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Mixed Gril] — Oppor-

tunity  Knocki — Moye ‘
Einstein Influcnce ' i
; T has bun o
mixed week of
art, ranging all the
\;_; way from the truly
§ moving FrenchH s«
Ve - ' ' '
! AST season we  blew  own elves

hoarse over the Opportunity Gal- r

lery in the Art Center. So thix year

we shined our trumpet and waited im-

paticntly for the opening of thiz great

gateway to fame for the unknowns. f
But something has zone sour.  The
first. Opportunity show of tiie season
s a rather fecble affair.  If this i< all
that the mal. t violets have been doing
by their mossv stones during the long
summer months, we fear for o ¢ great
school of primitive art.  But perhaps
the unknowns have merely  become
gallery-conscious and zre awuiting the
late season before bringing out their
wares,  Anyway, in such shows you
usually get the mast enjovyment out of
the purcly unsophisticated.  John T.
Hailstalk 35 such a narural, and his
m | ““Summer House” is good in that cate-
. | gory. Josef Meert had « nice tonal
21| theme in a little water colar. Manfred
Schwartz in his “Landscap ™ achieved
something.  St. John Dix  rather
i | bad Prendergast. Ahout the oply can-
< | vas_in the place that we gared e

first been attracted by the porgrut and
then moved on_to this, thinking, “The
man can paing” Looking for identifi-, ‘
cation, we found the anonvenons degjo;
nation, S0 We sus X. Anywav
Lous A. is far a i
Boardman Rabinson chose this group;
11 however, as we say, the better-know
E of the gre t obscure may have been

hiding unol cold’ weather brings the
patrons back to town.

Jous A
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The Harzman Gallery has + . 500 entries
winnt med @ wnusssdly coodyey po AL Lewis’
CHeibty Beafed on o Charr indwates s clever
et st glaace, naive, Ris or . Ttion
with colt is. extremely clever. He has one
fmoma: for the child s hair, ». tone darker for its
wares, il @ ibinw warmers for the brown is the
sgpelumy ¥ fee Jbals s Bock aced (e stret thers
Hptarern Lo legs. Tite other marts of the drair
e & Boutliznir uh,rr erazrine. 1he background

w s ard A anild’s v elen legwives are
off el mry, v nde i swe to set oft the
Bive o e adwsr e vl vl emerald. The
o inademid st safeivane mah sort, and
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[In the early 1920's Schanker traveled cross county as a roustabout
in the circus, and part of a wheat threshing team that moved with

"like Gypsies" across the northwest up into Canada.]

Oral history interview with Louis Schanker, [circa 1963], Archives of American Art, Smithsonian

Institution
HARLAN PHILLIPS: Well, did you get a chance to show in the '20's then you got back?

LOUIS SCHANKER: Well, I was showing at--1 forgot the name of the gallery--it was a city gallery and
I forgot the name of it. We had a city gallery in those days. We don't have it today. Right? We had a
little city gallery that was run by the city. And I showed in group shows.

HARLAN PHILLIPS: You did show in group shows?

LOUIS SCHANKER: Oh, yes. Yes. Well, | had a show. | showed at Marie Harriman Gallery in 1929,
1930; there was a big kind of a competition show. And at that time | was still painting realistically so |
had painted a portrait of my niece who was five at that time and so | entered it like anybody else. |
don't know how many, five hundred people, at the and | was picked so there was, | think, twenty of us
that were picked out of that group, and I was one of them. So | had my reproduction in the paper and
at that time 1 signed my name "A. Louis™ so no one knew me, see. It's still A. Louis. So that was the
first time | had a reproduction in--1 think it was Jewell at the time--in the New York times on Sunday.
And then the Marie Harriman Gallery sort of closed up afterwards. Walt Kuhn was the big guiding

light of that gallery.


http://www.aaa.si.edu/collections/interviews/oral-history-interview-louis-schanker-12390
http://www.aaa.si.edu/collections/interviews/oral-history-interview-louis-schanker-12390
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Louis Behenker 150 Btate Street Brooklyn, New York
May 1B, 1943

"The story I am about to relate happensd on a trainm in Italy, while travelling from Turin
to Floreance, It was in the sumper of 1932 whils I was living in Peris. Another extist

ani I wes living ir Paris, Anothor satist and I went on a two week txrip to Italy, AL
Turin the train stopped for & while and we set out to see the town, Thare weam't very much
we gould do there sc we bought $wo quarts of Quanti,

Ko wore itravelling third cless and the trein was jowsed with men, women, ehildren, ehickens,
goats and other livestook, We had %o stand in ths aisle and it was noisy and bupy, 80 we
decided to start on & boltle of Quanti. Arter the first drink, my friemd thought he had
enough, but with each suseessive drisk, I was feelins better, Finally, without realizing {%,
I had finished ths %wo guaris and by that time, I was not only feeling good, but I decided

I needsd more roon and mors alr, Of courss nons of the windows wore open and you ecouldn't
ask the pespengers to open the windows, for they woull refuse to do 30, 30 I eslumly put =y
fist throogh one of tho windows and thors was bodla.n.

