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1ltE. NEW YORKER 

THE ART 
GALLERIES 

Mi>:ed G"ill - Oppor
tumty Knock. - More 
Einstein Influellce 

I T has been a 
mixed week of 

art, ranging ;ill the 
way from the truly 
moving French Hos~ .. 
-----~ 

T A,ST season we blew ourselves 
L hoarse over the Opportunity G al
lery in the Art Center. So this ycar 
we shined our trumpet and waited im:
patiently for the opening of this great 
garew;lY to fame for the unknown!>. 
But something has gone sour. The 
first Opportunity show of the season 
is a rather feeble affair. If this is all 
that the modest violets have been doing
by their mossy stones during the Jong 
summer months, we f(,<lf for our great 
school of primitive art. But perhaps 
the unkn owns h.lve m erely become 
gallery-conscious and are a~a iting the 
late season before bringing out th eir 
wares. Anyway, in such shows you 
usually get the most enjo~'ment out of 
the purely unsophisticated. John T. 
Hai1stalk is such a natural, ami his 
"Summer H Ollse" is good in that cate
gar}'. J osef Meert had :t nice tonal 
theme in a little water color. Manfred 
Schwartz in his "Landscape" achieved 
something. St. J ohn Dix is rather 
bad Prenderhrast. About the anI\" ryn-
vas j e lace th:t we "'!lred '" 
the an 1II ' Ve had 
first been attracte-d by the portrait jJOd 
then moved 9n to this thinking, "The 
man can p:1int." Lookint; for identifi
cation, we found the anonymo"s d~5ig
nation, SO we suspect " b opx, Anyway, 
LOUlS A. is far ahead of his field 
Boardman Robinson chose this group; 
however, as we say, the better-known 
of the great obscure may have ?een 
hidint until cold' weather I brings th..: 
patrons back to ,town. 
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A, Maqazine·Q{'!fim and! Applied Ad 
... ---. incorpor,pfiJllfl7Jillifudio -of London ----, 

Eelitor, HENRY McBRIDE 

IJjy(lTrbh Editor. GEUH1I0' 15'oII;1".l: j M3.11o-,.inu lWi§to",. 'Wn..J,lAX 

Th.,.l'i~n';man' Gallery ha., r,'iJ>Jlb 500 entries 
minnIDHed; am lU'lUSl.la.]Jy goodl!gi"0 Up., A. Lewis' 
1iJ1,:{/fI Jit,ukdi in a. li:haii" imlie""",,, '" clever 
ttdauit. AliJ first glal....-ee. nai,;e, ni~ c:em!pms"ion 
mii,Ji, CIlln. is, exfremdy ck\·cc. He has one 
lino,,,,,,, ttorrth3, diihf,. hair; .... tooe d'arker for its 
~¥J::9) atu.1: iil tbmt' w-ar.mc.rr for the:-i)rm't'D' in· tne 
&'R0Ue:9I mT ®Cf' d~l[iu~$ Q'r~f" and! t·i\~ aret:rliers 
Ikfu""""I. i~ lu!'Ji' TlIB: oeli"X' RJirts of the' elmir 
Uill!' al UuiUianlt ulu£·mMlne .. Th:e,bacl<ground 
is o{rgp~s and the d\jld~s- "WOHlen ieggings.are 
Qit dnnlL ~!>!.Y ) . ,,,\liire., aE.~ SWc:ai(61~ to set off the 
llUre off (ii,,' . 1Ia;1,,, i", a1f llrilli""t emer.ahf. The 
IlnlITtl mai>oniilfitself. i", ,,f at Yfwy rid\ sort , and 
tll",dlgllt ",,,,i'iinnnil ,,/fifuffirmation, dfediyely 
cafu!lru.~ om"., _n"im. E"ut.fj M'e.!t:soo:,;· 



 

[In the early 1920's Schanker traveled cross county as a roustabout 

in the circus, and part of a wheat threshing team that moved with 

"like Gypsies" across the northwest up into Canada.] 

 

 

 

 

 

Oral history interview with Louis Schanker, [circa 1963], Archives of American Art, Smithsonian 

Institution 

HARLAN PHILLIPS: Well, did you get a chance to show in the '20's then you got back? 

LOUIS SCHANKER: Well, I was showing at--I forgot the name of the gallery--it was a city gallery and 

I forgot the name of it. We had a city gallery in those days. We don't have it today. Right? We had a 

little city gallery that was run by the city. And I showed in group shows. 

HARLAN PHILLIPS: You did show in group shows? 

LOUIS SCHANKER: Oh, yes. Yes. Well, I had a show. I showed at Marie Harriman Gallery in 1929, 

1930; there was a big kind of a competition show. And at that time I was still painting realistically so I 

had painted a portrait of my niece who was five at that time and so I entered it like anybody else. I 

don't know how many, five hundred people, at the and I was picked so there was, I think, twenty of us 

that were picked out of that group, and I was one of them. So I had my reproduction in the paper and 

at that time I signed my name "A. Louis" so no one knew me, see. It's still A. Louis. So that was the 

first time I had a reproduction in--I think it was Jewell at the time--in the New York times on Sunday. 

And then the Marie Harriman Gallery sort of closed up afterwards. Walt Kuhn was the big guiding 

light of that gallery. 

http://www.aaa.si.edu/collections/interviews/oral-history-interview-louis-schanker-12390
http://www.aaa.si.edu/collections/interviews/oral-history-interview-louis-schanker-12390


BROOKLYNITES SAIL FOR SPANISH PORTS 

- - r-- ---
Shown aUove is Captain Isidc' BiJabo, skipJlH of the Spanieh ..motorship, "h.lolmarl 

with three of his passengers whu sailed for Spaol recently from Ilcc State Eal'g-E' 
pier, Brooklyn. They arc, left to right: Charles' Lop:asa, "Irs. Louil; Schanker and 
Schanker, all of Sea Gate. The Motomar, which 1.;lIkes the cro~~ing in 11 dars, imloortol 
large quantities of JlTalaga wines to this country, which are ~tored in sealed !!o',ernmen~ 
warehouse3, with hopea of speedy l'epeal of prohibition. 
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Broo~. New York 
),Iq. 18. 1M3 

-'lha l~o17 I am .bou~ to relate . happened OIL a Vab in Ital;r. 1Ih1l. Uawl) t ng trca 'l'.u-1Il 
to norene.. It 1ft18 ill the WIIJI1er ot 1938 11111118 I ... U'tiJIs 1a Parll. ~ther artist 
and I ... l1vlDg ~ .Pam. Mother &l'Un and I _t OIL. two WMk trip toltal,.. At 
furlll \be ~l'Illn stopped tar • lIhile and .. Nt oat to _ '.be 10-. There __ '10 "'17.oh 
_ ooul4 40 there 80 _ bougbt t.o ~. ot ~U. 

If. were trav.U'ng thUd claaa anA the 'nh .. J-a 1I1t.h _ ..... eh1ldre.n.. eh1abml, 
scatl and other unnook. W. bad to Italu1 h \bII dale alIo1 It ... IIDi.,. tm4 blllllpy. 10 we 
Aeolded to It art on & botU. at ~t1. Aner the tirat &r1nk • .,. flo1u4 thought he Jaa4 
uoush.but with .~ aucOCleslvtr 4r1Dk; lwu teel.ln!; better. I'Spel17. witho~t reali&iDg it. 
I ha4 tln1lM4 tile two quarU and by thet t!me, I ... not oDl,J tMl1Dg &004, but I A.aldta 
1 _w .a:zoe ro= and lIOl'8aJz. Of IO~ lIOII8 ot the w1JI4Od 1I8re open an4 you couldn't 
aU: tlle paBlMIZlgers to 0pIIl the wU4o_. tor theyllCul4 retuee to 40 10. SO I calmly put 117 
fin thro1lgh one ot the .1lI4o .. and ·\bere 1IU ~ 

~~ .. . laream1Jag an4 lIhout1Dg aDd'h8 UV.ltook end the babi .. 301ne4 the general Oh 
.horus. Hot to be ~done. 1 ahouted louder thaD. anJ\>04)' llee. '1'hey begall. to !IlIaD thea 
fieta and ~ _:zoebegtnning to look Ier10us wbeJl the Vab pol1 ... ueaaea llke lcm1a 
opel'll po11oe,Ilrr1ve4 011 the .... ~ !hey .econe!1 u to a 11ttle prl'V1lM lubial. and _ 
)Z'OOae414 to Usoual the Ii tw.tloa. 

