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| ~Louis Schanker, who had a com- = .
RO ¢ : . : fpriehtgns;ze show of his modern :

3 print: the Brooklyn Museum

NEW YOREK WORLD-TELEGRAM, SATWDAY- JUNE 3, 1044. [{last. winter, is represented at the

i e O e e .{Kleemann gallery by twenty-three

y woodcuts in color, including & se-

ries on sports subjects and indi-

vidual works such as “Dictator’s

Dream,” *“Birds in Flight”. and

“Don Quixote.” The titles, don't as'

a rule, mean much, as it true of

PR ':v.-.m._--:r._xa_Aq-.-_-c—ji —— e —
By EMILY GENAUER. |

Schanker at Kleemann.
Touls Schanker's woodcuts In

e e

color, on view for the month of
June at the Kleemann Galleries, ||
present an unpretentious and y?t

as handsome an ensemble as you n

Ul e

surrealists generally, but “Dance”
and “Birds in Flight” suggest by a

.|system of abstract lines and colors
|what the artist is driving at. The

means is ‘a kind of symbolical,
shorthand, with the idea of flight!
- Erojected horizontally and' dance! -
y rising and falling lines. Mr.,
Schanker carries the program off!

) time.
find around town any :
Schanker is an a.bstract,ionmt:: I
. | moving closer and closer to “pure

|
3 oid of any shred of ob-|| _
ig;?edd::alism. as he continues to|| L

o -

1 h of it is with considerable assurance. His|

_|develop. And Y;t t,:mr%gve appesl- striking use of color is a definite|

»|left for his :giﬁvate% taste, BVED|. i wviudwenror - feature of this particular variet:-rj ;

‘ i’ﬁi tégea?hleh finds that strictly|— . i |of EEmts. ro
nonobjective painting draws a8i.entive and provocative, Alto-| |, ; i

emotional blank., Abstraction with gether it just looks_ﬁme.
Heart is the name of one of the|®: 2

prints on view, and that's wha.ﬁ‘ :
'|all of Schanker's work might wef { o R T e
pe called. It vibrates with life} R s e y : ¢
and movement. It is developed in } - — |
the subtlest, mosi. delicate color |
harmonies. It is wonderfully in-
= -
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SATURDAY, JUNE 10, 1944.
NEW YORK.

Next door at the Xleemann -
Gallery, 65 East 57th street, you
enter into the serene presence of
i.|lart for its own sake. Here,

ily to the front as one of our out-|'

mann's is an event in its field.
Working away from arbitrary ab-

standing makers of color prints.|
His current show at Henry Klee-||

|straction, Schanker has developed| -

TP Y PR

Schanker is showing more than
a score of his woodcuts in color,
They are abstract in design, ex-
pressively rhythmical, and the
artist obtains some rare eolor in

. §
s BY | lla clear-cut individual style, His| the limited range to which he
| |best prints are sure, packed with /. confines himself. “Polo” and
: | |suggestion, decorative in the best|' ! tpmla.;-lin ;'hght’ No. 11“.':? ,;"b
|| |sense of the word, and the print- | i tg lurln?: h;mx;'mdfpm them. o
! ANKER ing and technical execution seem 3 \ e
; g to be just about flawless. Color is B e i a R '
. /| Irich and clear. “Polo” has some- ") MELVILLE UPTON
: : /| {thing of the beauty of a Persian S A T R
e or Indian miniature and is full of :
i| {life and movement. “Birds in
|| |Flght,” “Hockey Players,” “Skat-|
DURING JUNE H ders” 2ua several others are out-| = v

standing, It's a handsome show.
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