
PROGRAM 

(1) We have agreed that the most direct ap­

proach to our objective is the exhibition of our 

work. We shall show together at least once a 

year, making it constantly our effort to have 

our annual, or more frequent, exhibitions 

present in a dignified and competent way all 

the significant "abstract" work done in 

America. There · is no limitation upon our 

members showing with other groups. On the 

contrary, we wish to encourage OUr members 

to form separate discussion and exhibition 

groups which may each have a. more unified 

character than our general organization. 

• 
(2) American Abstract Artists will provide 

opportunities for group discussion and experi­

mentation among its members. 

• 
(3) In addition to such publicity as attends 

our exhibitions, we shall undenake when pos­

sible a broader and more general type of edu­

cational publicity, such as a magazine, a year­

book, pamphlets or public lectures. 

• 
American Abstract Artists invite into an Asso­

ciate Membership those individuals who do 

not wish, or who are not entitled, to exhibit 

with us, but who otherwise are in sympathy 

with our general purpose. 
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· GENERAL PURPOSE 

Our purpose is to unite American "abstract" 

artists, (1) to bring before the public their 

individual works, (2) to foster public appre­

ciation of this direction in painting and sculp­

ture, (3) to afford each artist the opportunity 

of developing his own work by becoming 

familiar with the efforts of others, by recog­

nising differences as well as those elements 

he may have in common with them. 

CHARACTER OF THE GROUP 

We believe that a new art form has been es­

tablished which is definite enough in character 

to demand this unified effort. We recognize, 

however, the need for individuals to experi­

ment and deviate at times from what may 

seem established directions. For this reason 

we place a liberal interpretation upon t11e 

word "abstract", a word which we moreover 

recognize as neither adequate nor accurate. 

What we desire is a broad inclusive organiza­

tion of all areists in this country who have pro­

duced work which is sufficiently in character 

with this liberal conception of the word "ab­

stract" _ We invite into our membership the 

besr known "abstract" artists in America, as 

well as those who are totally unknown. We 

invite also the members of any other similar 

groups, .assuring them that to join with us 

does not conflict with their own group 

relationships. 

MEMBERSHIP 
Full members of American Abstract Artists 
bind themselves to contribute a certain sum 
each month (at present this amounts to 50 
cents a month) to defray current organiza­
tion expenses. The sum of $5 from each mem­
ber is expected to cover the costs of hiring a 
gallery for the forthcoming exhibition, and a 
further sum of about $ 5 each should cover the 
necessary outlay for publiciry. (These 
amounts may vary as the group membership 
varies. All members are expected to contribute 
exactly the same amounts.) 

ASSOCIATE MEMBERSHIP 
Associate Members of American Abstract 
Artists bind themselves to contribute only the 
same regular monthly dues (see above) as 
do the full members, and are entitled to take 
pare in all cultural, intellectual, literary or 
educational activites of the group on the same 
basis as full members. They may not exhibit 
unless they become full members. They will 
also have no vote in business meetings of the 
organization for deciding policies, programs, . 
activities, finances, etc., of the group. 

NEW MEMBERS 
It is the express desire of American Abstract 
Artists to include within its membership as 
broad and representatiVe a number of painters 
and sculptors, working in the "abstract" direc­
tion, as possible. 
Since rhe so-called "abstract" movement has, 
however, grown to far greater proportions, 
and enlisted a far greater number of American 
artists and students than mOSt of us are aware 
of, it was felt that, to ensure a cereain stand­
ard of clarity of statement, achievement, unity, 
ete., in the public exhibitions, some sort of 
control must be excercised. It was therefor 
decided that artists whose work was not well 

known to a majority of the present group, but 
who would like to join, be asked to submit 
examples of their best work, (preferably 
finished paintings, or photographs in the case 
of sculptors or out-of-town painters) and 
these works would be passed upon by secret 
ballot by a majority of those present at a meet­
ing consisting of at least two thirds of the 
entire membership. 

