
PROGRAM 

(1) We have agreed that the most direct ap­

proach to our objective is the exhibition of our 

work. We shall show together at least once a 

year, making it constantly our effort to have 

our annual, or more frequent, exhibitions 

present in a dignified and competent way all 

the significant "abstract" work done in 

America. There · is no limitation upon our 

members showing with other groups. On the 

contrary, we wish to encourage OUr members 

to form separate discussion and exhibition 

groups which may each have a. more unified 

character than our general organization. 

• 
(2) American Abstract Artists will provide 

opportunities for group discussion and experi­

mentation among its members. 

• 
(3) In addition to such publicity as attends 

our exhibitions, we shall undenake when pos­

sible a broader and more general type of edu­

cational publicity, such as a magazine, a year­

book, pamphlets or public lectures. 

• 
American Abstract Artists invite into an Asso­

ciate Membership those individuals who do 

not wish, or who are not entitled, to exhibit 

with us, but who otherwise are in sympathy 

with our general purpose. 

AMERICAN 
ABSTRACT ARTISTS 

GENERAL 
OSPECTUS 



· GENERAL PURPOSE 

Our purpose is to unite American "abstract" 

artists, (1) to bring before the public their 

individual works, (2) to foster public appre­

ciation of this direction in painting and sculp­

ture, (3) to afford each artist the opportunity 

of developing his own work by becoming 

familiar with the efforts of others, by recog­

nising differences as well as those elements 

he may have in common with them. 

CHARACTER OF THE GROUP 

We believe that a new art form has been es­

tablished which is definite enough in character 

to demand this unified effort. We recognize, 

however, the need for individuals to experi­

ment and deviate at times from what may 

seem established directions. For this reason 

we place a liberal interpretation upon t11e 

word "abstract", a word which we moreover 

recognize as neither adequate nor accurate. 

What we desire is a broad inclusive organiza­

tion of all areists in this country who have pro­

duced work which is sufficiently in character 

with this liberal conception of the word "ab­

stract" _ We invite into our membership the 

besr known "abstract" artists in America, as 

well as those who are totally unknown. We 

invite also the members of any other similar 

groups, .assuring them that to join with us 

does not conflict with their own group 

relationships. 

MEMBERSHIP 
Full members of American Abstract Artists 
bind themselves to contribute a certain sum 
each month (at present this amounts to 50 
cents a month) to defray current organiza­
tion expenses. The sum of $5 from each mem­
ber is expected to cover the costs of hiring a 
gallery for the forthcoming exhibition, and a 
further sum of about $ 5 each should cover the 
necessary outlay for publiciry. (These 
amounts may vary as the group membership 
varies. All members are expected to contribute 
exactly the same amounts.) 

ASSOCIATE MEMBERSHIP 
Associate Members of American Abstract 
Artists bind themselves to contribute only the 
same regular monthly dues (see above) as 
do the full members, and are entitled to take 
pare in all cultural, intellectual, literary or 
educational activites of the group on the same 
basis as full members. They may not exhibit 
unless they become full members. They will 
also have no vote in business meetings of the 
organization for deciding policies, programs, . 
activities, finances, etc., of the group. 

NEW MEMBERS 
It is the express desire of American Abstract 
Artists to include within its membership as 
broad and representatiVe a number of painters 
and sculptors, working in the "abstract" direc­
tion, as possible. 
Since rhe so-called "abstract" movement has, 
however, grown to far greater proportions, 
and enlisted a far greater number of American 
artists and students than mOSt of us are aware 
of, it was felt that, to ensure a cereain stand­
ard of clarity of statement, achievement, unity, 
ete., in the public exhibitions, some sort of 
control must be excercised. It was therefor 
decided that artists whose work was not well 

known to a majority of the present group, but 
who would like to join, be asked to submit 
examples of their best work, (preferably 
finished paintings, or photographs in the case 
of sculptors or out-of-town painters) and 
these works would be passed upon by secret 
ballot by a majority of those present at a meet­
ing consisting of at least two thirds of the 
entire membership. 

