. open .ad! ...... for IInQII lectufl ' . Unl .. , otherwlUl 'tqted the fl' b JI.50. 

,,1'01, and correspondinG! fGnb In ttl, Armed For~1 a dml",d tr .. to all COIIM •. Non.(:ommlillon.d officert may "'9111e, at 25% r.dudlon. 

MONDAY, APRIL 9 

j) Bick.rmcn 
loHn IEI.m.1 1$ 1.201 

o Felt 
Housing: Manage",,,n' and 
Maintenance 
Kris 
Propaganda and Public;: 

Opinion 
L.i,en. 
Music for the Untrained 

Music loyer 
o B,lek.rmon 

Readings in Ta citus (class 
meets (It 66-5th Ave., 
7th floo" 1$1 .201 

8:3.0 Bradley, Pekeli., Strau" 
Constitution of- the U, S. 

lConvih: 
Civn Rights 
Recon .... rsion' 
(See Guest Speakers ) 

Sofronski 
Pictorial Journalism ($2.~1 

Zud.r 
History of Art a od Art Ap· 

preciation 

TUESDAY, APRIL 10 

o Munson 
Professional Writi ng: com ­

mon faults in writing 
proso 

Simons 
Power Poli tics between Two 

Wa rs: economic depres­
sion 

Young 
Man Socioty a nd Notional 

and Interna tional Organ­
izotion 

Yohuda 
Arabic (Elem. , 

6:30 l.nrow 
Th. 20th Century No ..... 1 in 

America: J ohn Dos Passos 
8:30 F.rand 

Musical Th.rapy 
l.nrow ' 
Masterpieces of- World Lit · 

eroture: Romanticism in 
England , Fronce and 
Germanv 

P.k.li, 
U. S. Supr.me Court 
Stan. 
Child Psyc hologv 

WEDNESDAY, APRIL II 

:0 Williams 
American Lit erature ond 

Ufo 
)0 Schenker 

Cutting and Printing from 
Woodblods in color 
1$2.401 

lO Cow.1I 
Music Theory (EI. m.' 

1$1.101 
10 Fin. 

Educot iono lond Institution­
al Publici ty: how to use 
tho syndicato to best ad· 
.... a ntoge (See Notes and 
Nows) 

8:30 Had.r 
Slavery, Industria l Capitol · 

ism and the Civil War 

Yo'hontoff 
Foreign Policy of USSR: 

Munich conference foil, 

Zud.r 
Styles th rough t he Ages ; 

Fronc h and Itolian art 
of the 18th century 

9:20 Cow.1I 
Cr&alive Music and Free 

Composition ($1.1 0 ) 

THURSDAY, APRIL 12 
.10 Zucker 

History and Sociologv of 
t he Theatre: psychologv 
of space on the stage 

JO ... on Eckardt 
Gymnastics (E lem.) 

lO Hindu s 
Selected Worh of Engli.h 

onct American poet. 

6:20 Kogb.iliann 
Fundamentals of Moth •• 

matics 
M.y.r . 
Public Speo~ing ($3 .001 
M",phr. 
Psycho ogyof Today 
Schapiro, J. S. 
Nationalism and Imp.rial. 

ism in Modern Europe 

TH(JRSD~Y, APRil 12 (co·ntinued) 
8:10 Hecht 

General Physics 

8:10 Kraitchii 

L .... y 
Challenges Confront ing t he 

United Notions (See 
Guest Speohrs ) 

Stauding.r Analytical geometry anci 
calculus Economic ··Geography 

jSee G uest Speo~ers ) 

FRIDAY, APRIL II 
6:20 Hindus 

Writing, Reading, and 
Criticism 
Loeb 
Introd uction to Art 
Pomeranz 
Greek (Interm., 

8: 10 Rosenthal 
Creati ..... Work and Ploy 

for Children 
8:30 Goun.r, P. Milano 

Ma rch of Drama: Lecture: 
Commediq d e ll Arte and 
the Renaissance iltus. by 
impro .... isations in Com­
media de ll Arie styl. , 

8:30 Abrams 
EconQmics of Real Estat. 
Horney 
The Meaning of Lo .... e 

and ·Su: 
{See Notel 

James 
Th. American Preu 
Johnson 
Ana lysis of Sat ire: person­

a lity.a nd Ernest Hem ing­
way 

l.vison 
Trees, Shrubs qnd Ga rdens: 

.telling trees and shrubs 
a t a glance in any seaso n 

SATURDAY, APRIL 14 
2:30 Jelin.i 3:00 L .... ison 

Wood Engraving ($2 .-+0 ) Field Trip to Central Par~ 
(See Notes and News ) 

I " cO ula of unllklollr Ma.,., "9i1tratlon, 50ma courses ho .... had to discontlnu. 
admblions to .&ln91. I.durn and or. no long.r 111I.d In the (al.ndar.·Th. 
couuu how ..... ' m •• t ot the tim. Indicated In th.· cotoIOQu • . 

GUEST SPEAKERS 
RECONVERSION (Henry Moskowitz Lectures) 
April 9-J. Raymond Walsh-Organized Labor 

Looh at Reconversion 
Mr. Walsh is director of the research dj· 
vision 01 P.A.C. 

CHALLENG~ CONFRONTING THE 
UNITED NATIONS THU RS OAYS. 8,)0 P.M. 
April 12- Prolessor Grayson Kirk-Yalta and Ver-

sailles: How Dumbarton Oaks Improves on 
the League of Nations. 

ECONOMIC GEOGRAPI+Y THURSDAYS. 8,)0 P.M . 
April 12-Dr. Solamdn M. Schwarz-The Changing 

Economic Geography 01 the USSR and 
Economic Reconstruction After the War~ 
Dr. Schwarz gave a supplementary tu­
toria l course in this series in February 
and Marc~. 

Published w •• kly from September through ~ay by the NEW 
SCHOOL FOR SOCIAL RESEARCH al 66 We,l 121h SI,..I. 
New York II, N. Y. Ent.r.d o ••• co nd closs matt.r No .... emb.r 
12, 1943, at the Post Office at N.w York, N. Y., und er th. 

Act of AU9Ud 24, 1912. ~.so .. 

·Louis Sch :ln:~cr 

130 state st. 

Brook l yn, N. Y. 2 

NEW SCHOOL 
BULLETIN 
VOL. II, No. 32 APRIL 9. 1945 

General Seminar 

JOHN COLLIER 
Commissioner of Indian Affairs 

1933- I 945 

The American Indian Administration 

as a Laborotory in Ethnic Relations 

Wednesday, April II 

8:30 p.m. 
Guest Tickets at 

Graduate Faculty Office 

66 WEST 12th STREET, N. Y_ II, N. Y­

Telephone GRamercy 7-8464 



EDUCATION: FOR GERMANY OR 

FOR THE U.S.A. 

by Alvin JohQson 

HOW can the Germans be educafed back into 
civilization? This is a problem that is torment ing 

the se rious minded. It os a problem that concerns the 
peace of the world. Is the Germany of the future to 
consist of unreconstructed Nazis, licking additional 
venom from their wounds and begetting a new gen· 
eration 'of vipers? Or con the rising generation of 
G ermans be educated to a realization that peace 
and security for G ermany must rest, not upon the 
exploits of a master race, upon blood ond so il, upon 
Niebelungen romance, upon Wotan and the Valk-yr. 
ies, but upon an internatio nal organiza tion, swe.e,t 
gardens we ll cultivated, the gentle doctrines of the 
Nazarene and the humane doctrines of Stoic ethics? 

Could we but re·educate the Germans! But le t us 
not forget, they are now going through a thorough 
course of education in the seminar of Doctors Roose­
ve lt, Stalin and Churchill. It is a potent Faculty, not 
one of the conventional Faculties that confer upon 
the student only two privileges, advancing yeors, 
a nd the right to come out of the some door where 
in he went, with the wisdom he had on entry not 
materially impaired. The G ermans studying under 
our international ,Faculty, with the e ffi cient proctor­
ing of Genera'ls Ike and Montgomery, will a ssuredly 
tome ou t different, and we wi ll hope, superior G er· 
mons. 

Let's not w9rry too much about the education of 
the Germa ns. Education, like charity, should begin 
a t home. Let us fix our attention upon the poor old 
U.s.A., noW the most venerable of a ll the no tions 
with respect to its politicol institutions. Poor old 
U.S.A., wi th the fa irest face a ny poli.ty in world 
hi story flver possessed, disfigured by the doHed 
ignorance of race prejudice, class arrogance, isola­
iioni,sm; by unmanly fears and sordid hatreds. 

The greatest menace to world peace does not 
spring from the beaten Nazis li ck ing poison from 
their wounds. It sp~ings from the congealed preju­
dices of the benighted sections of the U.S.A, the 
Devil's Fifth Column, the fat witted gentlemen who 
seek applause by repeating the id ioti c formula, "the 
New Deal is a Jew deal." the weathe r beaten dowa~ 
gers over the bridge table inveighing against the 
unAmericanism of the spirit of the times that makes 
servants feel their oats, the captains of industry, so 
unsure of the job they are doing-mostly a good 
iob-that t hey are scored to d eath because Ru~s i a 

is trying to do the same job in another way-and 
probably not so good a way. 