The)' _ted _ to Jl87 ZIO ·lUe t rsr the _ken wb401f. I ~t it ... toe JUh an4 I 
.rlere4 the 111 l1:N. ~ .. n CD tor _boat an !lola' aIIIl _11lha' 11/la tIiOvl4 cive s.a. 
SO. aner muoh· 41lauaalon. they ... 1&14 to pu.t .. ott ,be trah. The;r woul4 aooner Ile.vl 
1IDtlW\g thaD. the 15 l1:N and 10 __ re put ott In Il '1iI7 T1ll..ase oalled Senta Jrarp.rl tao 
By tU. t1t:le, 1 waa in a 4aM en4 .tM un ~ J kuw. J e:wUane4 oil the beach where _ 
Jaa4 elel>t ~ ~. ~t. 11; ... _ beaUtUlll little rtl.l.ace right _ the 1IM1terrauan 
IOIln enA we ware WiUl'OUII414 ) 7 the wlloleyllhae bcltad1Dg tAe 4rea1l4 lip Onllel'lllli. we 
.. re aeolKp"n'ed bJ the wbcla ~_to \bllllaJcn'tl __ 1Ibera _ lIh:n4 CIIIU' .... port. u4 
tba4 "MaSl' lIP geneftll;r. 

n. 118 were .. Ule4 OIL the. DIXt bd.1Iaaeab. .,. hten4 ubo4 ___ an4 where I 1le.4 
$4114 lteHaD. I npUe4 ~a1; 1 Uta't __ a 1IDlI'4 er I.U .. 1WIl'. WI .mt!lrltNll'l It. 
Be Ju1; .. 1'<lflJ'e4 with 1A~. All thJ001i6!l the ..., ... lie bP' quil' an4 I ti4 all tu ,,'lrtng. l.poke with auah oozrvtoUOJI that .... . 8Ure ~t I kuIr ,be 1.eppge. It 
aerta1nl:1 HIID4e4 lib I.n .... Jdm. .n_~ ~<na1l the who1e Ueouaa1<m. tur 
1lla4 ao 14_ what I 1rU te11r1l1G about, a;a4 J ~ 414n" bow _, \bar wre telk"'g abo13 
BIlt it .e an .... teJ'8BUag upul_ u4 .. 1NaJ0,.... it •• 
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Telephone Stuyveaanl 1599 

. . 

BERKOWITZ & MARCOWITZ 
MAKERS OF 

FINE FURNITURE 
OF EVERY bESCRIPTION 

Carved Oak ' Furniture a Specialty t:atimates Cheerfully, Furnished 

122 EAST 11 th STREET 
BET. 3RO A ,ND 4TH AVES, 

NEW YORK.. :tlI!l.C:lIIII,lIf1~. ... a!L ......... 19~ 

'!o Whom it COnCernl: 

Ill'. Louis SchNlker ... emp107ed b7 me al a cabinet maker 

from 1924 to the .aboye date. DuriDg that time that he has been in m7 

e1l!P107e. he hea proyen himleU h1~ aat1afacto17' 

.. , . ;~ f&p.)Bwi3 
Eerkowlts & Markowits 

Louil.l!erkodh [PreaUent). 
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• StudiO News 
JUL Y 

BATHERS 
by l ouis Schonker 

Courtesy o f the 
Contemporary Ads Gollery I . 

CATALOGUE 

ABSTRACT COMPOSITION 

STILL LIFE WITH MASKS 

WILLIAMSB URG BRIDGE 

ABSTRACT COMPOSITION 

Q UARTET 

STILL LIFE WITH MA NDOLIN 

BATHERS 

T wo BEGGERS 

';'~ 

STILL LIFE 

CONEY ISLAND 

" 
STILL LIFE WITH CUT ApPLE 

STILL LIFE 

FOREWORD 

Louis Schanker is ch iefly concerned with 

pattern and color. He is one of the few ab
strac tionists whose natural feeling for design 
carries with it a depth that gives a substance 

to his work which is beyond the su rface tex
ture of the paint. This unconscious tendency 
accounts for rhe " painter 's quality" which is 
apparent in aJl of his canvases. It is this 
quality which is usualJy lost by the younger 

men experimenting in the field of abstraction
ism. He is not an inventor and makes no 
attempt to describe new theories but. on the 
other hand. accepts the traditional phases of 

this field of painting aDd his work is marked 
by a creditable sincerity, 

Schanker was born in New York in 1903. 
His early studies in painting were taken at 

• Cooper U!1ion and at the Art Student's 
League, In 1931. he left New York for a 
year of study and work in Paris. Although 
this is his first one-man exhibition. he has pre
viously exhibited at the Marie Ha rriman Gal

lery, the Art Center. and the Morton GaJlery, 



that Lams 
J.e J1isplaylDg ab

iB no Innovator, 
har&y necessary. 

~e Contemporary Arts 
We.t Flfty-fourth street, 
artJ.st', work f.s on view, 

~~~~~:,~an~.~y~o~n~.e of that , and of catalogue 
that he "ae

tradIUonal phases of this 
of pa.1ntlogs, and ths.t b:ls 
is marked by a creditable sin~ I 

It is, and thanks to a 
color sense and a lively 

for suggestive pattern, be 
It off for better than most 
humble gleaners to thIs 

barren field . But perhaps 
play quite fair, for be 
his abstractions kalejdo

hlDts at representation that 
u&ble to set the mind wander
tram the stra.1ght path at pure 

. Howe\' er, h is efforts, 

~~~~~l~a~b~.~le,~d~~;l!Ilmpty "Abstract ," or "Coney Island" 
Bridge." or wbat 

together nicely and wake 
not unpleasing response. 

New Art Exhibits. ! tJv~ are fel1eltoUllJ 
functlcmlng ably 

I a handeome pl.ttern, 
! both abstract and 
I Th~ are other ea.nv_ 

sentatlonal bues. but tbe ~:~~;1. 
tereat In organ1z&tlon III 
wIth lI.bet.rah design both ""' ... om, ...... 
Ual. SOme one once 

Art Di,est, 1st April, 1933 

~llank<r Shows Hi. Abstractions 
the Contemporary Art Gallery Louis 

is boldin~ an exhibition of paintinc~ 
8. Carlyle Burroughs of the H, raltl 

said: "Sc:hanker is chiefly concerneJ 
abstract properties of design as mall i-

EW .· YORK · 

SUN.DA.Y" 

HERi\:r;D TRIBUNE 

1935 26, 

in terms of form and color. T here i ~ 
in his pain tines that is remlll iscent of 

de Paris. Picauo and Chirico, no 
two of that ,rotlp who arc most 

for some of the ide\! he a presses.
1J 

r;m~s was not very enthusiastic. UDe_ 

unquestioned sincerity, painstaking 

~~!~~~,~a~D~d~,;lOmetimeS sensitive lISe of I seem to be arid, too similar 

• • • 

!'HE NEW YORK TIMES, . 
MARCH 26, 1933. 

J.r1tAINUNCI8 by Louis Scba.nker 
malt_ ·up the current exhltil
tfon at Contemporary Arts 

They an llot .heer ab-
1It.raCt10D.8. 1I.or aN they surrial
lena. Neither are they represenla

DNult. their unquestioned 
.mcertty, 'Painstaking composition , 
aD4 IIOmetimeil 'enstUve use oC I 

the 'Paintings n.m to this 

I~:::~:~t~o:be arid . too .Lml1ar atid I aDd. to belong to a. 
outsrrown movement. It 

that Mr. Schanker. 
1>O.l .. t.1T that he la, h .. 

1.- a ap,r\n& at 
far trnm 1"'" 
~ . , . 