PRESENT MEMBERSHIP 
The present membership (January, 1937) of 
American Abstract Artists consists of the fol­
lowing names: George McNeil, Jeanne Carles, 
A. N. Christie, C. R. Holty, Harry Holtzman, 
Marie Kennedy, Ray Kaiser, W. M. Zogbaum, 
Ibram Lassaw, Gertrude Peter Greene, Byron 
Browne, Rosalind Bengelsdorf, George L. K. 
Morris, Vaclav Vytlacil, Paul Kelpe, Balcomb 
Greene, R. D. Turnbull, Frederick 1- White­
man, John Opper, Albert Swinden, Ilya 
Bolotowsky, George Cavallon, Leo Lances, 
Alice Mason, Esphyr Slobodkina, Werner 
Drewes, Richard Taylor, Josef Albers. 

The membership is steadily increasing, so that 
this list is far from definitive. 

ADDRESS 
All communications or inquiries should be 
adressed to 
R. D. Turnbull, Secretary 

51 West 10th Street, 
New York Ciry. 



II'Thirlu_nine Painters , and 
Sculptors Mustered in Group 

" Showing at Squib Building 

Put down under "prosperity noles" 
revival of abstract' 8rt Well 

put to rout' by the rush to­
' tl ,",o>rd social realism in depression 

abstractionists now rally for 
new stand. A band of thirty-nine 

has been mustered for the first ex­
hibition on view in the Squibb 

~ :~~!!.~\~!:nbY the recently organized 
~ Abstract Artists. 

Youth predominates and some of 
the most interesting things are by 
artists as yet haJdly known to the 

I would cite among these 
of George McNeil, who 
spontaneity and a real 

of tonal modulation; 
y" ... ,'. work , particu­
",or.,", work, sculpture 

variety by Ibrim 
Slobodkina's can­

involved stage-wing 
and the work of Harry 

m'Bo;;'dlen and Anne Cohen. 
seasoned ranks 

Schanker", brilliant bi'g 
handsome bronze by 

Wileelock, novel construe­
toY ten pins by 
and paintings by 

whieh I count the 
and original in the 

" '. ~- . - .. ~} 

~ --.-- - -
:S,hanker,Show on View. _ -', 
: I.ouI> 8ehanker, ha~ an exhibition at hll; recent 
rwork~ now " at.. the Artlst:a GaUery, is an Amer1can. 
>-Tbough he \ bu had one-man ,shows before t.h1s, he 
. Is perhaps beSt known to the 9UbUc through hll; 
~ and widely reproduced mural decoration executed,last 

c::. for 'municipal radlo' station WNYC. • . 
I .Bchanlter -J..s one of the more personBl and 0 

f our ·younger -crop of abstract peJn~s. Be. ha.s • 
.1I&hJ> and wItty touch, ' bu11dlng his p!cturea not of. 

rigid geometrlcallJl8.55eS but at spontaneous-appea.ring 
though caretully conceived call1graph!c patterns 1&10' 
nta fresh ancjsparkllng color .. . SGmetJplea 'f.F,e pat.­

terns cling closely enough -to reality for one .to dis-
tinguish recognizable forms. At otQ..ers they"re com .. ~ 

• pletely abstract, and !f they SUggest re&Uty ,at all ~t,.1 
10 the movement ot thinPJ rather than In Uleir 1ha-'P1!!. 

f- '(The picture Scha.nker CAlla .P'ootball 1. is a :;1' 
example ot ,this.) ' - , ' - . 