Such a s these with their long sensitive eors are the 
hope and the resou rce of Goebbels and the super 
Goebbelses who voice the hopes of the surviving 
Nazis, shattered and underground. Can we educate 
them out .of their folly? 

The United Stotes is now the most powerful notion 
under the sun . By far-the most powerful. If we ci tizens 
of the U.S.A. con disembarrass ourselves of the curse 
of ignorance and learn to work together, irrespective 
of class; of race or creed or color or notional origin, 
we con give the world an example of civilization, of 
rdness of life, of widely diffused happ'ne .. such as 
never was before. Moreover we sho ll present a front 
of such power that no people will da re to think of 
war, as ' an instrument of policy" without the consent 
of the U.S.A .. a consent, so help us G od , we will 
never give. 

• 
AWARD TO DR. ALVIN JOHNSON 

The 1945 Committee on Awards of the Adult 
Student's Council of the Boord of Education of the 
City of New Yorl wi ll bestow the Notional Award to 
Dr. Alvin Johnson "for outstanding service in the 
field of adult educa tion." The award will be pre­
sented at the " I am an American Day" luncheon at 
the Hotel Commodore, New Yorl, a n Saturday, May 
19 cit which 1500 students will be preseni. 

• 
NOTES AND NEWS 

Max Lerner will meet his cia,s, _ "Democracy in 
America Todoy," on April 19, May 17 and May 31. 
He will discu s~ with his audience at the first locture 
the dates ,for the remaining three lectures to be 
made up. Watch the Bulletin for furthe r information. 
No Single Admissions sold for any lecture. 

, • * * 
Summer Courses: Camilo Egos and Gorham 

Munson will each offer a 'summer course in the week 
beginning June 4. Mr. Egos' class in "Painting, Draw· 
ing Qn~ Composi tion" will meet on Wednesdays, 
7:30·10 P.M. for 10 sess ions, beginning June 6. 
Course fee, $17.50. 

Mr. Munsrn' s course in "Professional Writing" 
will meet on Mondays and Thursdoys a t 6:20 P.M. 
for twelve sessions, beginning June 2. Course fee. 
$20.00; single sessions, $2.40. -

• • • 
David Taylor Marke, feature a nd executive editor, 

AP., will speal on "How to Use t he Syndicate to 
Best Advan tage" in Beniamin Fine's course , "How 

to do Educational and Institutional Publicily," Wed· 
nesdoy, April II , 8:30 P.M. i 

• • • 
Dr. Haro'ld Kelman wi ll speak in the course -"The 

Meaning of Love and Sex", Karen Horney , chairman, 
Friday, April 13,8 :30. P.M. 

• • • 
In the fint field trip in J. J.levison', coune, "Trees, 

Shrubs and Gardens," Saturday, April 14 , at 3 P.M., 
students will identify trees in -Ce ntra l Park. Anyone 
wishing to go on the trip should- mee t the doss in 
front of the Metropolitan Museum of Art, Fifth 
Avenue and Eighty-second Street. The trip will sup­
plement fhe first four lectures in the cours_e during 
which the closs has learned to identify about e ighty 
different ,species through learning the ir main charoc· 
teri stics. Trip fee for those not enrolled , $1.50. In 
caSe of rain please t elephone the School (Gr. 7-8464) 
and arrangements will be mode to postpone the t rip 
another week . 

• 
ASSOCIATE MEMBERS 

Latin Ame ri co will be the subject of the next 
d inner forum on Sunday, April 15th , 6:30 P.M. 

• 
A NEW HIGH IN REGISTRATION 

The New School continues to g row. For the fourth 
consecutive term the registration i s greate r than at onr lime in the School's history and shows a substa n­
tia increase over the corresponding period the year 
before. Again as last yea r there was no spring -slump 
which until 1944 hod token place every spring since 
the School began. Instead there were 230 more stu­
den ts th is semester as compared wi th last fa ll. 

The tota l registration fo r a ll deportment' of the 
School (save the Ecole Libre) is now 4533, a gain of 
43% over t he corresponding period. las t spring . 

The combined registration for the School of Poli­
tics and t he School of Ph ilosophy and Libera l Ar ts 
is now 3'852 , a 39% increase over last spring. This 
figure excludes the hu nd reds of studenfs who come 
in for single lectures only. 

A to ta l of 287 students are enrolled in the Gradu­
a te Faculty. again an increase over last spring. 

The Dramatic Wor~shop, registration has increased 
36')'0 over lost spring and 24% over los t fall. 'Sixty­
two studen ts a re taking the full day professional 
course; 369 are e nrolled in evening classes. 

The Ecole Libre reports some 1000 stude nts a week 
in regular atte ndance in 112 courses given in French. 



1945 ANNUA L EXHIBITION OF 

CO N T E M P 0 R A RY 
AMERICAN PAINTING 
NOVEMBER 27, 1945 TO JANUARY 10, 1946 
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121 W ALTE R Q!;IRT 

122 ABRAI'I A ~t R .-\TT:\ER 

123 AN T ON REFREGIER 

Transcendentalists 

Balcony o n -'lain Street 

Aflel' the San Francisco Con[ert'nce 

124 CO/':ST ,\NCE C. RI C H.-\ RDSO;'; The Contem plative ~ (ind 

125 K l;RT ROE-sell 

126 CHARLES R OSE N 

127 ~lAR K R OTHKO 

128 ANDR f..E RUELL.·\~ 

129 A TTTLIO SALE:\I~IE 

130 L Oli IS SCH .<\NKER 

131 J OSEPH SCH.·\RL 

132 H E:\,RY SCH)\;AKE~BERC. 

133 GEORGES S(~URErBER 

134 K L' RT SELIG~I.-\~!\, 

135 ZOLT.\N SEI'ESHY 

136 BEN SIIAHN 

137 CH .\RLES G. S IIA \\' 

138 EVERETT SHINN 

139 J OliN SLOAN 

140 L .. \\\"RE"'CE BEA LL S MITH 

141 ~11RON SOK ULE 

142 RAPI-I .. \EL SaYER 

143 EVERETT -SPRUCE 

144 THEOOOROS STA~IOS 

145 }vL4,.RGARET S TARK 

146 HARRY STERNBERG 

147 HARO LD STERNER 

Paning 

Sa n Antonio Street 

Priineva l T .a nds<.:ape 

Crossw\vn 

Trapped in a nlln~c()n of J oy 

Dance .\ [Olif 

Babylonia 

Louis D. 

Ponra it uf BcnLOn 

Legend of Flyin~' :-.. (co 

They \\:ait 

Reconstrucliun 

Checkers 

He's the :\fan for!\fe 

Eaves Pa in ling 

Spring in London's Can ninglOwn 

\Vedding in Tuwn 

Girl in Brown Jacket 

Dead Bird 

~1ovcmenl of Plants 

Serenade 

No More War 

In Defense of the Theatre 
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CATALOGUE NOTE 

The painters who are holding this exhibition, while 
new as an orga.nization, are of lon'g experience and reputa-

. tion, each having earned distinction in .his particular field 
They constitute a group not because of a narrow esthetic 

program or doctrine, but because of their mutual esteem 
for each other as creative artists. Heretofore they have 
been shown by many dealers of diverse tastes and the 
opportunity to show together is welcomed because the 
combined force of such an alliance is not otherwise possible. 

There is, however, another reason for the existence of 
this group at this time. The artist members .are aware of 
the danger to any creative expression in such critical times 
as these. The trend to isolationism still exists even though 
the political form is dormant. Culturally this trend is 
revealed in subtle but damaging ways. Large group 
exhibitions of reactionary painting are a case in point. 

The esthetic expression of reaction in painting is 

factualism. The imitation of appearance of the object is, 
we believe, a denial of the spirit. Only the spirit can 
combat factualism: this is the one creed common to the 
present exhibitors, each of whom approaches the problem 
in his own way. 

This group intends to be a permanent exhibiting body and invites your 
support as an associate member. The annual subscription fee is ten dollars. 
This sum is deductible from purchase of any exhibited work in oi\. 
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JOSEF, ALBERS . "~ 
~OSALIND BENGELSDORF 

3 Il:YA BOLOTOWSKY ' ". 
4 BYRON BROWNE 
5 I GEORGE CAVALLON 
6 Ai N, CHRISTIE 

,7 ANNA COHEN 
8 BURGOYNE DILLER 
9 WERNER DREWES i/ 

10 SUSIE FRELINGHUYSEN ', 
11 A, E. GALLATIN 
12 SIDNEY GEIST 
13' FRllZGI.ARNER' • 

,14 aALCOMB GREENE 
15 . GERTRUDE GREENE 

,16. HANANI"H HARARI 
17 
18 

L. MOHOLY.NAGY 
. GEORGE L. K, MORRIS , 
I. RICE PEREIRA , 

. MARG,ARET PETERSON 
A, D. F. REINHARPT , 
RALpH M. ROSENaQRG" 
LOUIS SCHANkER~ '. " 
CHARLES G. SHAW 
ESPHYR SLOBODKINA 
FLORENCE SWIFT 

. , , -J '.. ~ • 

FI NE "l.A~TS '\GAL;LERIES AMERICAN 
215 WEST 57TH ST NYC ·HOURS ·10-6 SUN 1-6 
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"Polo," by Louis Schallker 

LOUIS SCHANKER is a painter of movement 

and line, breathless, powerful, and extended. 