PRESENT MEMBERSHIP 
The present membership (January, 1937) of 
American Abstract Artists consists of the fol­
lowing names: George McNeil, Jeanne Carles, 
A. N. Christie, C. R. Holty, Harry Holtzman, 
Marie Kennedy, Ray Kaiser, W. M. Zogbaum, 
Ibram Lassaw, Gertrude Peter Greene, Byron 
Browne, Rosalind Bengelsdorf, George L. K. 
Morris, Vaclav Vytlacil, Paul Kelpe, Balcomb 
Greene, R. D. Turnbull, Frederick 1- White­
man, John Opper, Albert Swinden, Ilya 
Bolotowsky, George Cavallon, Leo Lances, 
Alice Mason, Esphyr Slobodkina, Werner 
Drewes, Richard Taylor, Josef Albers. 

The membership is steadily increasing, so that 
this list is far from definitive. 

ADDRESS 
All communications or inquiries should be 
adressed to 
R. D. Turnbull, Secretary 

51 West 10th Street, 
New York Ciry. 



II'Thirlu_nine Painters , and 
Sculptors Mustered in Group 

" Showing at Squib Building 

Put down under "prosperity noles" 
revival of abstract' 8rt Well 

put to rout' by the rush to­
' tl ,",o>rd social realism in depression 

abstractionists now rally for 
new stand. A band of thirty-nine 

has been mustered for the first ex­
hibition on view in the Squibb 

~ :~~!!.~\~!:nbY the recently organized 
~ Abstract Artists. 

Youth predominates and some of 
the most interesting things are by 
artists as yet haJdly known to the 

I would cite among these 
of George McNeil, who 
spontaneity and a real 

of tonal modulation; 
y" ... ,'. work , particu­
",or.,", work, sculpture 

variety by Ibrim 
Slobodkina's can­

involved stage-wing 
and the work of Harry 

m'Bo;;'dlen and Anne Cohen. 
seasoned ranks 

Schanker", brilliant bi'g 
handsome bronze by 

Wileelock, novel construe­
toY ten pins by 
and paintings by 

whieh I count the 
and original in the 

" '. ~- . - .. ~} 

~ --.-- - -
:S,hanker,Show on View. _ -', 
: I.ouI> 8ehanker, ha~ an exhibition at hll; recent 
rwork~ now " at.. the Artlst:a GaUery, is an Amer1can. 
>-Tbough he \ bu had one-man ,shows before t.h1s, he 
. Is perhaps beSt known to the 9UbUc through hll; 
~ and widely reproduced mural decoration executed,last 

c::. for 'municipal radlo' station WNYC. • . 
I .Bchanlter -J..s one of the more personBl and 0 

f our ·younger -crop of abstract peJn~s. Be. ha.s • 
.1I&hJ> and wItty touch, ' bu11dlng his p!cturea not of. 

rigid geometrlcallJl8.55eS but at spontaneous-appea.ring 
though caretully conceived call1graph!c patterns 1&10' 
nta fresh ancjsparkllng color .. . SGmetJplea 'f.F,e pat.­

terns cling closely enough -to reality for one .to dis-
tinguish recognizable forms. At otQ..ers they"re com .. ~ 

• pletely abstract, and !f they SUggest re&Uty ,at all ~t,.1 
10 the movement ot thinPJ rather than In Uleir 1ha-'P1!!. 

f- '(The picture Scha.nker CAlla .P'ootball 1. is a :;1' 
example ot ,this.) ' - , ' - . 

But all ot his pictures-whether they're prim . 
i-linear patterns on color, like Mus1c1ans; or-Compo 
~ition m. Which h&8, in Jts arrangement of 1t6 jagge 
,hnOtifS, something of the character of -primitive em 

broideries; or the more 50lid than usual (for &:.hanker 
~m~i~::-';~l ~genmr:e . tale~~ .. " 

~-'. - J 
SCHANKER MURAL ARTIST ,- t 
.. "' Ex'HI~IT eAT TH;~ '" ;" :- 'I 

.. _:. ' ARTISTS' ~A"-i:ERY I 

~ ~!O !q~>:'t.r~·r.:.:" .. o . 
~ Bug_t Loat and 'wtirW<eli~ ~r",1ida of 'I 
... Louis Schanker w1l1."le~rb with, I~ter' 
~ eSt .tJ:ra.t be has an ~xhib.it ; ~t ~e 

, iatists' Gallery, 33 , Weat.Stli .street" ' 
New York clty of recent . paintlngs, . 

