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By Florence S. Berryman
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Prints in All Media

The Society of Washington
Printmakers, whose 14th exhibi-

.| tion opened at the Arts Club last

Sunday to remain through Novem-
ber 11, actually runs a gamut from

.| A to Z in its 85 prints: From John

Taylor Arms to Stanley Hayter.
Mr. Arms’ panoramic view, “Light
and Shade,” is etched with ex-
quisite precision and lines so fine
as to give a wholly tonal effect.
Mr. Hayter's two abstractions (en-
graving and color offset) entitled,
“Unstable Woman" and “Falling
Figure” are cleancut in tech-
nique and have lively paftterns in
color, which also convey strongly
the ideas suggested by the titles.
These Hayter engravings and 13
other prints in color by past and
contemporary masters in etching,

lithography, wood-engraving and |

serigraphy comprise a special in-
vitation section in the show, lent
by the Library of Congress and

1||stractions:

{|Schanker’'s color

other sources

- ~
* As in previois yéars, the SocIety

made purchase awards of two

{prints for presentation to the

Library of Congress, selected by
Alice Lee Parker of the Library,
and Prentiss Taylor, the society’s
president. Both prints are ab-
“Marine Apparition,”

Division

\|Graphic Arts, United States Na-

tional Museum), and Louis
woodblock print,
"Bi.'l'ds i ”
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and Howard Unive
individual artists.

Approximately half the paint-
ings involve figures, as the major
motif, or important to the theme,
variously interpreted. Moses
Soyer’s “Seated Dancer” reminds
the observer of Degas’ ballet girls,
for Soyer, too, depicts the hard-
working performers more pften
behind the scenes in moments of
rest, off-guard, unglamorous,
fatigued. Tromksa's
Performer” depicts an wurchin
whose garish act is indicated by
the loud, primary colors as well
ds his appearance.

.‘The Family,” by Jakov Volo-
vich, and James Penney's “Wife
and Son” are secular “Madonnas,”
very different in treatment, both
praiseworthy. James L. Wells'
“Mode]l Resting” is a departure
for him in subject, but not i
sound, conservative handling.

Robert Gwathmey's social satire

Hate SRS

(sideswipes church and clergy in
'¥0 undiscriminating manner that

seems to me extremely offensive,
More than ordinary gifts are re-

local wrongs without abusing en-
tire institutions. The bitter taste
of this painted caricature is hardly
offset by the pleasing, unobtrusive
little paintings by Iver Rose of

ing opposite.
L O 3

rsity, well as|5C

“Vaudeville|

quired to indict individual and!!

“Choir Boys” and “Virgins” hang- |

ULPTURE: Principles and practice. By
Louis Blobodkin. (The World -
ing Co.; $5.85.)

Many young people who live
far from art schools send letters
of inquiry to art writers as to how |
they can learn some medium. In
the case of would-be sculptors,
this volume on “how to do it” by
a noted sculptor (one of whose
works is the heroic bronze of |
Lincoln in the Interior Depari-
Iment building here) seems to me
a practical answer, not only for
serious students, but also for
others who might enjoy sculpturs
|as & hobby. Mr. Slobodkin starts |
#ith tools and materials, deals with
clay modeling, various methods of
plaster casting, stone and wood
carving, terra cotta, cast metals,
and architectural sculpture, ac-
companying his explicit directions
with many photographs and line
drawings

Washington Premiere

The Pan American Union has|

=lvart an the Arst show in the



Current Shows Reveal Steady Expansion

Of Modern Movement’s Horizons

By HOWARD DEVREE

m Or Ine MOSt mMAIVIAUAL,Styles
of any American artist.

Prendergast’s work has too often
been: dismissed as decorative ro-
mantic realism that looks back-
ward to impressionism. Intrinsic-
ally decorative, singingly so, it cer-
tainly is. At times, as in “Sunset
and Sea Fog,” of 1915, it records
more than the leisurely world of
the early century and presents =
dream world with the reality of
dream.

And when one looks at the “Por-
trait With Flowers” (1913) or the

-life” (1924), the color, the

forms, the treatment of the back-
ground bring one forward into a
world where Cézanne and Braque
are not strangers. The monotypes
include several which are sensitive-
1y oriental in spirit with that
esgential abstraction practiced by
Chinese painters centuries before
the word “abstraction” became a2
misunderstood bone of contention
in the modern art world.

Returning to the Whitney an-
nual after three weeks, I found my
original impression strengthened
rather than altered. Here is a col-
lection of examples of the modern
movement in all its variety, the
wearch for new avenues of expres-
mion, If there is some very brash
painting there is also some that
seems to me very good. A consid-
erabls upnsenution is accorded
artists whose roots are deep in
tradition. Of the more frankly ex-
perimental it must be remembered
that in many cases it is too soon to

home.

Other Paths

Also abstract and indicative of
search are the prints and crayon-
and-tempers compositions by Louis
Schanker at the Willard Gallery.
Here are intricately recessed pic-
tures suggested by birds in the for-
est or by the whirling rhythms of
& dancer in which color and forms

are used in counterpoint to produce]

an effect rather than a photo-
graphic reality. Schanker's tonal
use of colors and ingenuity of or-
ganization have seldom been put to
better advantage than in these

stimilating, suggestive statements, |-

Besides such directions as these
three have taken, the Whitney. ex-
hibition reveals artists more or less

abstractly stating their reactions|
to the confusions and hopes and|’

fears.of our world in upheaval; ar-
tistz returning to abstract picto-
graph, symbolism and primitive

forms; artists deriving sharply|
from Picasso or Klee or Miro with- |

out adding sufficient meat of their
own; artists finding in chemistry
and light and fossil and crystal ab-
stract design, from the constantly
expanding world of science; artists

escaping into sheer abstract deco- |
ration. Perhaps little-of the work |

is mature in a large sense but so
much of it has will, and vitality,

and diversity, and awareness of a|.
changing world; and some of it has|
a real paint quality as well .8}

vision. The fruits of this work are
for the future to disclose.
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