But all ot his pictures-whether they're prim . 
i-linear patterns on color, like Mus1c1ans; or-Compo 
~ition m. Which h&8, in Jts arrangement of 1t6 jagge 
,hnOtifS, something of the character of -primitive em 

broideries; or the more 50lid than usual (for &:.hanker 
~m~i~::-';~l ~genmr:e . tale~~ .. " 

~-'. - J 
SCHANKER MURAL ARTIST ,- t 
.. "' Ex'HI~IT eAT TH;~ '" ;" :- 'I 

.. _:. ' ARTISTS' ~A"-i:ERY I 

~ ~!O !q~>:'t.r~·r.:.:" .. o . 
~ Bug_t Loat and 'wtirW<eli~ ~r",1ida of 'I 
... Louis Schanker w1l1."le~rb with, I~ter' 
~ eSt .tJ:ra.t be has an ~xhib.it ; ~t ~e 

, iatists' Gallery, 33 , Weat.Stli .street" ' 
New York clty of recent . paintlngs, . 

"~ ... 1<0 .. odcults, sculpture. Exhih.1t is fJ:Qm 1 
~ -Nov. 14th to Dec., 5th and bou~_ar~t I 

1 
from 10 ' 9 dally and Sunday " ,3,9" 

~ Mr. ' and! Mrs. Schanker :.b.a:~e leas j 

- • ed a. .cottage on t)le ~, Charl~5 Wis· : 
ner Be.rrell farm at S ugar Loaf for 

I y """'.... His murals &t the severa ..,.,.. .... 
World'S Fair received great praise. 

l-. r~ .. - - -- .:;;.. ,.~,.-



Louis Schanker's wood sculpture, Abstracted Mon (center) and oil, 

Three Men on a Bench (right) at the American Abstract Artists' Squibb 
Building Exhibition, 1937 



AMERICAN 
.. ABSTRACT 

ARTISTS 







AMERICAN ABSTRACT ARTISTS 

cordially invites 

to attend the o~ning of its 

Third Annual Exhibition 

to be held at the 

RIVERSIDE MUSEUM 
310 Riverside Drive at 103rd Street. New York 

Monday, March 6th, 1939, at 8 P.M. 

upon 
dl"play 1s of 

i etchlngs and ~~.~~~::I&~~;:r,=~1 ~ dealJNI. and a 
wood and metal. 
unusual exhibits 

~l 
City 



J Art Instructc>i-S, Hold Exhibition 
• JJ, E¥ILt ·GENAUER. 

The AmerIcan Artists School \ .................... -------...... . 
ope". Its seuon with an exhibition \ 
of work by memoc:a o!lts faculty. 
numberina' among tJ...em such well· 
knowo :figures as Moses Sayer. 
Philip E"'l"iood, :Francls Criss. 
MAurice Gllckm&o, Abra~m Harri· 
ton, Walter Quirt. PhUlp ReIsman. 
Harry .Ola.ss.gOld aM \;9ui§ Schu;nker. 

crtss 15 so weU Collected that 110. 
orjg~ canvase_s ',by h1m were avaU­
able ·'tor ,tile ''eXhlb\tIllIl; so photo' 
'graphs of works in the Whitney, 
Brooklyn and. otber museums, as weU 
as in distlnguLshect private col­
lections, Ire shown instead. Glick­
man, because the majority of his 
liculptured figUres afe so large, mu .. t 
~lso be seen iR photographic re­
prOjiuction. But Walter Quirt 1s 
there in originals, And these 8fe 
enough to make any show. Quirt is 
the elaring fellow who attempted to 
hArness that medium of the arch­
aesthetes, surrea.lism. to something 
as vivid and real as ille cJas:s 
struggle. And succeeded in turning 
out canvases that, b,owever potent 
they may be In hasteblng the revo~ 
lu tion, are excellent works of art. 

There is also a first rate canva's 
by the , a porbrait of 

in a 

prints by 
Eugene Morley and the clean sweep 
of Harriton's ' 'Tri-Boro Bridge:~ 

la:t, roo"", are lWed 
-" '- ~m~~ ~ ~u~~· 

though if you didn't know that, you 
.mliht eas:Uy 1mai1ne, after a CUJ'80ry l~~~~'i~1~~:":~::==·.:"=.J glance, about the walla. that . they 
were t;.o66&d oft tn wea.k I1lomenta by 
Pleuso, Mlro, Klee, KancUnsky and 
others or t.he European ISChool ot 
abIItraetlonl8ts. 