Everybody was ocroami.ng end shouting and the livestook eand the bables Joined the gemersl ch
shorus, Hot to be outdone, I shouted louder than anybody slse, They becan to shake their
fiots and thingcs waere beglaning to look serione when the train polioce, dressed like ecmis
opcra police, mrrived on the ssane, They escorted us to & little private subicle and we
procesded to discuss the situation. ‘ :

Thoy wanted me to yey 30 live for the bocken window, X Shought it was $00 much ard I
offered them 1% lire, This went on for about an hour and neither eids would give fn,
80, after much discussion, they decided to put ws off the train, They would asooner have
nothingtha.nthelSliroanduonwnputo*rlnatinyﬂnasecalledsnntahrmlh.
By this time, I was in n dece and the naxt thing I kuew, I swskoned ch tho bsach where we

kad alept throush the nifhte It wan ‘boemtim 144%)ls villere right on the Mediterrsnean
eoast and ws were surrounded b she wh unm including the dresssld up Gendnrmes, We

were eosauapenied by the whole sivid o the Mayor's home where we showed our passports and
fixed things up generally. _ |

,MﬁmraMtlﬁmmemw.wmm‘ﬂnmdmlhd
mudlhltan. I replied thet I didin't know a word of Jtalisn aor did I wndarsteant 4%,

Be * roared with laucshter, ALl $hrough the malee, he kept quied and I 4id all she
talkins, I spcke with such econviction that he wez sure that I knew the language, It
ocertainly sounded like Italian ¢t him, Rvidsntly firoughout 4$he whole discussicn, they
hed 2o idec whet I wes $alking about, and I ssrtainly 8ién*t know what they were talking about
But it waz an interesiing experimmos aad we snjoyed 1t,*



Telephone Siuyvesant 1599

BERKOWITZ & MARCOWITZ

MAKERS OF

FINE FURNITURE

OF EVERY DESCRIPTION
Carved Oak Furniture a Specialty Estimates Cheerfully Furnished

122 EAST 11th STREET

BET. 3RD AND 4TH AVES,

NEW YORK,.  December = 20 1583

To Whom it Concerns;
Mr, Louis Schanker was employed by me ag & cabinet maker
from 1924 to the above date. During that time that he has been in my

 employe, he has proven himgelf highly satirfactory.

> B

I_Bjorkowi ts & Markowits

Louis Berkowitz [President].



. StTdTo News

JuLry . 195#

H

BATHERS

by Louis Scha r
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Con porasy At L

CATALOGUE FOREWORD

1. ABRSTRACT COMPOSITION : : : ;
Louis Schanker is chiefly concerned with

, attern and color. He 1s one of the few ab-
2. StiLL LIFE WITH Masks pattern 2 . .
stractionists whose natural feeling for design

carries with 1t a depth thar gives a substance

3. W TIAMSBURG BRINGE to his work which 1s bevond the surface rex-
ture of the paint. This unconscious tendency
4. ABSTRACT COMPOSITION accounts for the “painter’s quality” which is
apparent in all of his canvases. It is this
5. QUARTFT guality which 1s usually lost by the younger

men experimenting in the field of abstraction-
6. Sint Lire WI MaxDO! IN 1ism. He is not in inventor and makes no
attempt to describe new theories but. on the
other hand, accepts the traditional phases of
this field of painting and his work is marked
by a creditable sincerity.

7. DBATHERS

8  TwWC BrGG RS

= Schanker was born in New York in 1903,

9. STiL LIFE His early studies in painting were taken at
Cooper Upion and at the Art Student's

10.  CONFy ISLAND League. In 1931. he left New York for a

year of studv and work in Paris.  Although
11. Sticr Lire WITH CuT APPLE  this is his first one-man exhibition, he has pre-
viously exhibited at the Marie Harriman Gal-

lery. the Art Center. and the Morton Gallery.
e

12. StIiLL LIFE
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<aouncement that Louis

:;, who is displaying ab-
puaintings, 18 no lnnovator.‘

p generous, ix bardly necessary.
nd of the Contemporary A.rte:

wry, 41 West Flfty-fourth street,

. the artlst's work is on view,
ronvince any one of that, and

o the justness of catslogue

prd observation that he '"ac-

i 28 traditional phases of this
| of puintings, and that his!
£ s marked by a credltable sin-

¥ It is, and thanks to &'

| _slng color sense and a lively
“ng for suggestive pmttern, he
ies it off for better than moqt

the humbie gleaners In thlq
“er barren field, But perhaps
doesn't play quite fair, for be

1 gves into his abstractions kaleido-
ic hints of representation that
liable to set the mind wander-

[ from the straight path of pure

[ _gn. .However, his efforts,
‘~ther labeled simply “"Abstract
wposition,”” or "Coney Island”
Yilliamasburg Bridge,'" or what

10ld together nicely and wake
Lgue, not unpicasing reaponse. i

The Art Digest, lsz dzril, 1933

hanker Shows His Abstractions
the Contemporary Art C llery L

TR l:r..‘l'rf an — it e nf i
el R rly Bu‘ of 1 Tres
s B i- e, oo 1 ..
1e abstract  opertiesof de . som
iin wr. o torm el
( in his ; dntings ot e or T
Ecole de . @ Pic 3a L .
are two ol that group vt [
b! for some of the ide = b @
Times wae not very « vasiass . T -
their upyuestioned = -ritv. 12

position and somei sex use
r, the paintings : be zrid, too similar

unenaving
» - -

"HE NEW

EW YORK HERALD TRIBUNE
SUNDAY,

New Art Ex}zz'bit:.

An American Place—Palntings and
water colors by Artbur Dove and
Helen Torr.

A.gt Cenire—Boap Beulptore by Lester

&

Contem ornr}' Arty—>rsint 5
i P ot 1ng by

Cron; & I..owndes——?nlntiuﬂ by
i'\'.‘nberr. thpp waler colors by Roy

Dosnlown  Gallery — Pamzi:u by
laading American ariist
D. Caz-Delbe Galler: :s——Pllnb!.n.gs by

aien Mavemeyer
;| 13th St.—Paintingr |

® Galierire—Paratings |
by Eitore Caser, LU 1 show of Amer-

ican Soclety pf 1 ed-cine Archiieers.