He sometimes likes vibrant, strong colour for 

his abstractions of night, his paintings of polo 

ponies, of boxers, of dancers. Born in New York in 1903, 

he is now dark, square-faced, black-moustached; has 

worked the circuses, studied in Paris and Spain and Italy, 

travelled the United States. An authority on wood-cuts and 

linoleum blocks, such as "Polo" on the opposite page, he 

teaches the technique of this oldest printing medium at the 

New School for Social Research in New Yark. His work, 

exhibited at the Willard Gallery, hangs in many such major 

museums as the Metropolitan and the Brooklyn Museum. 



Exhibitions for Rent 
MUSEUM OF MODERN ART 

The Deparunent of Circulating Exhibitions of The Museum of 
Modern Art, 11 West 53rd Street, New York 19, New York will offer 
during the 1946-1947 season thirty-four exhibitions in the fields of 
painting, drawing, sculpture, graphic arts, architecture, industrial 
design and crafts, dance and theatre, photography_ These will be 
described in a new catalog to be issued shortly. Listed below are 
a few of the exhibitions available to colleges and other educational 
institutions (asterisk denotes exhibitions which were described in 
the 1945-1946 catalog): 

FACES AND FIGURES- (Rental fee, 3 weeks: $75) 
OBJECTS AS SUBJECTS- (Rental fee, 3 weeks: $75) 
LANDSCAPES: REAL AND IMAGINARY, 30 important landscapes by Picasso, 

Masson, Braque, DuChirico, Feininger, etc. (Rental fee, 3 weeks: $125) 
PAINTERS FROM THE WEST, approximately 30 paintings by seven to ten artists 

such as Morris Graves, Mark Tobey, Carl Morris, etc. from sections of the 
country least affected by European influence. (Rental fee, 3 weeks: $125) 

NEW WATERCOLORS AND GOUACHES, 20 pictures by Baziotes, Carreno, Fett, 
Wells, Rosenborg, Tamayo, Merida, Schanker, etc. (Rental fee, 3 weeks: $60) 

LIPCHITZ: PROMETHEUS-The evolution of a sculpture, three bronzes of 
different dates, photographs and drawings of other versions of the artist's 
theme. (Rental fee, 3 weeks: $100) 

SIX INTERPRETATIONS IN BRONZE, six small bronze figures, with drawings, by 
Maillo!, Despiau, Lachaise, Kolbe, Laurens, Lipchitz illustrate some of the 
many ways sculptors have interpreted the human figure. (Rental fee, 3 
weeks: $60) 

ROUAULT: THE GREAT PRINTMAKER, 50 rare prints, individually framed. 
(Rental fee, 3 weeks: $75) 

EXPRESSIONISM IN PRINTS, 45 large framed prints, many in color, by Munch, 
artists of the Briicke group, and younger artists who have followed the 
expressionist approach. (Rental fee, 3 weeks: $75) 

PRINTS BY PAUL KLEE- (Rental fee, 3 weeks: $45) 
THIRTY-FIVE SERIGRAPHS- (Rental fee, 3 weeks: $30) 
WOOD BLOCK PRINTS IN COLOR--Drewes, Schanker, Charles Smith (Rental 

fee, 3 weeks: $40) 
IF YOU WANT TO BUILD A HOUSE- (Rental fee, 3 weeks: .$85) 
THE LESSON OF WAR HOUSING- (Rental fee, 3 weeks: $60) 
A NEW AMERICAN ARCHITECTURE- (Rental fee, 3 weeks: $60) 
INTEGRATED BUILDING- (Rental fee, 3 weeks: $30) 
HOUSES BY FRANK LLOYD WRIGHT, about 18 of this architect's houses dis­

cussed in plans, photographs, drawings, text. (Rental fee, 3 weeks: $60) 
A NEW COUNTRY HOUSE BY WRIGHT: SCALE MODEL, a large model of the yet 
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I--~~~~~~~~--~~~~~~~------~~---

~ New Displays in the Art Galleries 
! A very line [onn of Impression- j 
~ ~ 1& ,oi.J:lc the rounds. It is _as 
; such one feel~ e,nt1tled to describe 

,Bueh paintings ~ tbe delicatelY 
'paJ.ligraphic abstract,\ons of Mark ! 
1 _Tobey. and now in sequt!Dce with. I 

his, the temJ)e!'&S of Louis Sc::han- • 
1 ker. In the la~ter's display at the 
I Willard Irallery there are veritable 

impressions o-f thinas-a city land-
&cape, & walk through the woods. 
an autumn mood and so , forth. 

ne must contess that the 1m­
pres,o!on.s are not all highly tang! • 

• "8ItbOlll'h,they are ple&s&nt ,in 
and 'color. apd induce 

",o1i&l}t!ul Interest, And: <lUite a 
. ' · ... m to be ~oy\n&' jJlem. 

! - -- Lo-~i~ S~h;nke~ -ia 

I
OilS at the Willard 
definitively 

· strut with. 
I i able representational .""""nlt.. 

N '( T"-'PIAN( , 

SIA_,Jc.~ 3/Jlif6 

· Ii! in such example •• I teel,.. NOVEM.BER 10 
· , Schanker is at hill best, and '& ~~V.;::;:::==·======' ::::;; 
I i good best it is when he •• 
:j comes through. Among the 
;lare the MllJIiUve, "Daybreak" 
I Ult'l VC!fY COmpa8!Jonate .. "." • ..J I flxion." In thue and 'the pe:raulaoil~.1 
f "Geometric Landscape," one 

· I mOlt aucceulul esaay. i'n 

: I ~):~~:~ he baa exceUed lUIruoeU: .J .. ... ~ "Circlu 

' I ~~:::'i; the work, - to 11 decoration, u tor · a 
or uaclaritIed 

LOUIS SCHANKER'. d chest, best· 
integrated show is a recommended 
November event. The artist works in 
colored areas whose lozenges, m­
angles, etc~ recall an auial map. 

e Surf4Ces are heavily worked 
ver, either iM:ratclaed through or 
tippled with other colors. at times 

childishly scrawled over in black. 
~ Branching black lines divide them 

and cross them, making a stiff frame 
as in the stained·glass window whose 
colors these work::l often emulate. 
CRucIFIXION. the one recognizable 
theme, ,treated in $ 'similar manner, 
i'} compositionally brilliant and emo­
tionally convincing. Willard; Nov. s.. 
30 ; $250-$900. 



SCHANKER 
Oils 

/ November 5-30 
Willard Gallery, 32 E. 57 

., 

THE NEW YORK TL\IES, SUNDAY, NOVEMBER 10, 1946. 

LOuiI Schanker iI Ihowing r~~1 
oil. -at 'the W1Ua.rd'·GeYery-work 
definitively , ~nd lnte1li&,ently- ab­

.. atra.ct with -'oecuJonal unmistak-
1 able repreaentational elemenb. It 
- fs in .ueb uamples, I "leel, that 
. / Schanker ia at hI. beat; and .. very 
) good beat it 18 when he really 
l ' come. through. Amon, the belt 
, are tlle Mnalt1ve ,UDeybreak" and 
! tne very compa.,ionate "Cruel. 
~ tixton."ln thne and the penuuive 
I "Geometric Land8C:I.J>e:," one ot his 
, \most luccesalul e.says in color 
' lharmontel. be hu excelled himself. 
- Otherwise, u in "Circle. and 
; Square.... the work eeema to me 
I primarily decoration. u fora de-
• sign in We&. or uncla.rLfied aa in 
· *·Crez.Uon,·' which mIght iust u 
I well be called ··Chao." or~pcr-
t ation." Butln "Daybreak" and 
· "Crucifixion" and the lumlllOUSlY j 
· 8Uggeative "Cornfields," Schanker 
I ha. quite lurpaaaed. h.1mIelf. -

MKR'S art o f."flook November 181 1946 

SCIlANIER. LOUlS-XnowinQ in color printmok­
inQ', this artist is b e =ominQ more and· more c 
fiQ'ure in orl "'llh his ItOse-! ' pojnUnq s, Shov.-n 
now e t Willard, 3:2 f- 57, t.'u-u Nov. 

MKR'S ort outloole - November 111 1946 

/ 
Ic:JIAKIER _ Utilizea 4ilntir. canvas apace with 

multitudinous forma and. ahapvs thickly tex· 
tured. Set off by brilliant but lubU. cOlon. / 
Willard, 32 E. ·57. thru Nov. 30. , 



SCHA KER 

32 EAST 57 · NEW YORK 

FEBRUARY 26 • MARCH 23, 1946 



TEmPERAS 

1. City Landscape 

2. Autumn 

3. Landscape ,through a Window 

4. Midsummer Landscape 
Coli: Duncan Phillips 

5. Walk through the Woods 

6. Tree Forms 

7. Aerial Landscape 

8. Pink Landscape 

9. Twigs and Leaves 

10. Barberry Bushes 

11. Leaves 

12. Landscape with Red Spots 

13. Grey Day 

14. White Landscape 

15. Woods 

16. Abstract Landscape 
Coli: Mr. and Mrs. D. W. Tanenbaum 

17. Composition I 

18. Composition II 
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A CRIT l eA L 

COMMENTARY ON 

PEOPL E AND 

EVENTS 

IN AR T art outlook 

were 
"r;](I1 ,,·\ \ ralker Tomlin's 11ller/)/rmelrrr)' Greff ­

-"'-'-",--- c-~' --;'--hiCh paintings, and theXceroil1\'~ repro­
tllIee, h a\"e new subtl ety and quality in the appli : ation of 
paint while n .' la ining all the elements of ultra arrangemeIH 
,,-hich commend them outstandingl y in a group show of 
(hi:'! S il~. \\ 'e made reference to the Tomlin in b sue N o. 16 
in connection with Lhe Carnegie .-\nnual in ,,-hi eh Tom] i)') 
ft:cci\'ed honorable mention for a painting wi th some of 
the sa me rare qualities noted in this one. 