Studiu 
In Ab.tracdon 

LoUis Schanker. wbo 1.8 showlhg bla 
work at the Oentemporary Arte Qallery, 
la' cbi~,. concerned with tha abstract 
propert1ea at du.1gn .. man1!e.ted 1n 
terma at torm and color. There 1a: 
mueh In hi. paJ.ntlnp th&t 11; Hmlru.
cent of the Ecole de Pula. P1euao a:nd 
Ch1r1co. no doubt. are two of that 

. group who are m<»t reapona1bl. for 
some ot the Sdeu he ezprUK8. He 11 
perbapa moat ina:enlod. in the IYD
tbeai. of objecte brought togsther in 
hla "WUl1anubUr, Brtdp" and ' the 
atW llfe ab«tractlon, "~tet." I 

YORK NEW 
--..,--AMERICAN_ 

-SA TllRDA Y, APRIL 1, 1933 

By MALCOLM VAUGHAN. 
• 

The pro',,]em of "'Painting in 
the abst ::t is so fraught with 
labyrinthIne dIfficulties that 
exceptioDal vision and rare 
technical distinction are re
Quired ere the abstractionlst 
may hope to convey Lis emo
tion and inspiration to the 
tatar. So much vision 
nlque are not 
the of 

the best of thea\. 
manifest enouch 

purpose ~to~suueat~~~~~~ In time 
Of the 
the ablest 
mact problem 
In the 
Island." 
however. 
the less 

In 
It Ia llot 

akIlI1uIIr 
''Becaars,'' &lid nelther.of __ ,,II 

enlDj)l.. _"'
feellna .. the 
finely emotloa&! 
musleal moo4 
te~." 'lbe 



- - ~ 'nie galleries of R. H . lrIacy It Co. . 
'have resumed ~e .howlnS" of w9tlt 
.by .ome of the younger Amerie&Zl l 
a.rt..tat.. nearly thirty beiDl" repre
sented by 0118, water-eolon -or , 
black-and-wbJte!!l. Among thOM 1n ' 
the current exhib.itlon an Borte 
Aronson, Fred aDd Ed.ith Naaler• 
Elliot Orr , Don Forbes. Buk, 8t.r
liDg BIIlZY. Louis $ha.nker and. 

I Hane Hofman. The ...,or~ range 
from the academiC: to &batr~t1on
iIIm. Tbis highly commendable 
project 11 ott to .. fly1nl" ltart. 



COLOR 
WOOD 
BLOCK 
PRINTS 

by 

LOUIS 

SCHANKER 

new school for social research 
bb west 12th .treet 

the occ,mon for 
Im_~onl~a~~~··~~::~ i 

he a ......,.lIy n 
thJ.t but IIlItMd (at the N ... 

11ei~1 ~or IIoclal _, tIWd 

by a JrOup o! 0010_ wOQd
y.t It may ba point..t 

uniqu •• traIn. runa throu&b 
tha ~ artIat'. ..._, 

t wll&l1,ver t1!e _um, aod _t 
.turnlabat "'" ~ to 

~011.1· !J¥l"'- 1 
&114 beQU'!J1\l7 00Il-

n.-~ "to 
,.uk. In deal", &114 
~ l>!Ilhe"and Witty 

·~oraltl .... The abIbltion _
three ac~ 111-. by 
llluatratt.na' "chenk....,. 

{>f'wartiJ>i1n '""" ~ , 
rf b r" 



" 

l'!ii...... - ~ '. , "Ii 
' other ':e:.h.bItI_ t_-.......,;;ry .. 

k4<r. a capabl. _o~ 
worked. awe.y from ~ bu 
DOW preaenta IIOme odd aquar 

I 
headed goopies and golema in hU. 
ahow at the New School tor Socla1 

• Reae&reh .. . ---- --

---:-'I'- -

exhibition 

lou is 
• 

- --. 
' L-~Ul8 ~-: a ~ 

.",erico.n whQ has lU8~ re~ume4 I 
,from 8pain, ii , ~ow1ng twenty of 
,bis QUa and. water colora at the New 
&moo! 1ar Social Reoearch, In them 
he h&11 \r&Dlforma 'obJe(:ta moo ab
atr&ct decorative comp061t10IlB in I 
the m&nner of the cubLsts. 

JI'l9h 18 lI'een , horae5 are blut an 
. ODe s1d.e and plnk on the other, the 

I colora on a -man', faee are.apt to 
, reach oyer beYond the 1~ 1I .. ~ 
onoo the background. Ye~ deoplte 
~he cI1stort1on and arbitrary color 

jplao8l , they remain lively. d.eoora
,tive, cheettul pictures which are not 
too ab&tl.doned to be pleuurable . 

• • • 

schenker 

january 23rd - february 13th, 1934 

the new school for social research 
66 west t wei f ,t h s t r e e t, new yo r k 



oils "tercolors 

1 people at .concert 11 bothers 

2 head 12 subway jam 

3 nude seated 13 nude 

4 wrestlers 14 puerto pollensa 

. , 5 bathers 15 theatre box 

6 nude 16 market place 

7 music 17 .. polo players .. 
8 still life 18 funeral 

drawings 19 market 

9 wrestlers 20 masquerade 

10 acrobat 21 bull fight 

.. ' . ' 



Firsf One-mlln Introductions 

1931·1934 

LOUIS SCHANKER-1933 
(New York City, 1903) 
Cooper Union and Art Students' League, Pari. 1931. 

17. MAIIKET PLACE, PALMA 
18. NUDE 

March 12th to 31 st, 1934 
.' 

CONTEMPORARY ARTS' 
41 WEST 54th STREET 

Telephone: COlumbu. 5-9899 

Gallery Houri: 

Weekdays: 10 a.m. to 6 p.m. 
Sundays: 2:30 p.m. to 6 p.m. 
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P A N T N G S 
BY 

NEW 
MEMBERS 

• 
APR II !2 n d - 21S t, 1 934 

• 
GAL l E R E S 

of an 

AMERICAN GROUP 
BARBIZON PLAZA 
58th Street c nd Sixth A venue New York 

1. Isami DQL . . ..... . Tying a Sash 14 . WiliiomMeyerowilz ... Still life 

2. Hawaiian Mountains 

3. Thoma. Donnelly .. ... . Neig hbo rs 

4. Main Rood 

S. Alonzo Hauser ... , .. .. . Marti (head in Sienna 
yellow marble) 

6. 

7. 

B. 

..•..... . Jean (bronze) 

Reclining Figure 
(Burgondy Rose mo,ble) 

Recl ining Figure 
(T ennessee morl:le) 

9. Chas. Trumbo Henry .. Tidal Rive r 

10. .. Borns at Congers 

I t. Ju lian Levi .. •...... . ..... The Wreck 

12. Hedd 

13. Helen Me Auslan _, . .. . Pomegra na tes 

• .. 

15. ' . .. landsca pe 

16. Paul Mommer .. . .... . _, . The Fence 

17. .. . , ........ Contemplation 

l B. Yock PeIL . . . ... ....... . Pa lm! Trees 

19 . . .. ........ .. . , Ea st Side Pork 

20. Louis Schanker ...... . .. Theatre Box 

21. ~ ' M " '" Still life with Mandolin 

22. Maxwell Simpson ..... Red Jacket 

23. Girl ReSting 

24. Algol Slenbery ......• . 

25. 

26 . . 501 Wilson .. ...... . .. . .. Sandy POint · 

•. ..• .. •.. . . .. Wharves 



sketchy 'New Hamplblre lake land
.. cape. by Charles Trumbo Henry; 
a strlking corner of yellow road b'e

' tween houses, by William Meyer
owiu; a "Child Seated," by Louis 
'SchankeMlmost an Adlerican 
primitive; an extraordinary R'irJ
Iiii grotesquerie. "Black Dancen." 
.~y Maxwell Simpson-suggesting a 
nIght-club mural ; and other mem
bers of the group ate typi'eally rep-
resented. \l!lU1_Jll~e 1. 

-< 

i 

1. Isaml Doi 

2. Thomas Donnelly 

3. Stuart C. Edie 

4. Alonzo Houser 

5 . Charles Trumbo Henry 

6. Frederic KnIght 

7. Julion LevI 

B. Helen McAuslon 

9. William Meyerowitz 

10 . Poul Mommar 

Combing the Hair 

Flowe rs 

Slill lif" 

Chiqu!rd IS ienna 
Vellow Marble) 

Atross a lQke -
New Hampsh ire 

Heod (GOuothe) 

Man , wilh Pamphlet 

Spring lan dscape 

landscape 

Dark Harbor 

AN 
AMERICAN 

G RO U P 

G R OU P 
EXHIBITION 

• 
MAY 14 - JUNE 2, 1934 

• 
GALLER E S 

of 
AN AMERICAN GROUP 

BARBIZON P LA Z A 
58th Slreel and Sixfh Avenue, New York 

11. Yeck Pell Gray Day, Pods 

12. Hobsc;m Pittm an Over the Bridge 

13. louis Ribak C ity landscape 

.' 14. louis Sc-hcnker Child Seated 

15. Maxwell Simpson Blo~k Dancers 

16. Jecob Getlor Smith O lga 

17. Algot 'SI~tibery Stil l ul. 

lB. Warten Wheelock Mother and Child 
Sleeping 

19. So l Willon Amy 



CONTEMPORARY 
ARTS 

.,.....nIl 

" Pti-SEASOH GROUP EXHeITION 

"SAIliNG, SAILING!" 
SEPT_ 11th to OCT_ f Ith 

934 

w ... 4oyt, 10 A.M. to 6 P.M. 