I Mecheth Galler. —Palnnings by Rob. '

¥ At
Cratd zalr

ert Brackman ahd waler colors by
Banford Ross.
Morton Gallery=—Water colors by
Jozepn Hauss:
“,_R%in ua.lle"s'—umogrum by Rob
wm:e Gauery—-.ﬂinc:y-um Ways of
Paintipng Nudes.

MARCH 28,

1 Yi

——

SATURDAY, -

YORK TIMES,

NDAY, MARCH 26,

1933.

[ ] L3 l

AINTINGS by Louls S-chankerl
meke up tha current exhibi-
Hion at Contemporary Arta
“allery. They -rs pot sheer ab-
tractions. nmor are tbey Surréal-
mme. Neither ars they representa-
fonal. Desnite thelr unquestioned
_incerity. painsiaking comporition
-rd sometimes eensitive use of
ir, the paintings seem to thiz,
awar to be arid, too similar a.nd
muonvincing apd to belong to a
somewhat outgrown movement. Il
& to be fearsd that Mr. Schanker
wympetent painter that he is, has
irawn lospiration from a ;pmg o}
Braguish water not. far from pne

"t By tnreled P'l.muo]

' vir  ~7iehe- noI

X

Studies
In Abstraction
Lou!s Schanker, who 15 showing bis!
wWOrk at the Contemparary Arts Gallery,
is chiefly concerned with the abstr--
properties of design as manifested in
terme of form and color. Thers ls°
much In his paiziings that {s reminis- |
cent of the Ecole de Paria, Pleasso and
Chirico, no doubt, are two of that

- group who are most responsible for

some of the ideas he expresses. He is
perhaps moet ingenlous in the syn-
thesis of ohjects brought together in
nis "Willlamsburg Bridge” and the
stlll lifs abstraction, "Quartet.”

NPT YORK AMERICA\

At the Contempor
Louis Bchanker is _
bltion of palntings, BHe
woreword states, “‘chll
with paiterm and cod  °
Life With Mandol*="
tivex are fellcltoualy .
functioning ably in
a handsome pattern, wk _
both abatract apnd T
There sYea Other cAnVA..
sentational hases, hut the cers ra
terest in organization aoAly .
’ with nbatratt design both flat1
tial. Bome one once said that -
srt student should go thro
early course of cublem so %
real fundamentals of des&ign co
woperly appreclated. It may be
wqurlly well of any discipline thr
!'abstract peinting, whers the -
Jines aod plunes upon eech

— =
——eei

;mey be mort clearly diseem .

H.hene 15 8 danger that the aj

dip may end there #nd th

acquired o brllient idiom of
sion, the “artist may hnve

to say with it

the best of them, 1
mantfest enougk
Purpose to suge

in time produc

: 1 his on

Of the dozen —
L GATT the sblest hanu -
=SATERDAY. APRIL 1, 1933 ;iract peupos
in the canvas
Iy MALCOLM VAUGHAN. Island.” In , \
however, it jz =
Tue pro. lem of painting in Lt
the abst =1 is so fraught with fhe less &1
]a.byrn?thu}e difficulties that Beggars,” and : i
excepiional vision rare exampl - -
technical distinction are re- 1 Teeling esa.s“u .“‘=
quired ere the abstractionist £ '
may hope to convey Lis emn- nely emo!
tion and inspiration to the spec- musical mood
tator. So much vision and tech- tette.,” Tw
nique are not yet evident in canvas
the canvases of Louis Schank- m
er._ who is currenily honored at Co
the gzllery of Contempnrary o =






COLOR
wWOoOD
BLOCK
PRINTS

by

LOUIS

SCHANKER N

£
[

new school for social research
66 west 12th street

This ik not the occaalon for com-
ment on Louis Schanker's painting,
gince he i currently represented

~% by that but inatead (at the New

_aool for Social Research, third

or) by a group of aolored waqd- -
blocks. Yet it may be pointsd out
that & unique atrain runs through
sll of this gifted artist's work,

' whatever the medium, and that
; ™sin furnishes ax pnalogy to
' 'mo' -

"Schanker’s exprypaion is meladi-

-1, rthythmic and fyeguantly aon-'

mapuntal. These gbatract prints
| sngaging alike in destgn and

} calor; they are blithe and witty

Y decorative. The exhibition con-
ns also three actual Rlocks, by
‘of llustrating Schanker's
. of 'working in wood and of

w dasiam, oslor he O,




Other Exhibitions—Louls = gof
ker, & capable watarcolorst, k¢
-rorked away from abstrections liu} /
Dow presents some odd .lqua.roi

.| headed goopies and golems In hi.u\
ghow at the N w School for Social
Research, . . T

exhibition

NEW YORK WORLD-TELEGRAV,

iy OUI8 BCHANKER, - . Foung
American who has just returned
from S8pain, 18 showing twenty of
his ofls and water colors at the New
School for Soclal Research, In threm
ke half transforms objects into ab-:
stract decorative compositions in
the manner of the cubists.
Fiesh i3 green, horses are blue on
one xide and pink on the other, the

scolors on a -man’s face are apt to
ireach over beyond the face itself
onto the background. Yet despits
the distortion apd arbitrary color
;planes, they remain lively. decora-~
"tive, cheerful pictures which are not
too abandoned to be pleasurable,
[ ] [ ] »

louis schanker

janvary 23rd --februdry 13th, 1934

the new school for social research
66 west twelfth street, new york
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drawings
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people at concert

hedcil

‘nude seated

wrostlers
bathers
nude
music

still life

-wrestlers

acrobat

Jtercolors

1

12

13

14

15

16

17,

18
19
20

21

bathers

subway jam

nude

puerto pollensa
theatre box
market place
polo 'playars
funeral

market

masquerade

bull fight






1.
2.
3.
4.