A LOOK AT ABSTRACT ART 
at c. 3 

A 
RESURGENCE of abstract and 
near-abstract painting at the 
outset of the gallery season, 

featuring such artists as Ad Reinhardt, 
Louis Schanker, Carl Holty, Kurt 
Roesch and Byron Browne, compels a 
discussion of some of the major issues 
opened up by this movement. 

- jective category with- the inevitable 
loss of a certain intensity-and agitation 

- The early stage of cubism (the "ana­
lytical" period) multiplied the planes 
of the subject in a vigorous extension 
of Cezanne's late work. Aher much 
experimentation the cubists gradually 
fattened out their painting area~ set 

_ that characterized former work. He 
empl~ys broad planary design tastefully 
executed but ohen too fragmentary in 
treatment. All his titles are named 
aher the predominant color harmony. 
The "Yellow Variation" was richly 
painted and there was a very Iyriw 
"Red and Green" gouache. 

-"their shapes in larger relationships and 
returned to a lyrical contour (the "syn-
th ." ·od) eoe pen. . 

The cubists broke the subject up into 
a series of new relationships and re­
combined these elements into a simpler . 
tUl1ty. A new plastic principle, the 
frontal picture plane, -was established, 
replacing the former light and shade 
technique by the interpenetration of 
lIat planes. Elen'lents of this principle 
have cDsted in Oriental, Byzantine 
and early Italian art. It was reestab­
lished in a new form b a nthesis of 
the varied directions paintings had 
reached at the turn of the century. 

In order to uncover this important 
principle, the cubists used the still-life 
as the guinea pig, fearing more exten­
sive subject matter as alloying mate­
rial. But there was no idea of elimi­
nating -the subject. In fact, Braque to 
this day has d"voted his time to still­
life with the intimate attention of a 
Chardin. Roger de la Fresnaye suc­
ceeded in enlarging the human base 
of cubism before he died: witness his 
most important picture, uLe Conquet 
de /' dir," owned by the Modern Mu­
seum. And certainly PicaS!K) has welded 
all his diScoveries to the humanist tra­
dition. 

It i. important to rehash all this 
because most critics still confuse semi­
abstract art with the non-objective va­
riety (i.e. Mondrian or Kandinsky). 
Whereas some artists have used the 
new language to convey everyday 
image. (Weber, Marin, Knaths, Stella, 
etc.), many painters took the ele­
ments of cubism as a means in itself 
and not as a new exp!"ession with which 

Kurt Roesch at the Buchholz weaves 
a continuous contour through his work 
somewhat like Braque. Fish, in­
sects and sometimes humarl figures 
are caught in the network of- lines. It 
is possible that, feeling his work to be 
mainly soh and decorative, he has 
turned to the "animal myth" of the 
surrealists to inject a weird note wto 
his canvases. 

Carl Holty at the Kootz Gallery 
has changed from his Mira-like forms 
to direct studies hom nature, breaking 
the intrinsic realism of his subjects into 
multi-colored areas. It is a healthy 
change. There are hockey players, 
landscapes and several portraits of an 
old man. For all the color juxtaposi­
tion, the subject remains polite illustra-
tion. Abstract usage cannot transform 
!! ,casual concept. ' 

Byron Browne at the same gallery 
has, also made a definite return to sub­
ject matter. Circus scenes and jazz 
pla~ers set the key. I think the subject 
has given Browne's work both depth 
and direction. Hitherto almost too ver­
satile in his use of shapes . and colors, 

his ~ __ ItiJ.uei teaIW-to I#C~ 
oTer-in"';lvoi!, -.enril picIoriIl 
fighting it oUt in one and the_ same 
canvas. Subject matter has freed him 
from too intricate a maneuvering, from 
lapses into Picassoid forms,. and given 
a large, monumental form to his best 
pictures. "Sword S~allowe.r," "Trom­
bone Solo" and "Young Man Wit,h a 
Horn" have entrancing color glazes 
(rare in abstract painting) and un­

usual textures to enliven the pict¥res' 
atmosphere. Here is one of our mo~ 
gihed abstract painters. 

Louis Schanker, another cea!leless 
experimenter, in his show at the Wil­
lard Gallery is practically an expr~ 
sionist, using the hieroglyph as his form 
of drawing. Of late, color and texture 
inventions have taken such precedence 
in his wOl'k that they impart a glow of 
rubbed crayons to it. "Geometric 
Landscape" and "Yellow and Green 
Landscape" are truly creative inter­
pretations of nature. _ Black lines are 
ribbed across the picture space like the 
lead in stained glaSs painting, breaking 
the separate compartments into strong 
color areas through which the scene 
slowly emerges. There is- also a stilI­
life that verges on impressionism, if 
one can imagine an abstraction reach ... 
ing that stage. 

All in all, there is plenty of evi­
denct among some of our lead.ing ab­
stract men of a grad ual return to the 
ferttle field of humanism. 

JOSEPH SOLMAN. -
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Brooklyn Museum 
Prints by Vanguard 

 Dates: November 6, 1946 through December 15, 1946 
 Organizing Department: Prints, Drawings and Photographs  
 Collections: Contemporary Art 

November 6, 1946: A new exhibition of prints by the members of VANGUARD opens in the 
Museum’s print gallery November 6 to be current through December 15, 
 
Twenty-two modern artists, having a common interest in new and experimental approaches to the 
field of fine prints, organized, in 1945, a graphic arts group known as VANGUARD. They propose 
not only to explore new ideas and techniques within the printing arts, but to encourage and stimulate 
a more general interest in modern graphic art by circulating exhibitions of their work. 
 
Concerned with contemporary hand processes in all print media, the members of VANGUARD work 
in woodcut, wood-engraving, copper engraving, etching, lithography, serigraphy and lumiprinting. 
Their first exhibition as a group, held at the Philadelphia Print Club in October 1945, was highly 
successful. Since then, VANGUARD has held exhibitions in a number of museums, schools and art 
associations throughout the United States, 
 
The Artists participating in this group exhibition are: 
 
Vera Berdich  
Werner Drewes 
Cliffe Eitel 
R. Vale Faro 
Francine Felsenthal 
Sue Fuller 
A. P. Hankins 
Stanley William Hayter 
Medard Klein 
Edward Landon 
Mauricio Lasansky 
Ezio Martinelli 
Leonard Nelson 
Dimitri Petrov 
Bob Rainey 
Abraham Rattner 

http://www.brooklynmuseum.org/opencollection/search/?organizing_department=Prints%2C+Drawings+and+Photographs&type=exhibition
http://www.brooklynmuseum.org/opencollection/contemporary_art


Anne Ryan 
Peter Sager 
Louis Schanker 
Kurt L. Seligmann 
Albert Urban 

Brooklyn Museum Archives. Records of the Department of Public Information. Press releases, 1942 

- 1946. 10-12/1946, 136. View Original 

 

http://www.brooklynmuseum.org/opencollection/images/press_releases/PUB_Press_releases_1946_136.jpg
Lou
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The Graphic Circle was formed by a group at artists having a mutually 

sympathetic approach to modem art. They are bound tagether by 

the feeling that the print is another important outlet to their art 

expression. They seiz~ upon the possibilities of nevi materials and 

techniques in the graphic media to try to achieve a more camplete 

lIatement of the things they must say. The group is an association of 

independent forces, each working in a common direction toward a 

free expression of his personal ideas. This exhibition can reveal but 

• small part of the results_ of much experimentation, technical research, 

and work made necessary in a new world opening up before us. 

.' 





 

National Print Exhibition, 01st Annual 

 Dates: March 19, 1947 through May 4, 1947 

 Organizing Department: Prints, Drawings and Photographs  

 Collections: Contemporary Art 

Print 

Press Releases  

 ... more 

January 29, 1947: A new Print Annual Exhibition will be held at the Brooklyn Museum from March 12 

to May 4. Any artist living in the United States may submit one to three examples of his work done 

during the past year. All work must be in by February 13th. For further information write to: 

 

The Brooklyn Museum 

Miss Una E. Johnson, Curator of Prints 

Eastern Parkway 

Brooklyn 17, New York 

Brooklyn Museum Archives. Records of the Department of Public Information. Press releases, 1947 

- 1952. 01-03/1947, 013. View Original 

 ... less 

March 19, 1947: The Brooklyn Museum's new National Print Annual Exhibition opened yesterday 

with a private view and reception for artists, Museum members, and guests and will open to the 

public on March 19th remaining on view through May 4th. The first print competition, national in 

scope, to be held in the New York area, comprises more than two hundred prints selected from work 

submitted by nearly six-hundred artists from all sections of the United States. The selections for the 

exhibition were made by a jury of five: 

 

Mr. A. Hyatt Mayor, Curator, Metropolitan Museum of Art, New York City 

Miss Elisabeth Mongan, Curator of Prints, The National Gallery, Washington, D.C. 