"~ ... 1<0 .. odcults, sculpture. Exhih.1t is fJ:Qm 1 
~ -Nov. 14th to Dec., 5th and bou~_ar~t I 

1 
from 10 ' 9 dally and Sunday " ,3,9" 

~ Mr. ' and! Mrs. Schanker :.b.a:~e leas j 

- • ed a. .cottage on t)le ~, Charl~5 Wis· : 
ner Be.rrell farm at S ugar Loaf for 

I y """'.... His murals &t the severa ..,.,.. .... 
World'S Fair received great praise. 

l-. r~ .. - - -- .:;;.. ,.~,.-



Louis Schanker's wood sculpture, Abstracted Mon (center) and oil, 

Three Men on a Bench (right) at the American Abstract Artists' Squibb 
Building Exhibition, 1937 
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J Art Instructc>i-S, Hold Exhibition 
• JJ, E¥ILt ·GENAUER. 

The AmerIcan Artists School \ .................... -------...... . 
ope". Its seuon with an exhibition \ 
of work by memoc:a o!lts faculty. 
numberina' among tJ...em such well· 
knowo :figures as Moses Sayer. 
Philip E"'l"iood, :Francls Criss. 
MAurice Gllckm&o, Abra~m Harri· 
ton, Walter Quirt. PhUlp ReIsman. 
Harry .Ola.ss.gOld aM \;9ui§ Schu;nker. 

crtss 15 so weU Collected that 110. 
orjg~ canvase_s ',by h1m were avaU­
able ·'tor ,tile ''eXhlb\tIllIl; so photo' 
'graphs of works in the Whitney, 
Brooklyn and. otber museums, as weU 
as in distlnguLshect private col­
lections, Ire shown instead. Glick­
man, because the majority of his 
liculptured figUres afe so large, mu .. t 
~lso be seen iR photographic re­
prOjiuction. But Walter Quirt 1s 
there in originals, And these 8fe 
enough to make any show. Quirt is 
the elaring fellow who attempted to 
hArness that medium of the arch­
aesthetes, surrea.lism. to something 
as vivid and real as ille cJas:s 
struggle. And succeeded in turning 
out canvases that, b,owever potent 
they may be In hasteblng the revo~ 
lu tion, are excellent works of art. 

There is also a first rate canva's 
by the , a porbrait of 

in a 

prints by 
Eugene Morley and the clean sweep 
of Harriton's ' 'Tri-Boro Bridge:~ 

la:t, roo"", are lWed 
-" '- ~m~~ ~ ~u~~· 

though if you didn't know that, you 
.mliht eas:Uy 1mai1ne, after a CUJ'80ry l~~~~'i~1~~:":~::==·.:"=.J glance, about the walla. that . they 
were t;.o66&d oft tn wea.k I1lomenta by 
Pleuso, Mlro, Klee, KancUnsky and 
others or t.he European ISChool ot 
abIItraetlonl8ts. 

Work Too Dertv.UYfl. 
That _ma to be t.he trouble 'wlth 

Amenc..n exponents or Ibe PriI!­
'i:!plee .ot non·obJect,lve art. 'r!>elr 
work 15 too palpably derivatIve and, 
ad ImIt&t1on, locka lb. tire ot tbo 
orIalnal. artJal& who 'l'ero their In­
~1rat1on. 