Work Too Dertv.UYfl. 
That _ma to be t.he trouble 'wlth 

Amenc..n exponents or Ibe PriI!­
'i:!plee .ot non·obJect,lve art. 'r!>elr 
work 15 too palpably derivatIve and, 
ad ImIt&t1on, locka lb. tire ot tbo 
orIalnal. artJal& who 'l'ero their In­
~1rat1on. 

Rosalind Benge!sdor!·. abstraction 
fa lUte ,. late Picaaso. with none of 
the monumental. frenzied torce of 

Ibe Plea... and only .~~I~E;~r~ I weakened ' ~orm. Ilya 
'are so close to. Mira 

11 i;;;;i&n could very easily sue 
ADlorlcan, tor pla.e1al'1sm and 
b.1s 'suit. though B'olotowsky's 

of the or 
· ltveneM 

, 

j. 

\ , , 
::~ . 

, 
l ' , 
r • 

, . 

, . 0'. ' .. .'. ..l 



EXHIBITION 
American Abstract Artists 

o 
RIVERSIDE MUSEUM. NEW YORK M.rch 7.26. 1939 

Til. numbers on .ach exhibit correspond to the numb".s below 

1. Joseph Albers 

2. Rosalind Bengelsdorf 

3. IIya Bolotowsky 

4. Harry Bowden 

5. Byron Browne 

6. Jeanne Carles 

7. Giorgio Cavallon 

8. A. N. Christie 

9. Anna ~ohen 

10. Burgoyne Diller 

11. Werner Drewes -
12. Herzl Emanuel 

13. John Ferren 

14. Susie Frelinghuysen 

15. A. E. Gallatin 

16. Fritz Glamer 

17. Dumel Grant 

18. Balcomb Greene r' 

19. Gertrude Greene 

20. Hananiah Harari 

21. Carl R. Holty 

22. Harry Holtzman 

23. Dorothy Joralemon 

24. Ray Kaiser 

25. Gerome Kamrowski 

26. Frederick Kann 

27. Paul Kelpe 

28. Leo Lances 

29. Ihram Lassa w 

30. Agnes Lyall 

3 I. Alice Mason 

32. George McNeil 

33. George L. K. Morris 

34. I. Rice Pereira 

35. Margaret Peterson 

36. A. D. F; Reinhardt 

37. Ralph M. Rosenborg 

38. Louis Schanker 

39. Charles G. Shaw 

40. Esphyr Slobodkina 

41. David Smith 

42. Florence Swift 

43. Albert Swinden 

44. R. D. Turnbull 

45. Vaclav Vytlacil 

46. Rudolph Weisenborn 

47. Warren Wheelock 

48. Frederick Whiteman 

49. Harry I. Wildenberg 

50. Robert J. Wolff 

51. Beckford Young 

52. Janet Young 

53. Wilfrid Zogbaum 





AtAERICAN ARTISTS SCHOOL 

SEPTEMBER 21, 1936 - JUNE 12, 1937 

131 WEST 14th STREET - NEW YORK 

Mural Painting and Composition (Fresco- lempera-Oil ) 
Inflru[/or:U) '~ I S S(,HA~KTI~ 
~londrl", Tu(',d:l \". Th ursda\", .F rida\ 
f, to ](j p. m. · . . 

For n.d\"aIKed ~tudel1t~. Applil"ant:, for rt'gistration 1I1thi~ I.'l:iss must ~ubmit 
work fo], ;lpp1'o\"al of illS true tor. 
Tilifi,/,, : $7.50 per month 





Wit h this ISSue a new, larger and finer AMERI, 

CAN ARTS MONTHLY makes its bow. Its program 

will continue to be the furtherance of all the American 

arts, bringing to .the American people the most advanced efforts of present' 
, " 

day painters, poets, musicians and all other creative and interpretative 
• 

artists. Disclaiming any lofty, "highbrow" attitude, it will endeavor to 

bring the benefits derived from the arts and letters within the reach of 

as large a section of the people as possible. It will avoid a narrow 

chauvinistic obsession with "indigenous" art, but will bend every effort 

, 
to encourage all young and vital talent. As a part of this objective it will , 

continue to advocate and seek to promote the type of permanent govern, 

ment'sponSored program which is already well established in most of the , 

progressive nations of the world. And above all it will seek to present 

impartial and constructive criticism based on the highest professional 

standards, withholding neither praise nor blame . 