A

Isami Doi

Thomas Donnelly......

. Alonzo Hauser.........

.........

. Chas. Trumbo Henry..

10.

11. Julion Levi..............
| ¥ 7R 1o S 3 RS T
13. Helen Mc Auslan......

NEW
" MEMBERS

APRIL 2nd - 21st, 1934

G o T g s B

of an

-

E S

AMERICAN GROUP

BARBIZON

58th Street and Sixth Avenve

Tying o Sash
Hclwo'licn Mountains
Neighbors

Magain Road

Marti (head in Sienna
yellow marble)

Jean (bronze)

Raciining Figure
(Burgandy Rose markle)

Reclining Figure
(Tennessee morskle)

Tidal River

.. Barns at Congers

The Wreck
Head

Pomegranates

14.
15
16.
17.
18.

20.
21.
22.
23.
24.
25.
26.

7.

19.

R LAZA
New York

William Meyerowitz...

Still- Life

... Llandscape

Paul Mommer...........
Yack Pell

Maxwell Simpson.....

The Fence
Contemplation

Paim: Trees

East Side Park
Thecir.e Box

Stll Life with Mandolin

Red Jocke!

.. Girl Resting

Algot Stenbery........

Sol Wilsbn ..............

..............

Sandy Point

Wharves



~ } rou & - -

~atterned atihdife by Al
srenbery; & crowded park swim-
{miag pool, by Louie Ribak; a

sketchy New Hampshire lake land-
scape, by Charles Trumbo Henry;
a striking corner of yellow road be-
tween houses, by William Meyer-
owitz; a "‘Child Seated '’ by Louis
Schanker—almost &n _ American
primitive; an extraordinary swirl-
{og Erotesquerie, “Black Dancers,’
by Maxwell Simpson—suggesting a
nightwlub mural; and other mem-
bers of the group are typleally rep-
ra «d  Until June 2.
-—

1. Isami Doi

2. Thamas Donnelly

. Stuort C. Edie

frd

4. Alonza Houser

5. Charles Trumbo Henry
6. Fradeﬁc- Knight

7. Julion Levi

8. Helen McAuslan

9. William Meyerowitz

[0. Paul Mommear

|
l

Corbing the Haii
Flowers

Shll Life

Chiquila {Sienno

Yzllow Marble)

Across o laks —
New Hompshire
Head (Gt iche)
Man with Pamphliet
Sprinp landscape

landscope

Dark Harbor

AN
AMERICAN
GROUP

GROUP
EXHIBITION

o

MAY 14 - JUNE 2, 1034
®

G ALLERIES
of

AN AMERICAN GROUP

BARBIZON - PLAZA

58th Street and Sixth Averue, New York

11. Yack Pell

12. Hobsan Pittman

13. Louis Ribak

. 14. Louis Schanker

15 Maxwell Simpsen

16. Jacob Getlar Smith

17. Atgot Stenbery

18. Warren Wheelock

19. 5ol Wilsen

Siilt Life

Amy

.. o
s !

.~ 4 s ) Barblxen-Plass A
pougl; this sxhibition ocontair- *
-Jsthing very remarksble, some cf *
he work Dosssssss & more than
souting jnterest. Isami Del, Thom-|*
a¥ Donnaelly, Alonts Hauser, Charles |’
Trumbo Hanry, Julfan Levi, Helsn |’
McAuslan, Willam Meyarowitz,
Paul Mommer, Yack Pell, Louis
Schanker, Maxwell Simpson, Algot
Btenbary and 8ol Wilson are the
nrtists. Upon the whols it may bs
felt that their inclusion will
1 ren then tha see- o

Gray Day, Poris

Qver the Bridge

City landscape

Chitd Seoted

Black Dancers

Mother and Chrild
Sleeping
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SCHANKER, LOUIS

315 Majorca.

316. East Gloucester, Mass.
Born in New York City, July 20, 1903, Louis Schanker studied at the Art
Students League, Sketch Class, and Educational Alliance, in Paris and in
Spain. He is represented at the Gallery Secession.
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""ECESSTION

'JWEST 1285 TREET

| ONE MAN LHOW
LOVIS

N0
|
| 1

!

—

APR 25 -MAY 15

UNDERTHE DIRECTION &
ULRICH 6ODSOE

ROBHT | |

lOUIJ (fC//A/VA/EQ, g New Yforker who pas

u/a/?o/eﬂeo/ abowt the M/ox*/a(, frved i ﬁsm‘o‘ aﬂa/Ma/A?/‘c@
ard /aa/nz‘ea/ irncess8n7E ly t’/vrougéomf frs {f.sve/.s-, 7S a/-
ready a veteran exhibrtor in the Mew York Salleries.
And to those who Aave wastched the evol/wtiorn of what
bas become @ dynamic and persona/ /diom,the rmans
Virile concerrn with experinmentation has beens §ra-
é‘f'fy/hg' e,xpem'ence wr the rmdst o?rnazf‘/o,-,-a//:s‘m ar o

mza’z'ocﬂz'tfy,cjz,ﬁﬁnkeﬂ Slarnds amongst owr most /n-
gursitive painters, & /g personaliby, imbued witha
ferore fust after sestheloc verity. He has bazrr called

one of the Five ;4';.7.25{- gbstractriorn/sts s Americs amnd A
work has recerved the high presse of the a’/.'s'cef-n/'ng/ Frg/
the honest. He has had 0ne - pram ex bibréions =€ Conternoo~
rarg Arts and thHe New Jehoo/ For Jocia/ Research arre’

has Show'ss, /a/’téef; at the %/ézzey Musewrs, he Broo Aty
/Vusea,m, Marie Harrimank, ArnAmericars Group arnd the