Rosalind Benge!sdor!·. abstraction 
fa lUte ,. late Picaaso. with none of 
the monumental. frenzied torce of 

Ibe Plea... and only .~~I~E;~r~ I weakened ' ~orm. Ilya 
'are so close to. Mira 

11 i;;;;i&n could very easily sue 
ADlorlcan, tor pla.e1al'1sm and 
b.1s 'suit. though B'olotowsky's 

of the or 
· ltveneM 

, 

j. 
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AMERICAN ABSTRACT ARTISTS 

cordially invites 

to attend the o~ning of its 

Third Annual Exhibition 

to be held at the 

RIVERSIDE MUSEUM 
310 Riverside Drive at 103rd Street. New York 

Monday, March 6th, 1939, at 8 P.M. 

upon 
dl"play 1s of 

i etchlngs and ~~.~~~::I&~~;:r,=~1 ~ dealJNI. and a 
wood and metal. 
unusual exhibits 

~l 
City 



EXHIBITION 
American Abstract Artists 

o 
RIVERSIDE MUSEUM. NEW YORK M.rch 7.26. 1939 

Til. numbers on .ach exhibit correspond to the numb".s below 

1. Joseph Albers 

2. Rosalind Bengelsdorf 

3. IIya Bolotowsky 

4. Harry Bowden 

5. Byron Browne 

6. Jeanne Carles 

7. Giorgio Cavallon 

8. A. N. Christie 

9. Anna ~ohen 

10. Burgoyne Diller 

11. Werner Drewes -
12. Herzl Emanuel 

13. John Ferren 

14. Susie Frelinghuysen 

15. A. E. Gallatin 

16. Fritz Glamer 

17. Dumel Grant 

18. Balcomb Greene r' 

19. Gertrude Greene 

20. Hananiah Harari 

21. Carl R. Holty 

22. Harry Holtzman 

23. Dorothy Joralemon 

24. Ray Kaiser 

25. Gerome Kamrowski 

26. Frederick Kann 

27. Paul Kelpe 

28. Leo Lances 

29. Ihram Lassa w 

30. Agnes Lyall 

3 I. Alice Mason 

32. George McNeil 

33. George L. K. Morris 

34. I. Rice Pereira 

35. Margaret Peterson 

36. A. D. F; Reinhardt 

37. Ralph M. Rosenborg 

38. Louis Schanker 

39. Charles G. Shaw 

40. Esphyr Slobodkina 

41. David Smith 

42. Florence Swift 

43. Albert Swinden 

44. R. D. Turnbull 

45. Vaclav Vytlacil 

46. Rudolph Weisenborn 

47. Warren Wheelock 

48. Frederick Whiteman 

49. Harry I. Wildenberg 

50. Robert J. Wolff 

51. Beckford Young 

52. Janet Young 

53. Wilfrid Zogbaum 





AMERICAN 
ABSTRACT 
ARTISTS 

NATIONAl. EXHIBITION 

1940 



By the fact of their active existence and produc· 
tion. the American Abstract Artists express the 
authenticity and autonomy of the modem move­
ment in the United States. The word abstract is 
incorporated in their title as a provisional gesture. 
so that they can be identified as a particular group 
in their effo~ to clarify qrowing and actively signi· 
ficant concepts of art. 

The members of this group recognize the need for 
individuals to experiment and deviate at times from 
what may seem established directions. By means 
of this organization. individuals working and 
studying against the odds of isolation can now be 
articulate and related to others working in similar 
directions. And by it. too. has been achieved a 
growing response to abstract art in America. 



UNTIL comparatively recently it has 
not been easy to see abstract paintings in 
America; and to see abstract paintings by 
American artists was a practical impossibility 
for the general public. For some time there 
have been indications that new art-forms 
were in the course of evolution, as befitted 
a civilization with a character of its own. The 
pioneers in the new expression were Euro­
peans, for Europe has long been the center 
ofworld-cullure. America has only recently 
asserted itself as a cultural force, and in 
America to-day there are numerous painters 
and sculptors who are delving beneath the 
long-eroded tradiUons of surface illustration. 