41 WEST 54th STREET 

COlumbus !>-9899 

NEW YORK 
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FEBRUARY 12 ABSTRACT ' 
TO MARCH 22 . :: 
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LOUIS SCHANKER 
100 A BSTRACTION W ITH MUSICAL INSTRUM ENTS 

oil 1932 
Col lection of the Go llery Secessi6n, New Yo rk 

1 





LLEQ.,V" I 
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ONt: MAN J'HOW' . 
LOUIS 

LOf//J JCIIANKEI2/ ~ ;Vew !/or/(erwho hav 
wlJndered a60ut the world, ;'veq in i?sri .s anel Mallorc~ 
Elml flainled /nceJ'J'snt/':I fhrouJf/'oc.d h/.s tl'svelS

7 
/$ .ii/

ready a ve teran eX/N'b/tor in the New !forK 8aller,fz,J'. 
A"d fo {/'oJ'e who have wodched iheevolution of' w/uif; 
has 6ecornfl a d,:/nsm/c and ,Per.sonal /~'omJ 'h~ man?J
virile concern With exper/mentElit'on has beenJl ffrs
-(;/l'yin8 experianc.e In the m,dst- of nst-/ona//sm an d 
med/ocr/t':/' cFc.hsnk'er stands [fo,"on,fs-t: our most- /'1-
9u/J'ltiv'e 'po/n teN, a (;)18 j::1er .ro'1aht-':/.> /mou(u/ u!/th a 
hero/a lust af'{;er aes~/'e6'c ver/c-,:/. Ifiz has pq,(Zn called 
one 01 the .f'tve !),.,es{;-qbstrac.(-/on/sts in Americaanclhir 
wor/( has received 'he hlifh prcilsrz or~iZ d/scerning i'.1no/ 
the ho,.,est, Jle has h8d one-man exhloic-/ons ~-t Cmte"'f,Po
rar,:/ Arts and the !VewJ'cnooll'or JOe/al ~e_rch and 
!'as shownJ l(U'cl;e~ a-i: -the /1Ihd:/7/Z,:/ #usfl«m, Me BrooK4-" 
,}fuseurn, Marie hlar,./mana-.. An -i'fl'17er'c6i'1 Gro.u,P and the 
MOl'ton Galleries, /Cecent worK IS katureo' I" t;'/,r cI/s.,.olay-

/. Alua"€ 
. :l !lear! o.f a Worn.>ln 

3 Apscrael:/on # / 
.I/. ~reeNel7 In ~"versat/on 
5" JtZ a ted F/gw.re 
6 ,4o/le at a CCJl1cert 

7 ~/cn;'c 

8 Wrrtst,/erJ' 
9 GretZ/') J J,f/ea -/:er 

/0 !lead 0 I' a Clown 
1/ Abstrilct/on # ::z.. 
n. On the Beach 
/3 I-/~atl 0-1' a Man 
/4 J'fZC1ied Nud.z 



r ./ -'~y ROB~T ULRICH' GOnSO'E " j 
I-NTEREb,! In art v .. orld activities will center thik week 10 the downt~m::. 

regions, the independent belt below Fourteenth Street. Three showl 
are on, though une\'enD~ss prevents any pat categortzation. 

The prime events are tile one- ma.n and group exhibitions a.t Gallery 
~ceSSIOD. Here Louis Schanker. whose fame up to this point ·has de
nved. la.rgely. trom a lofty esteem 10 .. _ . .;...:..,.~~::::-=:.. 
which the younger moderns hold pl~g. everyday buslness of 
him. is blazoned forth as one of the pamting. There is certainty. in Ley-

In.son'a ttellvery. maturity and au
most dynamIc of the newer experi- thority. but command of form and 
mentalists. Schanker has a courag- iJlte~nee- in color will not make .... 
eous shOwing of oils and temperas. a. great artist if the eXPl'e&ion Is 
bold. intense work characterized by nowhere meaty. Levinson is rare17: 
a superb skill in the handling of more tJUgl mel!ely satisfying unleu 
med1uma. a sense of absolutely vital it. be in· sel/era! tiny stu.d1ea where .. 
color and an inquiry into forms process of a.b6tracttoo. less obvious 
whlch has evolved for him a pun- than in most, makes succinot some 
aenUy original idiom. This ts one deft analysis of theme. .' 
of .!.be stronge.t experimental paint. TIle one-man sh~ of w'*k by 
eIS W have emerved. for a long Y'&Ck PeU at the ACA Gallery is • 
time, completely 1lrithJn !.be modern dreary assemblage of tl&ht. dry. m.. 
expresalve tratUtton, fruited in a era! canva.se:s, de.void 'Of. excitem.eR.t.. 
vny live at.t.ractioa, capable at deli~ with a PUl'Sey precL!fon tn~ 
once of a crush1Zig conviction and dicatiYe of a. shallo" conception of 
at the same time of « comp1e~ly all plast1c element. In tJa,e 8l'OUp d.LI~ 
nuanced. lyrlcism. His stature is. play a.ccompanylnl' the OQe maD.. 
large aDd In the present showtng show only a few pieces emerp . • 
one is aware of a name irrefutably deathly med10crJty preclomjnate& 
C9Dle to the tore as really import- and. were it not for certain Iaud.
Gt. Analysts, lmag1n.atlon . invent- able pertarma.nces by Arthur ~ 
ive color . .. technical virtuosity and age, Gio~o Cavallon. Nlberg Abbey. 
a releued conception of function Irving Lehm.an, Kenneth Rosevear.. 
and decoration make of SChanker's and Ilya Boletawsky one might d.lI!f. 
display one of the really imposing miss the event with uttle more thaa 
exhibi.t.s ot the season. passing mention. 

In the ,roup show a l'iant Vitality ---"'$p----
U3: the key-note. There 1s an amaz- L-_____________ .J 
ing vigor here and a completely un-
daunted strivin& tal' the expressive I thing. Throughout n wide variety of 
·endeavor from dUferent palettes un

lilty is present in the consistent in-

;. rest In tbe ~~:;~~u~;re~al~l2ed~:Jf ~oUYe element . . . a 
J xhibition, everywhere 
~and. unconcernedly par-
ticipants are: Jenn1n&s Louis 
Harris, Adolpb Gottlieb, Yankel Ku
feld. BoD-Zioo. Ph1l1p Evergood, Lo
re..., _Wjo, Otto Botto, Vlncent 
Spagna, Nahum Tscha.cba.sov. Helen 
West Heller. Joseph Solman. Ger
shon BenJa,mlo, Pietro Lazmri , Des
I().. KGvesi, B)'l'OIl Browne, Oronzo 
Ga.sparo, Antboo.v _ . Marcu. 
RoU>kowJtz. Harr;.m Knox, I . Riee 
pereira, ~ Ben-8hmw!I, Jolur 
!leu, Joe de Marro aM J.oulae 
Nevelaon. 

At the Eiah!.b Street Gallery A. r 
jP; Levinson shOwa a Vaned seleettoll" at __ .. _ competence ta l 

~ 1Dopfra_ a little rare.1 
~ to __ of s&urd:r. d2pond-' 
able __ whieh to a c:onatant _ I ,at IJ'HfflcallOll but; one bop for ' 
~ phantasy, a bit less of _!.be I 

• • 

Art of Schanker, 
Masson Praised 

By EIIlILY GENAUER. 
TWO of New York's current art 
. exh!b!Uon. will entaU & Uttle 
effort' on the put of the gallcry
goer l! be would cnJoy them. But 
~ey .!re_ more than worth It. 

