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"About Prints" S. W. Hayter, 1964 Oxford University Press
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" The normal procedure in printing colour from wood blocks
involves a succession of operations in which the oil-base or, in the case
of Japanese prints, the water-base colour is laid on the blocks by
rollers or even with brushes and each printing allowed to dry before

the next colour is printed: with a glass the succession of operations
can be followed on the print. It is clear that this has some importance
in the result: a simple experiment will shaw that red printed over
a blue has a different effect from the same blue printed over red.
However, in the case of the print of Louis Schanker (Pl 9),
printing was carried out wet on wet: i.e. before one colour had time
to dry another was printed so that some degree of mixing of the
colours appears; and as very heavy inking was used at times, a sort of
marbling due to the stickiness of the ink pulling away some of the
previous colour is also apparent. The effect is of course similar to that
of oil painting, from which the method is evidently derived, Some-
what similar effects are obtained in certain prints by means of scri-
graphy (described in Chapter 6), but careful examination will show
a distinct difference in the quality of the surface. With a serigraph
no trace is seen of the characteristic indentation which is always
found to some extent in prints from blocks: the colour lies upon the
undisturbed surface of the paper, and generally shows the texture
of the screen itself.
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-printer Louis Schanker at the time of my arrival in
NE Efglicii 1;;!:; was still directing a project in p_rint—making under
the Works Project Authoriry: a most imaginative sc!]emedset EP
under the New Deal to provide subsistence for artists. Directed at the
time by a general, having no doubr a thoroughly military ignorance
of acsthetics, it always seemed to me the more effective in l:harh it 1.;1;5
completely indiscriminate, requiring from irs artists nothing but the
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“obligation to work and su pplying them with materials and mere sub.
sistence, Every major artist of the time in America was involved in
this scheme. Such an organizarion, if continued for over a genera-
tion in any country with sufficient potential, could be expected to

- promote a magnificent development of talent; and even if it did not
last so long, the enormous subsequent development of the arts in
America and her present position as one of the major influences of
the day owe a great deal to this scheme, Within this organization
Schanker inducted a great number of young Americans into the

eraft of wood-cut—more especially his particular technique of print-
ing from different blocks wet on wet, to give results approaching the
rir:hn:ss and complexity of ol painting.
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1980, doubleday Una Johnson


















Louis Schanker Prints 1924-1971

Johnson, Miller, Jaeger, 1974, The Brooklyn Museum


















The Jewish Museum, 1991



American Impressions, Prints Since Pollock, Castleman, 1985, Knopf
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Castleman, pg. 12



Louis Schanker, Prints and Drawings, Sept. 1986, Associated American Artists



The Patricia and Phillip Frost Collection, American Abstraction 1930-1945

National Museum of American Art, 1989






Worcester Arts Museum



The Second Wave: American Abstraction of the 1930's and 1940's

Selections from the Penny and Elton Yasuna Collection, AAA
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Louis Schanker, American Modernist, March 2000, Susan Teller Gallery, NYC
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Mercury Gallery October 2004 Retrospective
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