Mortorn Galleres. Recernt work /s Teatured in this or5play-

8 Wrestlers

/. Nude

2 Head oF @ Wormar 9 Green Jweater

g Abséraction #/ /0 Head ofa Clown
4 Three Mesr in Conversatron o Aébstraction # A
5 Jegted F}gurz /2 On the Beack

& /760/7/@ 3t @ Concert 18 Sflead of = ANars

7 Frenie i Jeated MNude

/4// WO/’A/ Or7 C/;?Az:-—/%/ced‘ or7 f’e7cce.sf.
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4 By ROBERT ULRICH GODSQE

| TRTEREST in art world activities will center thit week in tne downtown

1 regions, the independent belt telow Fourteenth Street.

are on, though nnevenness prevents

Three shows
any pat categorization.

The prime events are the ons-inan and group exlubitions at Gallery

Secession.

which the younger muoderns hold
him, is blazoned forth as one of the
most dynamic of the newer experi-

mentalists. Schanker has a courag-
eous shawing of oils and temperas,
bold, intense work chnaracterized by
a superb skill in the handling of
mediums. a sense of absolutely vital
color and an inquiry into forms
which has evelved for him a pun-
gently original idiom. This is one
of the strangest experimental paint-
ers t0 have emerged for a long
time, completely within the modermn
expressive tradition, fruited in a
very live abstraction. capable at
onece of a crushing canmviction and
at the same time of 4 completely
nuanced lyricism. His stature is
Inarge and in the present showing
one is aware of a name irrefutably
come to the fore as really import-
dnt. Analyeis, imaginatlon. invent-
ive color. .technical virtuosity and
a released conception of function
and decoration make of Schanker's
display one of the really imposing
exhibits of the season.

In the group shiow a riant vitality
is the key-note. There is an amaz-

ing vigor here and B completely un-
rdaunted :triving for the expressive
thing. Throughout a wide variety of
endeavor flrom different palettes un-

®ity Is present in the consistent in-

«.exhibition,

erest 1n the scientifically realized
amotive element . . . a compelling
everywhere
‘and unconcernedly brave. The par-
ticipants are: Jennings Tofel, Louis
Harris, Adolph Gottlieb, Yanke! Ku-
feld, Bsn-Zion. Philip Evergood. Lo-
remzo Bentilo, Otto Botto, Vincent
Spagna, Nahum Tschachasov, Helen
West Heller. Joseph Solman, Ger~

Gasparo, Anthony Palszzn, Marcud
Rothkowilz, Harrison Knox, I. Rice!

Pereira, on Ben-Shmuel. Joh~
Begg, J de Marco and YLouise
Nevelson.

At the Eighth Street Gallery A.
F. Levinson shows a varied selection
where competence is
conspituocus, inspfration a lttle rare.
This is the sart of sturdy, depend-
ghie wark which is & constant sourcel
£ gratification but one begs for

“ier phantasy, a bit less of the

e =

inquisitive _

shon Benjamin, Pietro Lazzari, Des-_
20 Kovesi, Byron Browne, Oronzo

Here Louis SchanKer. whoss fame up i¢ thi: point has de-
rived largely from a lofty esteem in®

plodding, everyday Dbusiness of
painting. There is certainty, in Lev-
inson's WYelivery. maturity and au-
thority, but command of form and
intelligence in color will not mak=
a great artist if the expression 1s
nowhere meaty. Levinson is rarely
more¢ than merely satisfying unless
it be in several tiny studies where &
process of abstraction, less obvious
than in most, makes succinst some
deft analysis of therne. -

The one-man showing of w&k by
Yack Pell at the ACA Gallery iz a
dreary assemblage of tight, dry, lit-
eral canvases, devoid of excitement,
delivesed with a pursey precision in-
dicative of a shallow conception of
all plastic element. In the group dis-
play accompanying the one man
show only a few pieces emerge. A
deathly mediocrity predominates
and, were it not for certain laud-
able performances by Arthur Empir
age.-Giorgio Cavallon, Niberg Abbey,
Irving Lehinan, Kenneth Rosevear
and Ilya Boletawsky one might dis-
miss the event with little more tham
passing mention.
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AN
AMERICAN
GROUP

*

THIRD ANNUAL
GUEST EXHIBITION

Januvary 15th to February 10th

GALLERIES OF AN AMERICAN GROUP
BARBIZON - PLAZA
58th Street and Sixth Ave., New York

Guest Exhibitors Members of An American Group

. George Ault .......... Medison Squore 17. Francis Criss ............ Yaddo Farm
. Thomas H. Benton ..... Colored Boy ' 8. Stuart Edie .............. SHll Life
. George Biddle........... 8th Avenue Subway 19. Frederic Knigh} _________ Paula
. Alexander Brook....... The White Shawl - 20. Julian Levi................. Barnegat Bay
. John Stevart Curry ... The Gospel Train 21. Helen Mc Auslan ... Horses Eating in Corral
. Stuart Davis............... Landscape with Drying Sail ) 22. Pau! Mommer....... .. The Church
. Ernest Fiene ............... Bother : 23. Yack Pel ..ccoeeeoeeenns Spuyten Duyv! Bridge
. Bernard Korfio! ......... Bothers in Pine Woods - 24. Hobson Pittman ........ Forl Washington
. Leon Kroll.................. Semi - Nude 25. Louis Ribak ........... ... August Day on East River
. Yasuo Kuniyoshi ........ Feathered Hal 26. Louis Schanker ........ Head of A Woman
- Reginald Marsh ........ Alma Mater ‘ 27. Anatol Shulkin........... Composition
. Jose Clemente Orozeco Wounded Soidler 28. Jacob Getlar Smith... Crucifixion
. Walter Pach ............. The Yellow Dress 29. Chuzo Tamotzu ........ Autumn
. Jules Pascin ............ The Coptives 30. Warren Wheelock..... The Miner
{Decaosed]
. John Sloan ............... lody of Santa Fe