Ab,fraction. by Loui, Schanhr, 
pAINTINGs . by lDUls Scluu1ker, 

on view at the Gallery Sec'e.s
sion. compr1se. the second snow. 
Schanker is one at the country',s 
finest abstractJ.onlsU. In some of 
his paint!nss figures and objects 
ma.y be d1soerned. The composi
tJons are. merely lapport& or sensi
tive color facet,., and puissant line, 
comblnatlons of most sensItive per· 
fectlan. In whIch Interpen.tratlrlg 
zones make up harmonious- st!rrJ.ng 
chords. 

"Thrl!:e Men in ConversatIon," the 
rich "Read or a Man" and a gay 
~tudy. the title of wJ::tlch e~Bpes 
me, are most bu.ut1fu.l. Outstaudlng 
in the Secesslott group show are lU;;t. 
early Helen \Ves~ Heller, & charae
Iulstlo .Iudy In curvlng, flowing 
rhytblDS; a tragtc., deeply emotional 
"F'1ImIly Group" by ~ahum Tucb
acbe..sov~ whJch 5hould serve 8& a 
re.d nag informing a reluctant pub· 
He tliat this man wUl bear watcb
Ing ; Kufeld's "Portrait .. and Ever
good's "Yellow Pa.Tasol," 

NY iii .... , ,.C("" 
MO\. '1 'l, (cr 35"" 



AN 

AMERICAN 

GROUP 

* 
THIRD ANNUAL 

GUEST EXHIBITION 

January 15th to Februa ry 10th 

• GALlERI ES OF AN AMERICAN GROU P 

BARBIZON . PLAZA 

58th Street and Sixth Ave., New York 

Guest Exhibitors Members of An American G roup 

1. George A uft .. .. ........ Madison Square 17. Froncis Criss .... ......... Yodda Form 

2. Thomas H. Benton .... .. Colored Boy 18. Stuart Edie ............ .. . Still life 

3. George Bidd le .... .. .. ... 8th Avenue Subwoy 19. Frederic Knight ..... .... Paulo 

4. Alexander Brook ....... The White Shewl 20. Julian Levi ...... .. ......... Be rneget Boy 

5 . John Steuart Curry ... The Gospel Tra in 21. Helen Me Avsla" "" .. Horses Eating in Corral 

6. Stuart Da vis ........ ....... landsca pe with Drying So il " . 21. Paul Mommer ............ The Church 

7. Ernest Fiene ...... ....... .. Bather 23. Yeck Pel ...... .. ........ .... Spuyten Duyvl Bridge 

8. Bernard Korfiel ....... .. Bothers in Pine Woods 24. Hobson Pittman ........ Fort Washington 

9. Leon Krol1. ................. Semi · Nude 25. Louis Ribok .... ........... August Dey on Eest River 

) 0. Yasuo Kuniyoshi .. ...... Feathered Hat 26. Louis Schanker ........ Heed of A Women 

I !. Reginald Mersh ........ Alme Meter 27. Anetol Shulkin .. ......... Composition 

12. Jose Clemente Orozco Wounded Soldier 28. Jacob G etlor Smith ... Crucifixion 

13. We lter Poch .. .. .......... The Yellow Dress 29. Chuzo Tamotzu .. ...... Autumn 

14 . Jules Pasd" .. . .. ........ The Captives 30. Warren Wheelock ..... The Minor 
IDeceoled) 

15. John Sioen ......... ..... Ledy of Sento Fe 

16. Meurice Sterne ........... Gledys 



AtAERICAN ARTISTS SCHOOL 

SEPTEMBER 21, 1936- JUNE 12, 1937 

131 WEST 14th STREET - NEW YORK 

Mur"'P,,lnting "nd Composition (Fresco.lempera.OiJ) 
Inururlor:UI IS SCHA~KEI~ 
)'1'on<l(l.'-, ,..'ur"d:w, Thu rsdav. Frida\ 
6to Hi p. m. · . . 

For a(han('d studellts.- Applicants for rt'gistration 1I,thi~ ,,:lass I11li:;;t !luhmit 
\York fOJ' ilpproy;tl of instructor. 
'[ui!;",, : $i .50 pn month 





Wit h this issue a new, larger and finer AMERI-

CAN ARTS MONTHLY makes its bow. Its program 

will =tinue to be the furtherance of all the American 

arts, bringing to the American people the most advanced efforts of present-
, ' 

day painters, poets, musicians and all other creative and interpretative . 
artists. Disclaiming any lofty, "highbrow" attitude, it will endeavor to 

bring the benefits derived from the arts and letters within the reach of 

as large a section of the people as possible. It will avoid a narrow 

chauvinistic obsession with "indigenous" art, but will bend every effort 

I 
to encourage all young and vital talent. As a part of this objective it will . . 

continue to advocate and seek to promote the type of permanent govern-

ment-spo!'isored program which is already well established in most of the , 

progressive nations of the world. And above all it will seek to present 

impartial and constructive criticism based on the highest professional 

standards, withholding neither praise nor blame . 

AMERICAN ARTs 
MONTHLY 
J UNE, 1937 

• 

AMERlCAN ARTS MONTHLY is published monthly by AM.ERlCAN ARTs MONTHLY PUBL. 15 East 4(hh VOLUME 3 
Street, Nev.' 'York, N', Y. ),fared Honore., Pruident·Pubiisher; Moe Friedman, Vice-Pres.; Jean Schramm, NUMBER 1 
Secretary-Treasurer. SUBSCRIPTION: S2.SO ~ lear in U . S. A.; b)' the cop)" 25 cent~. Foreign, $3.50 ·a year. 



WHAT IS AMERICA? 

WHAT IS AMERICAN ART? 

HOW CAN WE ACHIEVE IT? 

America today is not the Americ:l of LiD years ago. It is not the America 
of last week, or yesterday, It is changing -e\c-ry hour, evelyminutc, and what 
we call Hthe Amerkan scent'll i:: il1eYit~bly affected by what happens in all 
P;lrt~ of the world. 

i\n~ art, to be vital. must br a \";did tXJlrt'5~i0I1 of its times. American 
art theil , mllst reHeet the fundamental changes in the American scene. The artist 
who wishes to make an important contribution to contemporary art must 
understand the forces and phtnomcna which affect the life or setting he 
attempts to portray. In addition to technical skill, he must have a kno \.vledge 
of the social and psychological ~ackgrO\.t"J1d of the tirpes in which he lives. 

How can nil artist paint a significant po'rtl'ilit, a fami ly, or a convincing 
picture of tanners or industrial workers without understanding the true 
position of each in A.merica today? 

III the pastJ art training has neglected these important problems and call
cent rated on ~..:chnic-al efijcicm:L This trend dominates today in schaub which 
s('el to pl'rpetuate old and tri~d methods of pilintjllg. 1n n;ost schools which 
make claims to IilOdeJ'Jl~ pmgres:-i\-e methods, tht' "progresSiye" applies to 
technique only. 

The American Arti~t5 School eschews this sterile approach and establishes 
as its fundamental premise t hllt the st udent ' mu~ t be developed as an inde
pendent thillker at the same time he is t rained to be a competent artist . ' '''e 
bdi('\-e Am('riGI c.:ol1t:lins infil1ite painting m:it<;rial, and that the student who 
learns to understand and appreciate it call not help but e:\-oiyc into a wciallr 
cOl1strucdn: artist. 

As .1 pract ic;.d t.xpressioll of this \-ic\\o-point, we ha,-e solicited the collab
oration of psychologisB, social commentators and outstandingly progressive 

. artists , to gi\'t;' :swdt'llti\ a li"illg backgrou nd for the a..'Sthetic interpretation' of 
Amt l'ic:t. ~o oth.er art school h~~ ever pl'f'sellted so ach-anced an attitude in 
the reaJm of :esthet ic research, 

In addi tion' to 11 camplett' schedule of student courses in life, painting, 
scu lpt urel and graphic arts, the 5rhool oHers special opportunities to profes
SIonal artists to do ad":lllced and experimental work in mural and fresco 
painring, graphic art, or other ph:lses of ::esthetics in which th~y arc interested . 

The American Artls.ts School j:, a cooperatiYe organizat ion, started by a 
group of wdl-known progn:Ssi\·e artiSts to provide the new and vital trpe of 
art training wh ich _ther -found was not to be had elsewhere. It is administered 
by a Board of Colltro1. which consisB of members of the faculty , elected 
I'l:pl'esem<ltin"s 0 the student body, and promi·nem artists who are inren:sted 
-i" lie\-eloping this new analytical approach to 3rt. 