Mr. Hermon More, Curator, Whitney Museum of American Art, New York City 

Miss Bertha von Moschzisker, Director, The Print Club, Philadelphia 

Miss Una E. Johnson, Curator of Prints, The Brooklyn Museum 

 

They also designated the thirty-five purchase awards in the various print media. 

http://www.brooklynmuseum.org/opencollection/search/?organizing_department=Prints%2C+Drawings+and+Photographs&type=exhibition
http://www.brooklynmuseum.org/opencollection/contemporary_art
http://www.brooklynmuseum.org/opencollection/exhibition_printable/1834/National_Print_Exhibition_01st_Annual/tab/
javascript:void(0);
http://www.brooklynmuseum.org/opencollection/images/press_releases/PUB_Press_releases_1947_013.jpg
javascript:void(0);
http://www.brooklynmuseum.org/opencollection/exhibition_printable/1834/National_Print_Exhibition_01st_Annual/tab/
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The requirements for entry were made as broad as possible. All artists working in the United States 

were eligible to submit one to three graphic works. All fine print media were considered by the jury. 

 

A list of the purchase awards follows: 

 

Grace A. Albee; The Storm 

Maxil Ballinger; Ruel 

Will Barnet; Early Morning 

Fred Backer; Inferno 

Elizabeth T. Bright; Carnival 

Harry Brodsky; Backyard Impressions 

Federico Castellon; Kunming Bus 

Jean Charlot; Mexican Kitchen 

Alan Crane; House by the Sea 

Joseph P. diGemma; In the Burma 

Ernest Freed; Battle of the Sexes 

Peter Grippe; Escape into Time 

Robert Gwathmey; Singing and Mending 

Ernst Hacker; Interior Landscape 

James D. Havens; Rabbit Fence 

Stanley William Hayter; Unstable Woman 

Jon Henry; The King Was in His Counting House 

Mervin Jules; The Conductor 

Armin Landeck; Rooftops, 14th Street 

Edward Landon; Nocturnal Adversary 

James McConnell; Head, no. 3 

Boris Margo; Alchemist, no. 2 

Leo Meissner; Breath of Spring 

John Muench; Maine Barnyard 

Chang Reynolds; Motor Show 

Anne Ryan; Fantasia 

Attilio Salemme; One Against Many 

Louis Schanker; Abstract Landscape 

Karl Schrag; Rain and the Sea 

Georges Schreiber; Wind 

Quiller Scott, Jr.; Furnished Room 

David Shapiro; Circus Theme 

Lou
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Coreen Nary Spellman; Building Again 

Rose Wright; Gas Works 

Richard Zoellner; Street Scene, no. 1 

Brooklyn Museum Archives. Records of the Department of Public Information. Press releases, 1947 

- 1952. 01-03/1947, 049-50. View Original 1, View Original 2 

  

 April 24, 1947: On Tuesday evening, April 29, at 7:00 p.m., several well-known artists will discuss 

their prints informally in the galleries where the Brooklyn Museum First National Print Annual is now 

on view. Frederico Castellon, Carlus Dyer, Peter Grippe, and Louis Schanker will be among the 

artists present, to discuss their prints which are in the exhibition. Castellon and Schanker are both 

residents of Brooklyn. Schanker is also represented in the United States section of the current 

International water color exhibition. Carlus Dyer and Peter Grippe both have their studios in New 

York. 

Brooklyn Museum Archives. Records of the Department of Public Information. Press releases, 1947 

- 1952. 04-06/1947, 075. View Original 

 

http://www.brooklynmuseum.org/opencollection/images/press_releases/PUB_Press_releases_1947_049.jpg
http://www.brooklynmuseum.org/opencollection/images/press_releases/PUB_Press_releases_1947_050.jpg
http://www.brooklynmuseum.org/opencollection/images/press_releases/PUB_Press_releases_1947_075.jpg
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Brooklyn Museum 
 
American Printmaking, 1913-1947: A Retrospective Exhibition 

 Dates: November 18, 1947 through December 16, 1947 
 Organizing Department: Prints, Drawings and Photographs  
 Collections: American Art 

Photos 

November 18, 1947: An important exhibition entitled “American Printmaking, 1913-1947” opens in 
the Print Galleries on November 18 to be current through December 17. This exhibition of one 
hundred prints has been selected by JEAN CHARLOT and is sponsored by THE AMERICAN 
INSTITUTE OF GRAPHIC ARTS commemorating this organization’s thirty-three years of active 
interest in the graphic arts. 
 
The prints selected by Jean Charlot show with considered emphasis the ideas, developments, 
trends, the technical skill and experimental efforts that have made the graphic arts a robust, lively 
and popular part of American art. Beginning with the impact of the Armory Show, the roster of artists 
is an impressive one. Among the early group are George Bellows, John Marin, John Sloan, “Pop” 
Hart, Timothy Cole, Glackens and Archipenko. The fifty artists who make up the two decades, 1924-
1933 and 1934-1944, are a brilliant group including Arms, Bacon, Cook, Stuart Davis, Dehn, 
Drewes, Gag, Landacre and Max Weber. 
 
In the gallery, which shows the work of American printmakers in the last two years, are many well-
known artists as well as some new names. Among these appear Grace Albee, Josef Albers, Barnett, 
Fred Becker, Calder, Charlot, Dali, Max Ernst, Fuller, Hayter, Mangravite, Rattner, Riggs, Schanker, 
Sternberg and Wengenroth. 
 
A catalogue with an introduction by Jean Charlot and over forty collotype illustrations will be 
published in conjunction with the exhibition by The American Institute of Graphic Arts. 

Brooklyn Museum Archives. Records of the Department of Public Information. Press releases, 1947 

- 1952. 10-12/1947, 158. View Original 

 

http://www.brooklynmuseum.org/opencollection/search/?organizing_department=Prints%2C+Drawings+and+Photographs&type=exhibition
http://www.brooklynmuseum.org/opencollection/american_art
http://www.brooklynmuseum.org/opencollection/exhibitions/850/American_Printmaking_1913-1947%3A_A_Retrospective_Exhibition/set/9c8c950e67fa39322fa34801c6ea7ded/tab/photos/?referring-q=schanker
http://www.brooklynmuseum.org/opencollection/images/press_releases/PUB_Press_releases_1947_158.jpg
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The University of Wisconsin Collection 

Schoenfeld, Clay (ed.) / Wisconsin alumnus 
Volume 49, Number 4 (Jan. 1948) 

Busacca, Anne 
The Union goes in for art, pp. 10-13 

   A large part of.the Wisconsin 

 Union's large collection of original art 

 is available for rental by students, who 

 hang the works in their rooms, their 

 fraternity social rooms, their student 

 clubs. With the loan collection, the 

 ,Union has taken the ultimate step in 

 taking art out of the museum and get- 

 ting it out among people. At Wisconsin 

 the Esquire girl still is .pasted to the 

 student mirror, but the place of honor 

 on the wall goes to an original drawing 

 or painting, which costs the student 

 just 50 cents per semester on loan day, 

 plus enough alterness to get up to 

 the Gallery Committee's office before 

 the whole collection is snapped up. 

   A quick glance over the long list of 

works available to students in the 

Union's loan collection shows dozens 

of well-known names: Zingale, Utpatel, 

Sheets, Glasier, Sessler, Schanker, Riv- 

era, Quintanilla, Orozco, Krasnan, Fein, 

Dehn, Curry, Benton, for a few. Sev- 

eral years ago the Union's" purchase 

prize at the Wisconsin Salon of Art 

was awarded to a work by Marshall 

Glasier, x'27, Wisconsin artist whose 

work commands prices in four figures. 