. Maurice Sterne........... Gladys ﬁ
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W 1t h this issue a new, larger and finer AMERI-

CAN ARTS MONTHLY makes its bow. Its program

will continue to be the furtherance of all the American
arts, bringing to the American people the most advanced efforts of present-
day painters, poets, mm:sicians and all other creative and interpretative
artists. Disclaiming any lofty, “highbrow™ attitude, it will endeavor to
bring the benefits derived from the arts and letters within the reach of

as large a section of the people as possible. It will avoid a narrow

chauvinistic obsession with “‘indigenous™ art, but will bend every effort
. to encourage all young and vital talerllt. As a part of this objective it will
continue to advocate and seek to promote the type of permanent govern- |
ment-sponsored program which is already well established in most of the
progressive nations of the world. And above all it will seek to present
impartial and constructive criticism based on the highest professional

standards, withholding neither praise nor blame.

AMERICAN ARTS ANERICAN ARTS MONTHLY is published monthly by AMERICAN ARTs MoONTHLY PUBL. 15 Fast ah VoLume 3
MorRTEHLY Street, New York, N. Y. Marcel Monore, President-Publisher; Moe Friedmun, Vice-Pres.; Jean Schramm, NUMBEK 1
Jure, 1937 Secretary-Treasurcr. SUBSCRIPTION : 82.50 a year in U. S. A.; by the copy 25 cents. Foreign, $3.50 a vear.
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Date unknown, approximately 1938:

The Print Department of the Brooklyn Museum will exhibit Color Prints in Various
Techniques by Four Young W.P.A. Artists for the period May 27 through
September 5, 1938.

On the afternoon of Friday, May 27, Mr. Augustus Peck will give a demonstration of the
making of a color monotype print in the Print Gallery.

Mr. Russell T. Limbach, born in Masillon, Ohio, on November 9, 1904, is a member of
the Cleveland Print Maker,and the American Artists Congress. He has been awarded the
following prizes: First prize in lithography and illustration, 1926; second prize for water
color, third prize for illustration, 1928; second prize 1929, honorable mention, 1930,
second prize, 1930, in lithography, Cleveland Museum of Art; silver medal, California
Print Maker, 1928; honorable mention, Second International Exhibition of Lithography
and Wood Engraving, Chicago Art Institute, 1931; and third prize, Lithography,
Cleveland Museum, 1934. Among his works now on exhibition are “Spring Night” at the
Los Angeles Museum of Art; “The Bathers,” “Fraternity House” and “The Iron Fence” at
the Cleveland Museum of Art; and "Reviewing Stand" at the Whitney Museum of
American Art in New York City.

Mr. Augustus Peck, born in 1906, has exhibited and won awards at the Cleveland
Museum of Art. He is now working on the Federal Arts Project in New York City.

Mr. Louis Schanker, born July 20, 1903, exhibited in 1936 at the Gallerie Bonaparte in
Paris, in 1928 at the Madrid National Gallery, in the New York City Gallery of
Contemporary Arts, New School of Social Research in 1938 (these last two were one
man shows), also with the W.P.A. Federal Arts Project in New York City.

Mr. Hyman J. Warsager, born in New York June 23, 1909, studied at the Hartford Art
School, Metropolitan Art School, Pratt Institute, Grand Central School of Art and
American Artists School. He is a member of the Artists Union and Associate Editor of
the cultural organ of that organization - ART WORK - and a contributor to NEW
MASSES magazine. He is at present affiliated with the graphic arts division of the
Federal Art Project of New York.

The following prints are included in the exhibition:
Russel T. Limbach’s The Clown, The Crow Tree, The Haunted House, Head, Landscape

with Red Barn, Marine Life, The Matron, The Torch Singer, Winter Landscape, Winter
Scene, and Winter Storm;



Augustus Peck’s Blonde Girl, Boy In Blue Sweater, Brown Clown, Clown, Clown in Red
and Blue, Clown as a Fireman, Dancer, Dancing Man, Head in Blue, Head of a Clown,
and Nude Figure;

Louis Schanker’s Abstraction (three woodcuts in four colors and one in five colors) and
Clowns; and

Hyman J, Warsager’s Beach Cleaners, The Looters, Morning Walk, Prospect Park, Sea
Wall, Staten Island, Ballet Girl and Along the Harlem River.

Brooklyn Museum Archives. Records of the Department of Public Information. Press
releases, 1937 - 1939. 05-06_1938, 091-2

Brooklyn Museum Archives. Records of the Department of Public Information. Press
releases, 1937 - 1939. 05-06_1938, 091-2.



SCHANKER'S ABSTRACTIONS
OF VARIED ACTIVITIES

Ul lq SCHANKER'S witty animated  scrac-
tions are receivin, _ull length sh t the
Artists Gallery. his first so” vin foury a Jai-ai
[‘OIO.. I_'nmhall. men on he- o and per yrmiy g
musicians furnish him with his themes and

activities, apparently they fall into the same
clascificatinz . For it is the characterjssic me

' ment of each seen in thrusting line and Nat arcas

of color which intrigue his imagination, and call

forth the bright patchwork. Men on Horseback i~

most successful of these semi-abstractions, for

sle stically the pattern. though complex, holds
together and has meaning.