FACULTY AND BOARD OF CONTROL : Frnnci, Criss • John 

Cunn ingham . Gregor Duncan . Ht'!ltrice Edelman . Philip Eyergood • 

Jacob Frit:dland • Eugellie Gershoy • Ha rr~ Gla~!'<gold • ~lallrice Glick· 

man . Aaron G -oodt:lman • H arrr Guttlieb e Ab raham H an'iron • :\"ed 

H ilton • Jo~eph_ ~aplall • Frank J.:.i rk • Louis Lozon-ick • Eugcm.' 

Morley . Eli;l,abt"th Glds • "\VaiterQuirr • AI~tOIl Refregie r . ' Philip 

Reisman • Louis Schanl..el' • Concetta Scara\Oagliollc • l\losC's Soyer • 

Rnphael So),er • Sol \Vilson. 

STATEMENT: \Vith r<lrc excepti'JIl art has .. .'hithcno bt't'll too subsen'it'llt 

to countless irrele\'ant factors and srldom played a part wholly its OWl! . It has 

been used as deco,:arion. callig raphy. base illustration , to the exten t of almost 

rompletely vitjating it. 

Th is era calls for <l new aggresslvt' and iJH.lrpt'ncient art which ~hou ld 

sen'e as a Qominant t'ducationaJ and ~ocial force. 'Ve must han: an art that 

will cope and interlock with the rapidly ch allgi ll ~~ philosophy of life. all art 

ihat will eXpn:' ss the Jl('W \'i:-;io'l. n·;t1itr al1d hop!'. an :ll"t thaT' \"ill l"tril~ille 

Itsf'lf slowly from squander. abu:,l" and acndt'mil,: $(:'1"\ ility. 

The American Arri:'t!' School rt'alizing this. is ill5;tirllting all im e .. tigi1~ 

tin.- Illethod of training ill the pJastir art .. . T hf' ani:'t:' l'onducting thi:, school 

are motin ltC'd golel~ b~ rhest' aspir:nions. ancl are :.:eriou"h bellt llr>oll .~t1ppl ~ iug 

thi:, long felt need in <1ft (-duration. 

'In' its effort to realize the:oi(' ;d~:ds. the Alllt" rifilll Artis'ts Sf.:" honl solici t:>! 

and merits the generous :'iupport of :til progres~ i , (' <lrt student:; . a rti~b. and 

eauca tors. amol1~ whom I carne~t1y dt'sire to COU llt. in a genuine spirit of 

unstinting cooperation and helpfulness. :\I.~x \V F.BER 

ADVISORY BOARD: H<llI') Rill ings • Pe'ri' llIulIle • ~la rgarrt 

Bourke-\ Yh ite • ~icola i CikO\sky • Stuart Da\"i :.: • Adolph Dehn • 

\ViJliam Gropper • .10(' Jones . Rod: wc:lI I\:CJH • Jt' rolllt' Kle in . Paul :\1;111-

!'h lp • Lewis )lumford • .I_ l{. ~ ('tJ~llan • " -n iter Pach • EUgC:llt' Schoen 

~lercr St-hariro . ~ il('s SPCIll.T1' . ~1 ;1;\' \\·cbt' r . Art '{filing . Carl Zigro~ .. t'r 
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Date unknown, approximately 1938:  
 
The Print Department of the Brooklyn Museum will exhibit Color Prints in Various 

Techniques by Four Young W.P.A. Artists for the period May 27 through 

September 5, 1938. 
 
On the afternoon of Friday, May 27, Mr. Augustus Peck will give a demonstration of the 
making of a color monotype print in the Print Gallery. 
 
Mr. Russell T. Limbach, born in Masillon, Ohio, on November 9, 1904, is a member of 
the Cleveland Print Maker,and the American Artists Congress. He has been awarded the 
following prizes: First prize in lithography and illustration, 1926; second prize for water 
color, third prize for illustration, 1928; second prize 1929, honorable mention, 1930, 
second prize, 1930, in lithography, Cleveland Museum of Art; silver medal, California 
Print Maker, 1928; honorable mention, Second International Exhibition of Lithography 
and Wood Engraving, Chicago Art Institute, 1931; and third prize, Lithography, 
Cleveland Museum, 1934. Among his works now on exhibition are “Spring Night” at the 
Los Angeles Museum of Art; “The Bathers,” “Fraternity House” and “The Iron Fence” at 
the Cleveland Museum of Art; and "Reviewing Stand" at the Whitney Museum of 
American Art in New York City. 
 
Mr. Augustus Peck, born in 1906, has exhibited and won awards at the Cleveland 
Museum of Art. He is now working on the Federal Arts Project in New York City. 
 
Mr. Louis Schanker, born July 20, 1903, exhibited in 1936 at the Gallerie Bonaparte in 
Paris, in 1928 at the Madrid National Gallery, in the New York City Gallery of 
Contemporary Arts, New School of Social Research in 1938 (these last two were one 
man shows), also with the W.P.A. Federal Arts Project in New York City. 
 
Mr. Hyman J. Warsager, born in New York June 23, 1909, studied at the Hartford Art 
School, Metropolitan Art School, Pratt Institute, Grand Central School of Art and 
American Artists School. He is a member of the Artists Union and Associate Editor of 
the cultural organ of that organization - ART WORK - and a contributor to NEW 
MASSES magazine. He is at present affiliated with the graphic arts division of the 
Federal Art Project of New York. 
 
The following prints are included in the exhibition: 
 
Russel T. Limbach’s The Clown, The Crow Tree, The Haunted House, Head, Landscape 
with Red Barn, Marine Life, The Matron, The Torch Singer, Winter Landscape, Winter 
Scene, and Winter Storm; 

 
 



Augustus Peck’s Blonde Girl, Boy In Blue Sweater, Brown Clown, Clown, Clown in Red 
and Blue, Clown as a Fireman, Dancer, Dancing Man, Head in Blue, Head of a Clown, 
and Nude Figure; 
 
Louis Schanker’s Abstraction (three woodcuts in four colors and one in five colors) and 
Clowns; and 
 
Hyman J, Warsager’s Beach Cleaners, The Looters, Morning Walk, Prospect Park, Sea 
Wall, Staten Island, Ballet Girl and Along the Harlem River. 

Brooklyn Museum Archives. Records of the Department of Public Information. Press 

releases, 1937 - 1939. 05-06_1938, 091-2 

 Brooklyn Museum Archives. Records of the Department of Public Information. Press 

releases, 1937 - 1939. 05-06_1938, 091-2.  

 



SCHANKER'S ABSTRACTIONS 
OF VARIED ACTIVITIES 
T OL'IS SCHANKER'S will)' animated abSlrac· 
L tions are recei\"ing a full length sho" at the 
Artists Galiery, his fi rst solo in four years. J3i-13i , 
polo: ~ootball. ~en on horseback, and performing 
mUSICians furmsh him with his themes, and as 
.activities, apparently they rail into the same 
classification For it is the characteristic move-

ment of each seen in thrusting line and flat 3re;JS 

of color which intrigue his imagination, and call 
forth the bright patchwork . M~n 011 H Or5tback is 
his most successful of these ~mi-abstractions, for 
colorist icaJly the pattern, though complex, holds 
together and has meaning. 

A number of woodblocks of some of the p.:tinr, 
ings aJe more successfl:ll in color than are the 
origina ls. for Schanker has a definite flair for 
prints. There are also two or three pieces of wood 
car\'ings, decoratin and gay, but one rClUrns to 
suc h paintings as !\rllsicioll s, beau ti fu lly intcgrated 
in lower key and to Abstraction, No. I J in \\hich 
thc nervous little hieroglyphics and high colo r 
espress the artist's exhi larat ion which comm uni· 
.:: atcs itself direclly to Ihe spe.::tator. J l. 



THE WORLD OF TODAY 

is $I world of crisis and change. War hangs over it. At home ten million 
unemployed cast a black shadow. In an insecure and lense world men and 
women live. work. hope and sufier " their uncertain destiny. In the rea I 
world 01 today art has survived perilously. Now progresSive artists "lind 
new meanings for their work, take new roots in life, no longer escape to 
an academic past or a hypothetical tomorrow, rather ' face the present. 
They see causes of tragedy, misery and degradation. But also they see 
reasons lor hope. lind convictions which hearten them lor conflict and change. 