The top Union prize was $125, hun- 

dreds of dollars less than Glasier's 

figure, but the Union wanted the pic- 

ture the judges had chosen. A little 

hesitantly it called Glasier. Would he 

accept the purchase prize? Mr. Glasier 

would. He wanted to be in the Union 

collection, he answered. He liked the 

idea of art being right out where peo- 

ple could get next to it, a lot of people. 

http://digicoll.library.wisc.edu/cgi-bin/UW/UW-

idx?type=turn&entity=UW.v49i4.p0012&id=UW.v49i4&isize=text 

 

http://digicoll.library.wisc.edu/cgi-bin/UW/UW-idx?type=turn&entity=UW.v49i4.p0012&id=UW.v49i4&isize=text
http://digicoll.library.wisc.edu/cgi-bin/UW/UW-idx?type=turn&entity=UW.v49i4.p0012&id=UW.v49i4&isize=text
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SMITHSONLi/;N INSTITUTION 

UNITED STATES NATIONAL MUSEUM 

THE DIVISION OF GRAPHIC ARTS 

ANNOUNCES A SPECIAL Ex.~18rTlON O F • 
" 

CO LOR WOOD - CUTS 

BY 

t.OtJIS SCHANKER 

JANUARY !5 THROUGH FEBRUARY 1. 1948 

SMITHSONIAN B UI LDING 

ON THE MALL. JEFFERSON DRIV E, BETW EEN 9TH AND 12;'H ST'RE'ETS 

OPEN S UNIlAYS' AND WEEKDAYS 9 A , M . TO 4 : 30 P . M , 

ft.v York World T.1.gram July 15. 19)9 
'Color voodcut. by Loui. Sch.nk.r at the M.roury Gall.ri •••• k. an .n­

gro.dng .xhibition. Th •• e .r. all ab.traotion.--highly ·d.oorati ......... ry 
.pirit.dane! oolor1'u1. Tb. woodout i. 01' it •• 11' int.r •• ting ane! Sohank.r 
who hand1 •• the •• cflum .o.t .ki111'ully and •• n.iti .... ly. ha.b •• n d ..... loping 
it. u.e in oont .. porary art. Beily G.n.u.r 

. W.w York Worle! T.legram Wo ..... b.r 25. 19)9 
At the Arti.t • .. Gall.ry---Schank.r i. on. 01' the .or. p.r.on.l and 

origin.1 ot our ab.tr.ct paint.r.. H. has a light and witty touch. building 
hi. d •• ign. not 01' rigid g.o..trio&l ...... but ot .pontan.ou.-.pp.aring 
though oar.1'ully oonc.i .... doalligr.phic patt.rn. l.id onto 1'r •• h and .park-
ling oolor .nd th.y r ...... l a g.nuin. talent. Baily G.n.u.r 

X.w York Tim.. J.nuary 18. 1942 A-, 

l.oui. Schank.r i. currently r.pr .. anted at the X .. Scho\-l Cor Sooial 
R •••• roh by • group 01' oolored woodblook.. A unique .tr.in run. through .11 
ot thi. gi1't.d arti.t '. work. · and that .train 1'urni.h .. .. anan.logy to .u.io. 
Hi •• xpr.sdon i ••• lodious, (ythDIic and 1'raquentl)' oontr.punt.l.Tb.y are 
.ngaging alike in d.dgn and oolor. Tb.y .r. bH, th.".nd witty and d.cor.ti ..... 

, -.- Idward Ald.n J.w.ll . , , 

BroOklyn MU •• WD Bull.tin Octeb.r, 194' 
Loui. Sohank.r' •• b.traction •• r. char.ot.rised by an unu.ual eema1ngling 

.1' r.ng •• nd r.straint. boldn... .1' lin. and pl •• tic u.. et ooler. 
Un. Je.hn.on 

Ann Arbor Daily X... Deoemb.r " 194) 
Ab.tr.ot a. Schank.r '. prints appear .t 1'irst glanc •• th.y .r •• otu.lly 

bas.d on rhythm. which the arti.t has 1'ound in hi •• ubj.ct .. tt.r. B. i. 
partioul.rly int.r.st.d in .o ...... nt. Hi. d •• ign. are oontri .... d out 01' .ty1-
i.tio hi.roglyphs .ugg •• '~_ •• 1' Cor-. in .otion and .r •• nrich.d by .xtremely 
handso.. oolor ,.nd '.~ur.. Jean ' Paul Slu ••• r 

Tb. World Today Exhibition at Bark.hir. Mu •• u. 19'9 
An important 1'eatur •• 1' .ontempor.ry .rt i. the r.n .... l 01' the eoler 

printing •• dt.-. Sohank.r has oombined the old •• t--th. wood out--with a 
.od.rn .b.tract idiom. ' ·Jili •• b.th McCaa.land 

X~w York Ti... Ootob.r 10, 19~' 
T.ohnio.lly and or •• U ... aly. Sohankw ha. d ..... loped • p.r.on.l idi~ 

1'ir- in it. ol.rity y.t .l •• tio anousb to ••• t the n.eds .1' a .... r.atil. 
appro.ch. Bdward Ald.n J ... ll 
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~~_,One , ~.,y_t~ Han~~e,f;'ize "O~~y t: -IDOSE .. 5 ::m: ==== ')" it. :;;a., ~....,.. t:Aiiiipiill . • ~ 
f By lone IF" lliaOll C.-. j7lbl'~ GeIfU14 - u.. ' _r. tift penoll .,... ,~. a Aueiu!r of 

, 
1IeIl paID'" iii. looal Ia_.. lin. ed ...,.. Of r1Q>thm which 

;. PSTEAD of lpoDd!D& moo.,. OR wlua dell..... .... ~.... 11ft her .. ater ~1.1'I far 'be1Oad 
• pr\aeI, tho lIoeIoty <If Wub- Kia water .. 1 ........... u.. 11&'101- the ercIInar7. 'IVbI1. in 'ap"", 
t ·~"'o.. Prlntmal<.... hu pqr,. .- wileh 10 .... of Ill. boot Ih. had ~ e'~'bitioDL ' _. ,.' ( and inaon __ of _ ~v -

.hued two prlnta froai ita f.,..... . _odlua. ad 7" .. u.. _ 
" _nua ..... ual at the Arlo Club ! _. ua. ealllD .. of \do _ ..... 

for dooatio. to tJaa , LlbraIT of : _lar .. aro .Ie ...... &be pal­
, Congr... colleetta.... Pickttd. ~ f .... weD . onIerfl4.. 

Proat!u TaJ\M. pnoIdaul of lb. I lIydnq Gelfed'i palDtlop on 
lIOdeti aad Au.. Lao Part.. of partloular lDta.... beea .... 

, , tbe1 wora do". durlDg a ratum 
...... tor of prio at &be IJboU'J', '1'iI11 to hll Dati ... town lD Llthu­
were .Jaeob xamen'.aqa~ ! ant. befote the war. They were 
"MariDe ApparitlOll,~ ed Loalo i palDted 0" liDe" made "' . the 
'Schank.r'. • 0 lor woodbloek, local farme .. ODd treated '" tho 
"Birds In FlIght. , artI.t. Gelfand left Lithuania 

l . . • . 1 when he was 12 and has ,been' an 
t The.1m .. I not ~ .. tItMe · AJDerleaneltizen for a Dumber 

two .pari U ,Deceuarlb' ....... tIer" of yean. His paintinga have 
ua ... tho ""' bal to .-wora , heeD exhibited before her. and 

L. that met the .ta.adarAi of work .. - -elsewhere, but thil is the _ first 
muuhip udwouJd contribute te time the :Lithuanian group hu 
the par1lealar eo1lediea ler wIllch been &boWD anywhere. portralta 
they are Intelltled. . I for the most Part. of loealle ..... 

I The Llbr..,. hu vtrtnallF DO ' poople, their dignl1led .tmpllcitJ . 
.. eolorwoodblocb. The q1:lallty of ':Pew for iuelf. 
, Schenker'I ' work In thia medhuD - . - .... -

lDdlcated tho . <hole.. KaID.n, . ' . . 

TIM Japaaeu. .. ...,.. . am 
YHT an . eoDacloas,. ud_ wIiea 
Ill.,. ...... oxhIblllou. _oil 10 
treq.eD~, .... ewb0d.7 ....... ! Ia-. 
dead. ef ftl" JIlOft peiIest.rIaa 
_ell .. ., _ • ' .iIIot _ 
fer pepalar vote oa the; lJM&..1Iked 
p101are, tbe1 ..... a 110>: for orIlI· 
_ and .... C .. u-. 8h. had 
the eommeJlW Oil her ewJI show 
tnnalaled; and kepi th..... The 
"apa]les8 are .yerr' ~DSetou of 
thedlfl'ereDCe in styles between 
Eat ud. · WeR,· .. 4 also crt the 
4Urerenee fa. 1I8e of eolor. Man7-
Uto .... 1zt. her . colan ioo brilliant. 

Mrs. Weiss still corresponds 
with S1ijzan Miki, "bos. daugh­
ter translated eluring the lessons. 
.1apaneH artists Under the new 
regime. .he s~ys; are changing 
greatly. Many bave abandoned 
the tradJUonal style of paint1n" 
but · they are confUJed .by their 
new lreedom, and U yet do Ilot 
know how to_use it~ , 

/ 

_ who \a h.ad of tho 'di1'iI1oo of . AT TIIB PloyhoUH Tho_tor, ill 
print. at tho Smithool1lan, hu ' .tQa UW. pile..,. downatain, 
had exhibit. and awards In the , \a • Show by • hlllband a"d wife, 

,IJbrary'a bl, national lhow, but •• a ..... and .Jewett c..mpbeU of 
no work In tJaa permaneDt eol· V Th Ir ~ \a Art. Cale- ..:I-r , .1_. llIehmoDc!, L e -,~.4 ltua 

The.how. eo ... ·I~ ..... of work _,I Bot Dew to eIb1bWolll, but it is .""nOMA!. -o~y or aT. 
o ~~ o...tHau.a .... at IOl at. .... -