A number of wondblocks of some of the painty
ings are more successful in color than are the
original- for Schanker has a definite flair for
prints. There are also two or three picces of wood
carvings, decorative and gay, but one return 10
stich paintings as usicran< beaatifully integritald
in lower key and to ihstrac! N .13 in whidl
the nerve s little hieroglvphi ~ ond high col
expre sl T < exhilarati v ot
cates Dol dirn I *he sp oty '

'
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The Art
The figures and scenes, all drawn from life by artist Laszlo Matulay, cap-

ture the essence of New York's public radio station in 1939. Fiorello H.
La Guardia ran for mayor in 1933 promising to close the station down to
save taxpayer money. Seymour N. Siegel and others convinced

La Guardia to keep it going, and he became its champion and a regular
on-air presence. He is pictured top and center wearing his large trade-
mark cowboy hat, a throwback to his youth as an Army brat on a military
base in Arizona, where his father was stationed as a bandmaster.

Just below Mayor La Guardia is WNYC's then main reception desk at the
north end of the 25th floor, where the elevator banks are. The reception-
ist is sitting in front of one of four WPA-commissioned murals dedicated
on August 2, 1939. This one, by Louis Schanker, still hangs there.

For the full story and more on Laszio Matulay go to:

http://www.wnyc.org/story/wnyc-scene-sampler-circa-1939/


http://www.wnyc.org/story/wnycs-wpa-murals/
http://www.wnyc.org/story/dedication-of-wnyc-studio-murals
http://www.louisschanker.info/swpa/swpa.htm

Brooklyn Museum -

September 21, 1939: A Print Room exhibition showing a cross section of the print collection of the
Brooklyn Museum will be put on view Saturday, October 7th, to run through Sunday, October 29th. It
will be called “The Putnam Memorial Print Exhibition” as the largest group by one artist in the show
will be etchings by Rembrandt collected by. Mr. and Mrs. Wil1iam A. Putnam and now the property
of the Museum. Mrs. Putnam made the Museum’s Print Room and its facilities possible by a gift of
funds for the purpose as a memorial to her husband. The forthcoming exhibition will be the Print
Room’s second anniversary.

This cross section will consist for the greater part of XIXth and XXth Century prints, but there will be
milestones of the preceding periods beginning with the Museum’s Rembrandts. These with the bulk
of the exhibition will be shown in the Balcony Gallery. There will also be a few followers of
Rembrandt, Italian and Spanish Baroque masters, such as Ribera, Tiepolo and Canaletto. This work
along with the Goyas will lead to the beginning of the XIXth Century Impressionist movement. The
Goyas shown will be from one of the finest sets of Los Caprichos that exists. The binding in which
the set was bound, together with the finest of the impressions, will be on view.

There will also be early and late lithographs and wood engravings by Honore Daumier and one of
the large lithographs by Manet. The XVIlIith Century English School will he represented by some
exceptionally fine engraver’s proofs of mezzotints by Green, Earlom and others, given to the
Museum by Mrs. Joseph Epes Brown in 1918.

French impressionists and post-impressionists will be included, and the German School, which has
recently been much discussed under the label “degenerate art”, will be represented in sufficient
quantity to make study possible. Examples of abstract art are to be represented by a number of
prints which show characteristic contemporary trends in experiments with new media and the
modern illustrated book stressed, as many of the great contemporary artists have done some of their
best graphic work for books. Among the editions, a few of those issued by the late Ambroise Vollard
will be exhibited.

In another gallery, called the Print Gallery, there will be a small, choice showing of modern drawings
including Van Gogh'’s highly finished study for the “Cypresses,” a Cezanne landscape and “Head of
a Boy” by Picasso.



CURRENT EVENTS FOR CALENDAR EDITOR

Brooklyn Museum Archives. Records of the Department of Public Information. Press releases, 1939
- 1941. 07-09/1939, 215-6. View Original 1, View Original 2

Date unknown, approximately 1939: LIST OF PRINTS IN BROOKLYN MUSEUM
PUTNAM MEMORIAL EXHIBITION-October 7th through October 29th.

ARMS John Taylor
Basilica of the Madelina, Vezelay

TENRIETH, C.
City Hall of Brooklyn

BACON, Peggy
Belinda

BECKMAN, Max
Bridge
Christ in the Desert

BIDDLE, George
Twenty-Three Little Women

BONINGTON, Richard
Tour du Gros Horloge, Evreux

BONNARD, Pierre
La Blanchisseuse

CANALE, Antonio
Panorama d’une Ville Baignee par une Riviere

CASSATT, Mary
The Fitting

La Toilette
Coiffure


http://www.brooklynmuseum.org/opencollection/images/press_releases/PUB_Press_releases_1939_215.jpg
http://www.brooklynmuseum.org/opencollection/images/press_releases/PUB_Press_releases_1939_216.jpg

CASTELLON, Federico
Landscape in Spain

CHAGALL, Marc
Illustration for a Russian

CHARLOT, Jean
Mama Spanks
Builders No. 2

CHIRICO, Georgio de
Mediterranee

CLERK OF ELDIN, John
Kirk Liston & Melville Castle
Adam’s Hut & Castle on Lake

CRUIKSHANK, George
Election Ball

A Game of Chess

The Folly of Crime

DAUMIER, Honore
Rue Pierre Lescot

DAVIES, Arthur B.
Growth of Spring

DEGAS, Edgar
Au Louvre, Musee des Antiques

DEHN, Adolf
We Men

DELACROIX, Eugene
Lion do I'Atlas



LENIS, Maurice
Sur lo Canape d’Argent Pale

DURER, Albrecht
Descent into Limbo

DWIGHT, Mabel
American Mansion

EARLOM, Richard
Concert of Birds after Mario di Fiori

EVENEPOEL, Renri
Woman and Child

FRIESZ, Achilles
Toulon

GAUGUIN, Paul
Changement de Residence
Projet d’Assiette

GOTTHOLD, Schuh
Photograph of Georges Braque in his studio

GROSSMAN, Rudolph
Interior of Room with Six People

HART, George Overbury “Pop”
Poultry Man
Market Place, Santiago

HAYTER, Stanley William
Horse and Buildings

HECKEL, Erich
Three Figures in a Native Dance



ISABEY, Jean Baptiste
Portrait of a Lady with Veil

JACQUEMMRT, Jules
Verre de Cristal de Roche

KYOSAI, Kawanabe
Two Crows

KENT, Rockwell
Sermilik, Fjord

KIRCHNER, Ernst Ludwig
Head of Doris (Kopf Doris)