The reality of exis!enca NOW engrosses the vanguard of our time, . as 
experimentation in form did a previous generation. All significant human 
experience becomes material for artists 01 the new vanguard. To show how 
art has broadened beyond museum, academy and studio into the factory, 
'the ftlTm, the city street. the sharecropper's shack. is the purpose of this 
exhibition. Yet life, even in crisis. is rich with conscious beauty; and the 
pictures displayed show joy as well as sufiering. The vitality of their new 
objective vitalizes artists so that their work covers a wide range 01 subjects. 
81Dploys many modes of expression. utilizes technics newly discovered or 
revived. 

Social strife is a frequent theme; but so is the positive aspect of our in-' 
dustrial civilization. mass production technology's triumphs, illustrated in 
the pure formalism of Hour mills. Slums, tenement house fires, Hood disasters, 
lynching, UIlIierpaid and overworked toilers recur. But vanguard artists re
cord the abundance 01 life, as well as its starvation: the brilliant sun that 
lies warmly on Western wheatfields. Loving eyes observe the historic beauty 
of America's land, prized and pictured through three centuries 01 American 
life. This landis 0 u r land, the artists say with passion; its beauty sba1l 
be reclaimed and made whole. This world. threatened by war and aggres
sion. yet so wide, so beautiful so potential, is 0 u r world; it sba1l be saved 
for peace and human happiness. 

In such aspiration. artists of all IIsthetic schools unite. Classicaldraughtsmen 
and surrealists share the common hope. Abstractionism. romanticism. real
ism cease to be issues to divide artists and become methods of statement. 
each pooling its own tradition in shared experience. Art becomes human 
once more. 

The cross-section represents, one believes. the most dynamic direction in 
contemporary art. Other artists could have been included if spoce per
mitted. Other works might have been selected. But . the very wealth 01 
choice is reaSon for optimism. True, too, in the world of tomorrow art will 
march to wider frontiers. more nobly express the dignity of life, free from 
travail and grief. But tomorrow is built on today. Understanding the con
tinuity of hislory, artists of our time do well to picture the world they live .in 
-world of war, unemploymenl, needless poverty, intolerable housing, brutal 
lerror and injustice, yel world which begins 10 right its wrongs and ,use its 
potentialities. 

Because she hos the creative vision 10 perceive art's function and the courage 
10 act on her vision, this exhibition is dedicated 10 l-aura M. Bragg' - a 
fearless. progressive and humane museum director. 

EUZABETHMcCAUSLRND 

New York, July 17, 1939 



THE BERKSHIRE MUSEUM, PI'ITSFIELD. MASSACHUSETTS 
FOUNDED BY ZENAS Cl\ANE 1903 

TRUSTEES 
Henry A. Francis. President; Geol9'e 
S. Reynolds. M.D.. Vice-President; 
Charles J. Kittredge. Treasurer; 
John Barker, Secretary; Mrs. Samuel 
G. Colt; Mrs. W. Murray Crane; 
Richard H. Gamwell; Mrs. Charles 
W. Powers; Mrs. Loring G. Robbins. 

HOURS 
Weekdays. 10 A.M. to 5 PM. Closed 
Mondays. Sundays and holidays. 2 
to 5 P.M. Closed New Year's Day. 
Fourth of July, Labor Day and 
Christmas. 

ACKNO~GEMENTS 

STAFF 
Laura M. Bragg, Director; Mrs. Allen 
E. Don. Secretary to the Director; 
Stuart C. Henry, Curator of Art De- · 
partment; Bartlett Henclricks, Curator 
of Science Department; Frances E_ 
Palmer. Assistant, Children's Work. 

,MEMBERSHIP 
'Patrons. $1000; associate patrons. 
$500; fellows, $250; associate fellows, 
S100; sustaining members, $50; ac
tive members, $25; associate mem
bers. SIO, annual members, $5. 

The exhibition has been assembled by Elizabeth McCausland, who has also 
planned its installation and prepared catalogue and wall label material. 
All loans to the exhibition have been made through the courtesy of the artist. 
unless otherwise acknowledged. 
Thanks are due the WPA Federal Art Project for the loan of four t~chnical 
displays. These illustrate the progressive states in the printing of color 
lithographs, color wood cuts. silk screen stencil color prints and black·and- . 
white etchings. The material included is: 

RUSSELL LIMBACH Color Lithograph FLYNN'S BARN 
Five proofs and finished print. 
H'\'MAN WARSAGER Color Wood Cut FISHERMAN'S DREAM 
Four proofs and finished print 
EUGENE MORLEY Silk Screen Stencil EXECUTION 
Twelve proofs and finished print 
JOE LEBOIT Aquatint BEDTIME 
Plate and finished print 
FRED BECKER Line Engraving GUITAR PLAYER. NO.2 
Plate and finished print 

Prin ted by The Liberal Press. Inc., New York City 
~357 



The Art 
The figures and scenes, all drawn from life by artist Laszlo Matulay, cap-

ture the essence of New York's public radio station in 1939. Fiorello H. 

La Guardia ran for mayor in 1933 promising to close the station down to 

save taxpayer money. Seymour N. Siegel and others convinced  

La Guardia to keep it going, and he became its champion and a regular 

on-air presence. He is pictured top and center wearing his large trade-

mark cowboy hat, a throwback to his youth as an Army brat on a military 

base in Arizona, where his father was stationed as a bandmaster.  

 

Just below Mayor La Guardia is WNYC's then main reception desk at the 

north end of the 25th floor, where the elevator banks are. The reception-

ist is sitting in front of one of four WPA-commissioned murals dedicated 

on August 2, 1939. This one, by Louis Schanker, still hangs there.  

For the full story and more on Laszio Matulay go to: 

http://www.wnyc.org/story/wnyc-scene-sampler-circa-1939/ 

http://www.wnyc.org/story/wnycs-wpa-murals/
http://www.wnyc.org/story/dedication-of-wnyc-studio-murals
http://www.louisschanker.info/swpa/swpa.htm


Brooklyn Museum - 

September 21, 1939: A Print Room exhibition showing a cross section of the print collection of the 
Brooklyn Museum will be put on view Saturday, October 7th, to run through Sunday, October 29th. It 
will be called “The Putnam Memorial Print Exhibition” as the largest group by one artist in the show 
will be etchings by Rembrandt collected by. Mr. and Mrs. Wil1iam A. Putnam and now the property 
of the Museum. Mrs. Putnam made the Museum’s Print Room and its facilities possible by a gift of 
funds for the purpose as a memorial to her husband. The forthcoming exhibition will be the Print 
Room’s second anniversary. 
 
This cross section will consist for the greater part of XIXth and XXth Century prints, but there will be 
milestones of the preceding periods beginning with the Museum’s Rembrandts. These with the bulk 
of the exhibition will be shown in the Balcony Gallery. There will also be a few followers of 
Rembrandt, Italian and Spanish Baroque masters, such as Ribera, Tiepolo and Canaletto. This work 
along with the Goyas will lead to the beginning of the XIXth Century Impressionist movement. The 
Goyas shown will be from one of the finest sets of Los Caprichos that exists. The binding in which 
the set was bound, together with the finest of the impressions, will be on view. 
 
There will also be early and late lithographs and wood engravings by Honore Daumier and one of 
the large lithographs by Manet. The XVIIIth Century English School will he represented by some 
exceptionally fine engraver’s proofs of mezzotints by Green, Earlom and others, given to the 
Museum by Mrs. Joseph Epes Brown in 1918. 
 
French impressionists and post-impressionists will be included, and the German School, which has 
recently been much discussed under the label “degenerate art”, will be represented in sufficient 
quantity to make study possible. Examples of abstract art are to be represented by a number of 
prints which show characteristic contemporary trends in experiments with new media and the 
modern illustrated book stressed, as many of the great contemporary artists have done some of their 
best graphic work for books. Among the editions, a few of those issued by the late Ambroise Vollard 
will be exhibited. 
 
In another gallery, called the Print Gallery, there will be a small, choice showing of modern drawings 
including Van Gogh’s highly finished study for the “Cypresses,” a Cezanne landscape and “Head of 
a Boy” by Picasso. 

 

 



 
 
CURRENT EVENTS FOR CALENDAR EDITOR 

Brooklyn Museum Archives. Records of the Department of Public Information. Press releases, 1939 

- 1941. 07-09/1939, 215-6. View Original 1, View Original 2 

 Date unknown, approximately 1939: LIST OF PRINTS IN BROOKLYN MUSEUM 
PUTNAM MEMORIAL EXHIBITION-October 7th through October 29th. 
 