AMERICAN ARTs 
MONTHLY 
J U NE, 1937 

• 

AMERICAN AR.TS MONTHLY is publi shed monthly by AMERICAN ARTs MONTHLY P UBL. 15 East 40th VOLU ME 3 
Street, New York, N°, Y. Marc~1 Honore·, P~lident · Pubiisher; Mot: Friedman, Vice. Pres. ; Jean Schramm, NUMBEIO 1 
Secretary.Treasurer. S UBSCRIYTIQN: S2.SO ... lear in U. S. A.; b)' the copy 25 cents. Foreign, $3.50 a year. 



WHAT IS AMERICA? 

WHAT IS AMERICAN ART? 

HOW CAN WE ACHIEVE IT? 

America today is not the Americ3 of 150 yetirs ago. It is not the America 
of last week, or yesterday~ It is changingeycry hour, cveryminutc, and what 
we call "the Arneri(.:an seent:" is incyitably affected by what happens in all 
part~ of the world. 

An~- art. to be \"ita1. must be a qdid cxrre!"~ion of its times. American 
art then, must reAcet the fundamental changes in the American scene. The artist 
who wishes to make an important contribution to contemporary art must 
understand the forces and phenomena which affect the life or setting he 
attempts to portray. In addition to technical skill, he must have a knowledge 
of the social and psychological ~ackground of the tillles in which he lives. 

How can an artist paint ,a significant porrrilit, a family, or a convincing 
picture of farmer:i or industrial workers without understanding the true 
position of each in America today? 

In the past, art training has neglected these important problems and COI1-

centratcd all ~.:chnic-al efficiclIc\·. This trl'lId dominates tad a,' in school:, which 
seek to perpetuate old and tri~d methods of painting. In n~ost schools which 
make claims to JilOdern, progres!'i,'e methods, the Hprogressi\'e" applies to 
rechniqu(' only. 

The American Arti~B S(:hool ,t'sche,, "s this sterile approach and establishes 
as its fundamental premi!'c th,H th~ student 'muSt be cle,'eloped as an indt,­
pendent thiJlker"" at the same time he is trained to be a competent artist, We 
bdic"c America collt<lins infinite painting mat~ria l, and that the student who 
learns to unders tand and appreciate it can not help but eyoke into a socially 
construct iH' artist. 

As a practic;tl expression of this \' ic.:wpoillt, we ha'"e solicited the collab­
oration of psychologists. social commentators and outstandingly progressive 
artists, to gin: stud rilts a li \:ing background for the .esthetic interpretation of 
Ame l'ica. ~o other art school has (','er presenred so ach'anced an attitude in 
the realm of rest he t ic research. 

In addi tion "to ;t complett' schedule of student courses in l ife, painting, 
scu lpt lJ re, and graphic arts. the School offers specia l opportunities to profes­
sional artists to do advanced and experimental work in mu ra l and fresco 
painting, graphic art, or other ph:lses of resthetics in which they are interested, 

The American Artists School is a cooperative organization, started by a 
group of ",dl·kno\\'ll progrt'S .. ~i\'e artists to pro\'ide the , new and "ital type of 
an t,a ining which ther found was not to be had elsewhere. It isadmini'stel'ed 
by a. Board of Control. which consist:oi of members' of the faculty, elected 
n:presenrati,'es of the student body, and JHominem art ists who are interested 
il\ developing this lie\\' analytical approach to art. 