'" local prlntmal<era and an In- new to W .. bIqtolL It give. -, . ~_ or -:or. ... 
~ :;te:b:ro~:r::,. COJor =eu~e~ ;" ::-:r:O~C;U7 ~ ~ :!~ ~~!:"~:~~.':~ 
_ iDtelIilel1tl:y plauK ~ot ,so much ' tloa with whlcll _ they ft.Pl'HI ~ ="'~.t I1rl =*'~; t....te ahow off tbeaceompIilbmeut ! themaelvetl. J.anni!l. palntinp It:ie,. WlWa;a Barter. A1H "alat­
~ d. 1Ddt?tduala u to IDumiDe are lirgeli ~lUes. ''1rhlle ber JrrW:-~ t=::,. ~r:.;.~~ .. :! 
t:::".,:trM lD tJaa aelL. It ~: _band palDta ,Jorffht l!OOtaIIIe .. ~~~.'LI.&&:r ". UT, 

I traditt.onll aD. cIlarfnlQ' ..treet teeDel -and pejal.triL- ~t- HUl Ii. ..... l'f .. 'l'e .. ".... rh&.· 

ffi --~~;i~' tonJa broIIIht to 1If. by m.a,.-. ' ... - .. -: ... ~ ... =. ~ ~".:l!i!.,' > ,i 1Ud:!n.- ~-:~ .. ,~ ~ \ii:i.U1::j~· .. 
~~~.;,~c. ~ .. , .;.'!!!-.-k ~~. lI$W ae ... , " _y·,,,r cOl;_' 'a 

, au. _~ w. .a ,anu. :.",the7 ~ a111'ell the fte14. -. =r:.r~llI ...... ~ . 
.-f aeometr1e .~d. • -,.eel ) . ~. ~ INSTITUTE.r c. ...... ra",.riI. 
~ort bu l!H!,!._m~ tr;I, tell ho"' j 'ftLiJ.\" QlOJlIBU ' WZISI,-' ~.1f.!"J:'!.t~"i~""· ;p.a priI1ta or. made oiItl - i' \.,,-Who ~ eSbr6kIoD of oIIJI ...... ~.. .... ...... 
~,!,e of tJaa AUferelll method!l.. id _tor _ at ' Blow AOoo-- ="Ct:",.,.~ ':::- :t:"'= I 
. ud c:UreetioDIla prtntmaklD". . ' . _I~ · · . PalaUap ..... prlau" lRtilI,l ... 
I day. .elate •• 11m toot up ,puutln, ·in OpeD dalb' ... &:M. Ah •• a!Ddan: 
?" Japan Where her hUsband wu b.,. DM" Tba.; ... Gallin 4. Ounda 

.... stationed two yean_go. She ~ G4LUJI,Y JtoO 11.t .L 
JOHN B.USSELL MASON. Ii- lived JnKyoto. the art eenter.. ::. :=rn..:.n~~loa Sanp_ 

boariaD at Goo .... Waah!n&toD and stndIOd _ l!ulzan MIkI. DlJxaa&roJI 0"'" ~O", 
University, 1. eontlDUtnII . • 'pro- a wen known contemporary lap-. 1" .N R. ••• 87aoDlble ...... I 
- f 'al exhih'tlo~· ' lD . ' . uti earS.,. Clubtlaa art. 0... ~ _am . 0 _peel 1....... anese artist. She hu al50 studied .. ,. t.br .. b ..... 7 . ... a ... 
the Lianer Llbrarr. begun 1ut here with Piet:reLazzart and f. JDLI,.YU COlmT lfW •. (ltehint 

: ."uon. W. oan ~ that the .John GaU~. So far Iheleema ~= 8.~~!·s~=.-.-rt; l*'"" 
._ atudents. pausetO' qu~thea. ID.Ol'e at home in water color P. 0. -PmILIO J.IlI&&&Y, ,t.1l ..... 

lbows.We hav.never failed to than oiL, We found her exbtbl t ~.~~-::pal1l"u. lt7 B.enrletla , 
_ observe some lookina:; we have highly rewardlD •• for it reveals . DOWAEJ) UN1VE&8ITY LtB:&A1y. i 

never 10 far he~ aDy outspoken the work of · an UDWlUally &em- rt.~:"&!"Fiw.~~ •. ~t.:~:: I 
expreH10n of opimoD.. WATKINS GALLEBY. hbltlDn 

. '!'be PHlleat: uhlbtuoa" III ::"Ii~. 1i=.*r1:.~1Y a~~~.~DJ~ 
two poria: .alor eGlon'" PlUUp Carl Berger Mark. .. .. ,,_ "'ud&'~ 

"Ben .. ea_ .. 1Ul4 .o..b7 tIe~~~::rI~IE~~··~ 12 Yelll'8 on the Air ....... , .... " To ... N~_ .1 A.,. 
. ___ . .... . _ .. . _ _. nau.a. _ _ ~_ ~ ..... _" 
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Foundation Plans 
Haven for Artists 
At Joshua Tree 

----_ •. 
THE SUNDAY STAR, WUhUlgtoD D. C. 

lUNDA Y. OCTO.!R )0, "49 J 

SCULPTORIC: Principles aDd JlraeUct. _ 
Lout.l 8JobocSkln. (The World PUbU.all. 
in&' Co.; $~ .95.) 

Many young people who lin 
far from art schools send l.ttera 

~::~~ I ;o~~r;.In~ qulry to art writer ... to ho .. 
] can learn lOme medium. In 

case of would-be 
tills ~oliIme on '"how to do by 
a noted scUlptor (one of whoee 

is the beroic bronze ot 

~~~~i.~~~ I~~~~~~::~~~~:~~~~~;l l~~~I~Q~I~th~e Interlnr ~p~ II here) aeema to me 
a practical answer. not only for 
serious students. but also tor 
others who might enjoy aculpture 

w.u"",. hobby. Mr, B1obodkln otarta 
tools and materlala. deals with 

Vollo- !l cllLy 'mode!ing. Various methods of 

has 

casting. stone and wood 
terra cotta. cut metals, 

ocUlprure .... 
his explicit dlrectlons 
pho~apha and lin. 

the L-____ ------------------
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ITlIE MUSEUM OF MODERN ART 
I' 'IIUT 53 STRUT. Nl W YOIt K 19. N Y 
18QSl6 't'ul~ ' -".0 

rtASTER PRINTS , AN EXHlBIT IOU OF 2 30 AfIE;R ICAN ANO EUROPEAN PRINTS , TO ----COHJ'i:MORATE OPENING OF ABBY ALDRICH ROCHEPELLER PR I NT ROOM AT MUSEUM . 

A lar go e xh1b1tion or print s, cbosen from t he Mu soum' a ooll ecti on of 

.bout 3, 000 , a nd offering a comprohensive aurv oy o f tho pas t 6S yoars 

of pr intmaking , will open t o the publIc on Thurs day, May 12 a t the 

Museum of Modern Art, 11 West 53 Stree t .. It will r ome- tn on view In 

the firet floor galleries through July 1 0. John Hay Whitn~y , Chnl~ 

of the Board of Trustees, haa announced that at the S8me time thG 

Mus oum will open to the public the new I~rint Room dedioated to the 

late Mrs . John D. Rockefell or, Jr •• a r c~unde r of the Hus eum and f or 

IIIlny yeare its Vlce-Pree1dent . (Soe r el oase #30 , April 22, for full er 

detaIl.) The artiste represented in the exhIbItion are from 20 coun-

tr1es. Many at theIr prints are In color, and many will be seen 

publ1cly tor the fIrst tIme . The exhibitIon was selected by Alfred 

H. Barr, Jr., Director of the Museum CollectIons, and Wllliam S ~ 

Lieberman, AssocIate Curator in charge of Prints. 

The exhibition begins about 1865 wIth the lithographs of the Im-

prosel on i s t s , Degas , C a zan~e and Ronoir; thoir contemporarIes and fol ­

l a,~or s in. Franoo; Ensor in Belgium; Munch In Norway; Vallotton In 

Switzerland . or special interest are se'veral rt;l.re color woodcuts by 

GaUGuIn , a wall devoted to Toulouse- Lautrec , a largo color lIthograph 

screen by Bannard, van Gogh1s only otching and the Douanior Rousseau1s 

sIngle lIthograph. 

The contemporary School of ParIs 18 comprehensIvely r epres ented 

with emphasis on major prlntmalters sueh as Chagall, MatIsse , Rouault 

and JaoqueS VI110n. EIghteen Picassos , selected from the Museum's 200 

examples, range from 1904 to the present . The r ecent revIval of color 

lithOGraphy in France is indicated , and work by younGer artists such 

as HenrI Adam, Jean Dubuttet and Marlo Pralsinos may alia be s een. 

The exhIbItion otter s a briet r eview of cubIsm In France with 

B~aque . Pleas so, Delaunay , L6ser and Marcoussls and indIcates the 

Ipread ot the abstract tradItion into Central Europe wIth tho litho­

grapha of Kand1nsky, Li .. 1tzky and Moholl-NaS7. It alao explores t he 

modern traditIon ot fanta.,. w1th 

, 
1nventiona of Ernat and 

I " 

i 
I 

I 

I. 
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S,bWltter. and. ~he aurreallst prints by Oall , Roy tor, 01ooomettt , 

f,alDon lu\d tu.ro. 

A large gallery, devoted to the German exprooalonl.ta , ahows the 

dramatIc woodcut. and lIthographs of KIrchner, Nolde, Kokoachka , 

lollwltz and mArlJ others. Seven print. by Paul Klee have been aelected 

trOill the Museum' a collection or more than 60 oxamples of hie work -

probably the largost group In the world . 