KOLLOWITZ, Kathe
Portrait of Woman in Blue Blouse

LALAUZE, Adolphe
Autour du Piano after painting by Jean Beraud

LAMI, Eugene
Suspension D’Armes
Bivouac sur la Lisiere d’un Bois

LE CORBUSIER
Set of Four Lithographs No. 1

LEYDEN, Lucas van
The Daughter of Herodias with the Head of John the Baptist

LIMBACH, Russell T.
The Crow Tree

LIST OF PUNTS IN BROOKLYN Page 2

MAILLOL, Aristide
Femme, Vue a Mi-Corps



MANET, Edouard
Guerre Civile

MATISSE, Henri
Hue Assise

MELZER, Moritz
White Horse with Nude Figures

MENZEL, Adolf von
Portrait of Moliere

MERYON, Charles
Le Petit Pont

MUNCH, Edvard
Madonna

NANTEUIL, Celestin
Soldats Jouant aux Des

OROZCO, Jose
Clemente - Study for a Mural

PECHSTEIN, Max

Woman in Waves

Head of Man with Closed Eyes
Mother and Child

PECK, Augustus
Clown as a Fireman

PLOOS VAN AMSTEL, Cornelis
Portrait of a Man, after Cornelis Visscher

MACHOU, Henri
Panneau Decoratif



REDON, Odilon
Et un autre ange sortit du Temple qui est le ciel

REMBRANDT, Harmensz

Abraham casting out Hagar and Ishmae1
A Peasant in a High Cap

Peasant Family on the Tramp

Jan Uytenbogart receives General (Gold Weigher)
Christ Healing the Sick

Death of the Virgin

Lieven Millemsz van Coppenol

Ephraim Bonus, Jewish Physician

Jan Six

The Three Trees

Canal with large boat and bridge
Rembrandt drawing at a window

The Ange1 appearing to Shepherds
Jews in a Synagogue

Triumph of Mordecai

The Windmill

RENOIR, Auguste
Pierre Renoir de Face

RIBERA, Giuseppa
The Poet

RODIN, Auguste
Victor Hugo de Trois Quart

ROLFS, Christian
Head of a Woman

ROUAULT, Georges
Self Portrait



ROUSSEL, K. Xavier
Dans la Neige

SEGONZAC, Andre
La Troille Muscate de Collette

SCHANKER, Louis
Abstraction

SCHMIDT-ROTTLUFF, Karl
Girl with vase of Flowers

SCHUPPEN, Pieter van
Simeon Joseph de Barbot de Lardienne

TIEPOLO, Giovanni
Battista - Magician Seated and
Observing the Skulls

TOULOUSE-LAUTREC, Henri
La Petit Loge
Mlle. Lender, en Buste

TURNER, Joseph Mallord W.
Basic

VALLOTON, Felix
Le Bain

VUILLARD, Edouard
La Cuisiniere
Terrasse do Cafe, La Nuit

WHISTLER, James Abbott McNeil
The Thames



WILSON, Stanley
Summer

LIST OF DRAWINGS IN BROOKLYN MUSEUM
PUTNAM MEMORIAL EXHIBITION-October 7th through October 29th

CRUIKSHANK, George
Ophelia at Home

DEGAS, Edgar
Danc ers

DELACROIX, Eugene
Lioness devouring a Rabbitt

VAN GOGH, Vincent
Cypressess

l. G.
Portrait of Cruikshank

GREENSTEIN, Benjamin
Torso in half reclining position

GUYS, Constantin
Cavaliers
Caleche |

Deux Femmes
Caleche |l

HOMER, Winslow
The Unruly Calf

JOHN, Augustus
Head of a Man

KLEE, Paul
Portrait of Woman



NASMYTH, Patrick
Study of Trees

PECHSTEIN, Max
Circle of Dancing Nudes

PHILIPPON, Charles
Soult et Gérard

PICASSO, Pablo
Tete de Jeune Homme

RODIN, Auguste
Reclining Nude, forshortened
Nude Dancer facing left

SOGLOW, Otto
Cartoon

TOULOUSE-LAUTREC, Henri de
Portrait of Comtesse Adele Toulouse-Lautrec

LIST OF BOOKS IN BROOKLYN MUSEUM
PUTNAM MEMORIAL EXHIBITION-October 7th through October 29th

CHARLOT, Jean
Picture Book

CHASE, William Merritt
Sketch Book

DUFY, Raoul
Mon Docteur Le Vin

GIFFORD, Sanford Robinson
Sketch Book



GOYA'Y LUCIENTES, Francesco
Los Caprichos
Los Caprichos (3 or 4 prints)

PASCIN, Jules
Aus Den Memoiren des Herrn von Schmabelewopsky von Heinrich Heine

Brooklyn Museum Archives. Records of the Department of Public Information. Press releases, 1939
-1941. 09-10/1939, 239-241. View Original 1, View Original 2, View Original 3
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