FACULTY AND BOARD OF CONTROL: Fr"ncis Criss • John 
Cunningham . G regor Dunca n . Beat rice Edelman . Phi_Iii> E'"ergood ,. 

Jacob Fri<:dlalld • Eugenie C.iershoy • Ha rr~ Gla:o;sgold • :.\l aurice Glick­

man . Aaron Goodelman • H arry Gottlil'b • Ab raham H arri ton • :\ed 

Hilton • Joseph K aplan • Frank h:. irk • Louis L ozon-ick • E ugclllo' 

!\1orley • Eli~abeth Old s e 't\laltcrQuirt • Anton Refregier . ' Philip 

Reisman ~ Louis Schanker • Concetta Scara\'agliollc • l\loses Soyer • 

Raphael So)-er • Sol ' Vilson, 

STATEMENT: \\l ith rare excepri'JIl art has . .-hi therto been too subsen'it'llt 

to countless ir reIe\"ant factors and seldom p1a~ ·e~1 a parr wholly its OWIl . It has 

been IIsed as decorat ion. calligraphy, base illustration. to the extem of almost 

completely vitiating it. 

This eTa calls for a new aggressin' ai!d independent art which shou ld 

SeTH' as a dominant educational and social forcf. ' Ve must han: an art that 

will cope and interlock w ith the rapidly changing philosoph~ ' of li fe, .all :Irt 

that \\";Il esprt'ss the 11('\\ ' \'isioi}, n'a1itr and hop!', an ;Irt thar \"ill e.' t ri('att­

Itself :o;lmdy from :-.qu<lnder, abll:,e and :1Gtcll'llli( s(.'n ilit~, 

The American Art ists School reaiiziilg this, is institut ing: all im·est iga· 

tin- method of t r::linjng ill the p lastic <In", T ht' artists concluning this school 

are Tl10tinltrd soJ el~ by· thest' Rspirariolls, and are s{'riousl~ ' bent Hronsllppl~ ing 

this long felt need in art eUm:atio ll. 

In its' effort to r{'ali zl' thest· id e:,i1s . the A1l1t"'rictln Artists Sl·hool so li cit:-:o 

and me rits the gene ralis ,;;;lIpport nf .1l1progressin art students. art ists. and 

t'd uca to rs. among ",hom ] ca rne~tly dt:sire to cou nt , in a gen ui ne spiri t of 

unstinting cooperat ion and helpfulness. ::\IAx 'VEBER 

ADVISORY BOARD: Htnry Billing, • Peter Illume • ~la rg"ret 

Bourke·\'· hire • ~ ico l ai Ciko\sk~' • Stuart D a\'is • Adolph D ehn • 

\ Villiam Groppe r . Joe Jones . Rocbn:1I ~(;,l1t • Je rolllt' Klein . Palll ~l all· 

ship . Leu-is l\l Ulliford • J. B. ~ (>IJ! ll all e . " ""' ;'titer Pach • Eugene Schoen 

::\l eycr ~·hapiro . ~ il('s SpCIH.Tf . :\l a:\ \\' (·bn . A.rt Young . Carl Zigros:'l.'r 



SCHANKER'S ABSTRACTIONS 
OF VARIED ACTIVITIES 
T OL: IS SCHANKER'S witty animated 'bstrac' 
L tions are receiving a full length show at the 
Arti sts Gallery, his first solo in four years. Jai-Iai, 
polo, football. men on ho rseback, and performing 
musicians futnisb him with his themes, and as 
activities, apparently they fall into the same 
classi fication. For it IS the characteris tic mOve-

ment of eac h seen in thrusting line and flat areas 
of color which intrigue his imagination, and call 
forth the bright patchwork. Men on Horstback is 
his mo~t successful of these semi-abstract ions, for 
coloristically the pattern, though complex, holds 
together and has meaning. 