There are still large sections of the public 
that have never seen an abstract painting; 
many people do not know what it is when 
they-see-one.-'rhis-is quite_natural:~o.r gen­
erations people have been taught from child­
hood that works of art were no more than 
glimpses into nature. Custom and prejudice 
make it doubly hard to recover the lost 
properties that made for esthetic sublimity 
during the great epochs ·of art-history. The 
abstract artists have travelled the whole way. 
they have gone to those furthest beginnings 
of structure and design which have held the 
emotions of the artist since the first drawings 
of the cave-man. 

Abstract paintings are a logical beginning. 
They are not puzzles; they are not difficult 
to understand; they need only to be looked 
at, as one might look at a tree or a stone 
itself. and not as the representation of one. 
They stand with the independence of archi­
tectural shapes. and through very simple 
means a whole new world is opened. 

George L. K. Morris 



1 JOSEF ALBERS 20 ELEANOR deLAITTRE 
Reverse Reflections 
Frames Floating Divide 

2 ILYA BOLOTOWSKY 21 IBRAM LASSA W 
Abstraction Construction with Light 

3 HARRY BOWDEN 22 AGNES EARL LYALL 
Still Lile Abstraction 

4 BYRON BROWNE 23 GEORGE McNEIL 
Head Composition in Blo ck 

5 GIORGIO CA V ALLON 
Composil1on 

ComPosition 24 ALICE MASON 

6 A. N. CHRISTIE 
ou 
Oil 

Abstraction 

7 WERNER DREWES 
25 GEORGE L. K. MORRIS 

Composition 
Composition Composition 1938 
Advandng 

26 I. RICE PEREIRA 8 JOHN FERREN Ascending Scale 
Abstraction 

9 SUSIE FRELINGHUYSEN 
27 A. D. REINHARDT 

Abstraction 
AbstraCtion 

Carmen 28 RALPH M. ROSENBORG 

10 A. E .. GALLATIN Evening 

Composition 29 LOUIS SCHANKER 

11 FRITZ GLARNER 
Composition 

ComposlUoI\ 30 CHARLES G. SHAW , 
"' In Flight 

12 BALCOMB GREENE Abstraction 
Angular 31 ESPHYRSLOBODKINA Primary Construction 

Abstraction 
13 GERTRUDE GREENE Absrractlon 

Construction 32 FLORENCE SWIFT 
14 HANANIAH HARARI Abstraction 

Railroad Signals 33 ALBERT SWINDEN 

15 CARL R. HOLTY 
Study in Apposition 

Composition 34 R. .D. TURNBULL 
Composition Oil 1938 

16 HARRY HOLTZMAN 35 V ACLA V VYTLACIL 
Abstraction Still Life 

17 RAY KAISER 36 WARREN WHEELOCK 
Composition Carving 

18 FREDERICK P. KANN 37 HARRY I. WILDENBERG 
Moblle Space Division 

19 PAUL KELPE 38 ROBERT J. WOLFF 
Composition Abstractions 

39 MOHOLY-NAGY 
Construction 1923 



, '. PAINtIMGS: 

1 JOSE~ ALBERS " ;,;­
'2 I<OSAUND BENGELS(jOR~ ' 
3 IlYA BOlOTOWSKY ' 
4 BYRON BROWNE 
S" GEORGE CAVALLON 

, 6 A, N. CHRISTIE :' . 
·7 
8 
9 

10 

• 11 

L. MOHOLY·NAGY 
GEORGE L. K. MORRIS .. 
I. RICE PEREIRA ,~ 

, MARGARET PETERSON 
A.. b. ~. REINHARPT . 
RALpH M. ROSEN~6\G, 
LOU IS SCHANkER'ti,' , ,(' 
CHARLES G. SHAW , ' 
ESPHYR SLOBODKINA 

~,",.-H"': AMERICAN 
. ; \.,~ ~.;t -~ , " _ . " 

FINE· .'ARTS· ~GALLERIES 
215 WEST 57TH ST NYC ·HOURS 10-6 SUN .1-6 

.. 