ARMS John Taylor 
Basilica of the Madelina, Vezelay 
 
TENRIETH, C. 
City Hall of Brooklyn 
 
BACON, Peggy 
Belinda 
 
BECKMAN, Max 
Bridge 
Christ in the Desert 
 
BIDDLE, George 
Twenty-Three Little Women 
 
BONINGTON, Richard 
Tour du Gros Horloge, Evreux 
 
BONNARD, Pierre 
La Blanchisseuse 
 
CANALE, Antonio 
Panorama d’une Ville Baignee par une Riviere 
 
CASSATT, Mary 
The Fitting 
La Toilette 
Coiffure 

http://www.brooklynmuseum.org/opencollection/images/press_releases/PUB_Press_releases_1939_215.jpg
http://www.brooklynmuseum.org/opencollection/images/press_releases/PUB_Press_releases_1939_216.jpg


 
CASTELLON, Federico 
Landscape in Spain 
 
CHAGALL, Marc 
Illustration for a Russian 
 
CHARLOT, Jean 
Mama Spanks 
Builders No. 2 
 
CHIRICO, Georgio de 
Mediterranee 
 
CLERK OF ELDIN, John 
Kirk Liston & Melville Castle 
Adam’s Hut & Castle on Lake 
 
CRUIKSHANK, George 
Election Ball 
A Game of Chess 
The Folly of Crime 
 
DAUMIER, Honore 
Rue Pierre Lescot 
 
DAVIES, Arthur B. 
Growth of Spring 
 
DEGAS, Edgar 
Au Louvre, Musee des Antiques 
 
DEHN, Adolf 
We Men 
 
DELACROIX, Eugene 
Lion do l’Atlas 
 



LENIS, Maurice 
Sur lo Canape d’Argent Pale 
 
DURER, Albrecht 
Descent into Limbo 
 
DWIGHT, Mabel 
American Mansion 
 
EARLOM, Richard 
Concert of Birds after Mario di Fiori 
 
EVENEPOEL, Renri 
Woman and Child 
 
FRIESZ, Achi1les 
Toulon 
 
GAUGUIN, Paul 
Changement de Residence 
Projet d’Assiette 
 
GOTTHOLD, Schuh 
Photograph of Georges Braque in his studio 
 
GROSSMAN, Rudolph 
Interior of Room with Six People 
 
HART, George Overbury “Pop” 
Poultry Man 
Market Place, Santiago 
 
HAYTER, Stanley Wil1iam 
Horse and Buildings 
 
HECKEL, Erich 
Three Figures in a Native Dance 
 



ISABEY, Jean Baptiste 
Portrait of a Lady with Veil 
 
JACQUEMMRT, Jules 
Verre de Cristal de Roche 
 
KYOSAI, Kawanabe 
Two Crows 
 
KENT, Rockwell 
Sermilik, Fjord 
 
KIRCHNER, Ernst Ludwig 
Head of Doris (Kopf Doris) 
 
KOLLOWITZ, Kathe 
Portrait of Woman in Blue Blouse 
 
LALAUZE, Adolphe 
Autour du Piano after painting by Jean Beraud 
 
LAMI, Eugene 
Suspension D’Armes 
Bivouac sur la Lisiere d’un Bois 
 
LE CORBUSIER 
Set of Four Lithographs No. 1 
 
LEYDEN, Lucas van 
The Daughter of Herodias with the Head of John the Baptist 
 
LIMBACH, Russell T. 
The Crow Tree 
 
LIST OF PUNTS IN BROOKLYN Page 2 
 
MAILLOL, Aristide 
Femme, Vue a Mi-Corps 



 
MANET, Edouard 
Guerre Civile 
 
MATISSE, Henri 
Hue Assise 
 
MELZER, Moritz 
White Horse with Nude Figures 
 
MENZEL, Adolf von 
Portrait of Moliere 
 
MERYON, Charles 
Le Petit Pont 
 
MUNCH, Edvard 
Madonna 
 
NANTEUIL, Celestin 
Soldats Jouant aux Des 
 
OROZCO, Jose 
Clemente - Study for a Mural 
 
PECHSTEIN, Max 
Woman in Waves 
Head of Man with Closed Eyes 
Mother and Child 
 
PECK, Augustus 
Clown as a Fireman 
 
PLOOS VAN AMSTEL, Cornelis 
Portrait of a Man, after Cornelis Visscher 
 
MACHOU, Henri 
Panneau Decoratif 



 
REDON, Odilon 
Et un autre ange sortit du Temple qui est le ciel 
 
REMBRANDT, Harmensz 
Abraham casting out Hagar and Ishmae1 
A Peasant in a High Cap 
Peasant Family on the Tramp 
Jan Uytenbogart receives General (Gold Weigher) 
Christ Healing the Sick 
Death of the Virgin 
Lieven Millemsz van Coppenol 
Ephraim Bonus, Jewish Physician 
Jan Six 
The Three Trees 
Canal with large boat and bridge 
Rembrandt drawing at a window 
The Ange1 appearing to Shepherds 
Jews in a Synagogue 
Triumph of Mordecai 
The Windmill 
 
RENOIR, Auguste 
Pierre Renoir de Face 
 
RIBERA, Giuseppa 
The Poet 
 
RODIN, Auguste 
Victor Hugo de Trois Quart 
 
ROLFS, Christian 
Head of a Woman 
 
ROUAULT, Georges 
Self Portrait 



 
 
ROUSSEL, K. Xavier 
Dans la Neige 
 
SEGONZAC, Andre 
La Troille Muscate de Collette 
 
SCHANKER, Louis 

Abstraction 
 
SCHMIDT-ROTTLUFF, Karl 
Girl with vase of Flowers 
 
SCHUPPEN, Pieter van 
Simeon Joseph de Barbot de Lardienne 
 
TIEPOLO, Giovanni 
Battista - Magician Seated and 
Observing the Skulls 
 
TOULOUSE-LAUTREC, Henri 
La Petit Loge 
Mlle. Lender, en Buste 
 
TURNER, Joseph Mallord W. 
Basic 
 
VALLOTON, Felix 
Le Bain 
 
VUILLARD, Edouard 
La Cuisiniere 
Terrasse do Cafe, La Nuit 
 
WHISTLER, James Abbott McNeil 
The Thames 
 



WILSON, Stanley 
Summer 
 
LIST OF DRAWINGS IN BROOKLYN MUSEUM 
PUTNAM MEMORIAL EXHIBITION-October 7th through October 29th 
 
CRUIKSHANK, George 
Ophelia at Home 
 
DEGAS, Edgar 
Danc ers 
 
DELACROIX, Eugene 
Lioness devouring a Rabbitt 
 
VAN GOGH, Vincent 
Cypressess 
 
I. G. 
Portrait of Cruikshank 
 
GREENSTEIN, Benjamin 
Torso in half reclining position 
 
GUYS, Constantin 
Cavaliers 
Ca1eche I 
Deux Femmes 
Caleche II 
 
HOMER, Winslow 
The Unruly Calf 
 
JOHN, Augustus 
Head of a Man 
 
KLEE, Paul 
Portrait of Woman 



 
NASMYTH, Patrick 
Study of Trees 
 
PECHSTEIN, Max 
Circle of Dancing Nudes 
 
PHILIPPON, Charles 
Soult et Gérard 
 
PICASSO, Pablo 
Tete de Jeune Homme 
 
RODIN, Auguste 
Reclining Nude, forshortened 
Nude Dancer facing left 
 
SOGLOW, Otto 
Cartoon 
 
TOULOUSE-LAUTREC, Henri de 
Portrait of Comtesse Adele Toulouse-Lautrec 
 
 
LIST OF BOOKS IN BROOKLYN MUSEUM 
PUTNAM MEMORIAL EXHIBITION-October 7th through October 29th 
 
CHARLOT, Jean 
Picture Book 
 
CHASE, William Merritt 
Sketch Book 
 
DUFY, Raoul 
Mon Docteur Le Vin 
 
GIFFORD, Sanford Robinson 
Sketch Book 



 
GOYA Y LUCIENTES, Francesco 
Los Caprichos 
Los Caprichos (3 or 4 prints) 
 
PASCIN, Jules 
Aus Den Memoiren des Herrn von Schmabelewopsky von Heinrich Heine 
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