A number of woodblocks of some of the paint, 
ings ,are more successful in color than are the 
origina ls. for Schanker has a definite flair for 
prints. There are also two or three pieces Of wood 
carvings, decorative and gay. but one returns to 
such pa intings as M usiciaus, beaut irully integra ted 
in lower key and to AbstractiOlI, No. IJ in which 
the nervous little h ieroglyphics anti high color 
express the artist"s exhi larat ion which communi· 
.::a tes itself d irec tly to the spe.::tator. J . l. 



THE WORLD OF TODAY 

is ,~ world of crisis and change. War hangs over it. At home ten million 
unemployed cast a black shadow. In an insecure and tense world men and 
women live. work. hope and suffer their uncertain destiny. In the rea I 
world of today , art has survived perilously. Now progresSive artists 'finii 
new meanings for their work. take new roots in life. no longer escape to 
an academic past or a hypothetical tomorrow. rather ' face the present. 
They see causes of tragedy. misery and degradation. But also they see 
reasons for hope. find convictions which hearten them for conflict and change. 

The reality of existence NOW engrosses the vanguard of our lime. as 
experimentation in 'form did a previous generation. All significant human 
experience becomes material for artists of the new vanguard. To show how 
art has broadened beyond museum. academy and sludio into the factory. 
'the farm. the city street. the sharecropper's shack. is the purpose of this 
exhibition. Yet life. even in crisis. is rich with conscious beauty: and the 
pictures displayed show joy as well as suffering. The vitality of their new 
objective vitalizes artists so that their work covers a wide range of subjects. 
employs many modes of expression. utilizes technics newly discovered or 
revived. 

Social strife is a frequent theme: but so is the positive aspect of our in- • 
dustrial civilization. mass production technology's triumphs. illustrated in 
the pure formalism of flour mills. Slums. tenement house fires. flood disasters. 
lynching. wnlerpaid and overworked toilers recur. But vanguard artists re­
cord the abundance of life. as well as its starvation: the brilliant sun that 
lies warmly on Weslern wheattields. Loving eyes observe the historic beauty 
of America's land. prized and pictured through three centuries of , American 
life. This land is 0 u r land. the artists say with passion; its beauty shall 
be reclaimed and made whole. This worlcl. threatened by war and aggres- , 
sion. yet so wide. so beautiful. so patential. is 0 u r world: it shall be saved 
for peace and human happiness. 

In such aspiration. artists of all esthetic, schools unite. Classical draughlsmen 
and surrealists share the common hope. Abslractionism. romanticism. real­
ism cease to be issues to divide artists and become methods of slatement. 
each pooling its own tradition in shared experience. Art becomes human ' 
once. more. 

The cross-section represents. one believes. the most dynamic direction in 
contemporary art. Other artists could have been included if spoce per­
mitted. Other works might have been selected. But the very ,wealth of 
choice is reason for optimism. True. too. in the world of tomorrow art will 
march to wider frontiers. more nobly express the dignity of life. free from 
travail and grief. But tomorrow is built on today. Understanding the con­
tinuity of history. artists of our lime do well to picture the world they live ,in 
-world of war. unemployment. needless poverty. intolerable housing. brutal 
terror and injustice. yet world which begins to right its wrongs and ,use its 
potentialities. ' 

Because she has the creative vision to perceive art's function and the courage 
to act on her vision. this exhibition is dedicated to Laura M. Bragg - a 
fearless. progressive and humane museum director. 

EUZABETHMcCAUSLKND 

New York. July 17. 1939 



'l'HE BERKSHIRE MUSEUM, PITI'SFIELD. MASSACHUSETI'S 
FOUNDED BY ZENAS C)IANE 1903 

TRUSTEES 
Henry A. Francis. President; George 
S. Reynolds. M.D.. Vice-President; 
Charles J.. Kittredge. Treasurer; 
John Barker. Secretary: Mrs. Scanuel 
G. Colt: Mrs_ W. Murray Crane; 
Richard H. Gamwell: Mrs. Charles 
W. Powers; Mrs. Loring G. Robbins. 