Ths work of North and South American prlntmakore occupies three 

a.lIerles. The choIce from Hexico starts wIth the late 19th-century 

~ster Posada and includes major lIthographs by tho well-known RIvera , 

Orozco and Slquelros, as well as prints by arthta of tho younger 

generatIon . The second and third gallertes In the American sectIon 

ue devoted to artists of tho United States, whose work constitutes 

approximate ly one-half of the enti re collection. Prendergast, the 

oldest pioneer of the modern movement in the U. S. , is represented by 

two rare monotypes done before 1900. Then come etchings and litho­

gra.phs by George Bellows , John. Sloan, Arthur B. Davies, John Marin 

~d Edward Hopper . In the s&me gallery are 6 rare color woodcuts by 

!'{ax Weber. Amsrican "precisionist" exponents of realism are represented 

by the lithographs of Lozowick , Sheeler , Stafan Hirsch, Grant Wood 

And Albright and by the drypoints of Landeck and Kupfermsn. 

The recent renaissance in American printmaking, stimulated to 

s great extent by the Englishman Stanley William Hayter , is suggested 

by prints shown in the l ast gallery . When Hayter, in 1940, moved his 

studio Atelier II from Par i e to New York, new experiments in engraving 

inspired largely by his teaching changed the direction of American 

pr intmaking. Prints by his associates and students include etohings 

and engravings by Sue Ful ler, Raymond Jordan, Mauricio Lasansky, Gabor 

Peterdi , Andr' Racz and Yves Tanguy. Here also are found exampl~s of 

a revived intsrest in woodcuts of exceptional scale and boldness in 

the work of Adja Yunkers and Bernard Reder , Europeans now living in 

the U. S. , Charles Smith who prints with movable bloCkS, and tho 

aba tract compoeltlona of Louis Schanker. Graphic techniq,uu are of 

particular interest in this last gallery with suggestions of numerous 

Possibilities developing from recent and successful experiments in the 

Use of such textures as cloth and string and in engrav i ng and etching 

cn oelluloid and lucite . 

Lou
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The value of individual prInts, ~.nglnB from ~S to nearly 

~. OOO. indicatea on the one hand the availability of ortgtnal graphio 

work to evon the moat modest collector and, at the aame tIme, the 

hish esteem and value which the mediUJll can attain. 

In a special Bulletin and check- l i st to be isaued at the opening 

of the exhibition and the pr int room, Alfred H. Barr , Jr., Director 

of the Museum Col l ectIons, haa written the follOWing comments under 

the headIng "Modern Prints and the Museumtl
: 

liThe past alxty years have witnelll!led auch an extr aordinary 
flowering of the art of printmaklng that now, In the m1d­
twent i eth century . fIne prints have assumed an unprecedented 
importanco , especi al ly for a museum of modern art . Never 
before have practically all the foremoet painters and many 
of the prinCipal sculptors of a period devoted so much of 
their best energlos to the producti on of orIgInal prInts •• •• 
Not only have the gr eatest modern artis te produced hundreds 
of pr1nts f or our walls and portfolios, but with magnI ficent 
suites of origInal plates they have invaded the illustrated 
book •••• It seems probablo that more great illustrated books 
have been produced in our half - century than at any tIme since 
the invention of printing. [The coll ec tion contaIns over 100 
IllUstrated books and portfolios.I • •• Today ' wall-size ' prints 
by tho foremos t artists of our trme are within the roach of 
almost everyone - and the public demand for them is increasing. 

nprints hav o always had a place in the Museum of Modern Art, 
sven In i ts orIginal plans. In fact the first acquiSitions 
ac tually rece ived by the Museum were a group of German prints 
bought ••• in November 1929 , the very month the Museum opened 
Its doors •••• Mrs. John D. Rockefeller, Jr • •• had begun to 
buy prints as early as 1927. By 1931 )!lhe was definItely 
collecting with the Museum In mInd . IJ)heJ argued ••• that 
prInts, because they were low prIced enough to be available on 
a democratic scale, should hold a pl ace of epecial importance 
In a museum concerned with encouraging the wIdespread coll ect-
ing of original works of art by livIng artIste •••• Space wae 
therefore provided for a print room in the plans of tho new 
buIlding which opened in 1939 . Then, in 1940, Mrs . Rockefeller 
gave the Museum her ooilection of 1,600 prints . But because 
of the war, the print room wss not to be opened for another 
nine years . The space intended for it was used Instead for the 
study of films in connection with various defense and war offIces . 

tlIn 1945. as the war was drawing to a close , Mrs. Rockefell er 
r esumed her actIve interes t In the print collection •••• Her 
tastes were definite , but occasionally she would be persuaded 
to purchase works which she herself dId not admiro ••• • WIth 
characteristic humor and good grace, she sugge sted ~heseQ mIght 
be listed as purchased with a 'Fund for Prints which Mrs . 
Rockefeller Doesn't Like .' • •• Mrs. Rookefeller died In AprIl 
1948 Just as final plans for openIng the prInt room wer e be Ing 
prepared. More than anyone else she had be sn responsible for 
the Museum' s collection and activities in the field of fine 
prints . The Abby Al drich Rockefell er Print Room is appropri a t ely 
named . tI 

WrItIng on the contents of ths prInt collection, Wil liam S . 

LIeberman , newly appointed Assoc iate Curator In charge of PrInts , 

comments : 

" In tho fIeld of ZOth- century prInts the Museum' e collection 
Is unequaled , at least in thls country •••• Only two or three 



- h -

other private and publIc collections In Amerie& equal and, with 
IndivIdual artists, sometimes aurpass the Museum's treasures 
of late 19th-oentury prints • • • • From the poInt of view ot qUAl­
ity and quantIty the repre30ntatlon of the contemporary School 
of Parls Is tho bast In existence and constItutes ono quartor 
of the entire collection ••• • American artlste, outnumbering 
by far those of any other country , account for roughly one-half 
the entire collection . " 

I 

I 
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-IN- NEW nffiECTIONS 
, 'P- , 

Currtmt Shows Reveal S~eady ExpatJiion 
Of Modem Movement's Horizons 

J$y HOWARD DEVREE 
,efte or t.D.e moat mcn-nduL . 8tylN home.. 
of an,. American artist. ' 

Prend ..... ut·. work b .. too of ton Other Pathll 
Men· diamlaosed ... decorative ro..: Also abstra.ct and indicative of 
mutic realiam that look. back- 8euch are the prints and crayon­
ward to impre.llionLun. lntrin.ic- and-tempera compositions by Louis 
ally c!ecoraUve. singingly .a, it cu. SCbanker at the Willard Gallery. 
ta!nJy tao At times, &8 in "Sunset Here. are intricately recessed pic­
and Sea Fog," of 1815, it reeords tuna suggested by bird.siD the fOT­

more than the leillUrely world of est or by 'the whirling rh:Ythm.l of 
the early century and praenta a a dancer in "fhich color and forms 
dream world with the "al1ty of are ueed in counterpoint to produce' 
ctr.m. an effect rather than & photo-

And wilen one look. at ,the "Por- graphic reality. SchaDker's tonal 
trait With !'lowen" (1913) or the use ot colors and ingenuity of OT­

.. still-llfa" (1924:) , the color, the gantzation have seldom been put to 
forms, the treatment of the back~ better advantage ttl an in these ' 
K!'Ound bring one forward into a stimlilatin&" suggestiv,e statements. 
world ~ere CEzanne and Braque Besides such directions ' as these 
are Dot strangers. The monotypes three haVe taken, the Whitney ex· 
include several which are sensitive· hibition reveals artists more or IeS:!' 
Iy oriental in spirit with that abstracUy stating their reactions 
.. entia! abatraction practiced by to the confusions and hopes and 
Cb.irt ... p.mten centuries bt:fore teara·of out-world in upheaval ; ar· 
the word. "abBlI'a.ction" became a tist! returning' t ,o abstract picto~ 
.u.underatood bone of eontentloB. JnPh, .ymbolismand primitive 
in the modern art world. forma ; , artists deriving sharply 

Returntnc to the Whitney an· from Picasso or Klee or Miro with· 
D.uat arter three weeks, I found my out adding sufficient meat of their 
oriJin&l impreaion IItrengthened own; artists finding in chemistry 
'!ather than altered. lIere ia a col· and llght and fossil and crystal ab· 
hct:lon at example. of the modem stract design, from the constantly 
movtment in all its variety, the expanding world of science ; artist.!: 
..arch tor-new avenqes of exprea· escaping into sheer abstract deco­
.00.. If there ill . ~m. very brub ration. Perha»s liUloe · of the work 
pain~. thne is ' 1010 some that is mature in ' a large sense but so 
.. rna to me very good. A consid- mUch orit. has will, and vitaltty • 
• rabl • . representatton is accorded and ' diversity, and awaren'ess at a 
&!'tim whose' roots are deep in changing world ; ·a.nd some o( it ~&:IJ 
tradition. Of the' more trankly ex- a real ' paint qu&lity as well .r.Ii­
pertmental it must be rexn~bt:red. vision. The fruits of this work are 
that iJ;l ·many eases It is too loon ~o for the tut1fre to disclose. 
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