HOURS 
Weekdays. 10 A.M. to 5 P.M. Closed 
Mondays. Sundays and holidays. 2 
to 5 P.M. Closed New Year's Day. 
Fourth 01 July. Labor Day and 
Christmas . . 

ACKNO~GEMENTS 

STAFF 
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You are invited to meet 

LOUIS SCHANKER 
on the opening day of his 

RETROSPECTIVE OF ETCHINGS AND WOODCUTS 
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On exhibition through April 1, 1978 

-fA Associated American Artists 
663 Fifth Avenue. New York , N.Y. 10022 
(Between 52nd and 53rd Streets) (212) 755-£1211 
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supervisor of the .. graphics. 
division of·theWPA, is·a primary 
innovator in the graphiC medium 
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47. ACROBATS, 1941 

PARTIAL LISTING OF COLLECTIONS 
The Metropolitan Museum of Art 
The Museum of Modern Art 
Whitney Museum of American Art 
The Brooklyn Museum 
Philadelphia Museum of Art 
Cincinnati Art Museum 
Cleveland Museum of Art 
Art Institute of Chicago 
The "Detroit Institute of Arts 
National Collection of Fine Arts 

** The Ten Whitney Dissenters were: 

Ben-Zion 
lIya Bolotowsky 
Adolph Gottlieb 
lohn Graham 
Louis Harris 

Earl Kerkam 
Ralph M. Rosenborg 
Marcus Rothkowitz IMark Rothko) 
Louis Schanker 
Joseph Solman 

BIOGRAPHY 
1903 
1920-27 

1931-33 
1933 
1939 

1935 
1935-36 
1940-41 
1943 
1943-60 

1945 
1947 

1949-64 
1954-55 
1974 
1978 

Born in New YorkCity 
Studied at Cooper Union, the Art Students League and the Educa­
tional Alliance School of Art 
Travelled and studied in France and Spain 
First one-man show 
Executed murals for the Science and Health Building at the V!{orld's 
Fair 
Made first woodcut 
Exhibited with The Ten Whitney Dissenters ** 
Made woodcuts with WPA A rts Project, later became supervisor. 
Woodcuts shown at The Brooklyn Museum 
Ta ught woodcut and later painting at the New School for Social 
Research, sha red stud io with Stanley William Hayter for one season. 
Prints shown at the Print Club of Philadelphia 
Participated in The Graphic Circle, a group involved in the 
development of new printmaking techniques 
Taught at Bard College, now Professor Emeritus 
Prints shown at the Victoria and Albert Museum, London 
PrintS shown at The Brooklyn Museum 
Retrospective of etchings, woodcuts and lithographs at Associated 
American Art ists. Schanker lives and works in New York City and 
Connecticut. 

March 4 through April 1, 1978 

Associated American Artists 
663 Fifth Avenue, New York, N.Y. 10022 (212) 755-4211 
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4. 8l1N D MUSICAl PLAYERS, 1928 

COVER: 25. THREE MEN ON HORSES. 1918 

LOUIS SCHANKER: 

Printmaking Retrospective 1924-1971 
" Pri ntma ki ng is a natural a nd appropriate vehicle for Scha nker, for it combines 

his talents as a sculptor with his keen sense of color. The res istance of the 
block itself to the pressure of chisel, knife, and rasp exacts his most inventive 
and ingenious talents. His creative purpose is effectively implemented by the 
use of color as the integral function of his abstract design s. The works which . 
make up Louis Schanker's graphic oeuvre lu cidly document the strength and 
imaginative approach which characterize Ameri ca n prints produced during 
the middle d ecades of the twentieth century." 

28. cops AND PICKETS, 19)9 

Una E. Joh nson . Cu ralor Emeritus 
Department of Prints and Drawings 
The Brooklyn Museum 



CATALOGUE 19. CONVERSATION 32. MUSICAL ClOWNS 

This listing fo llows the order of The Brookl yn Museum ca talogue,LOUIS 
BM 17, color woodcut 8M31, colo', woodcut 

SCHANKER, PRINTS, 1924-1971, published in 1974. Dimensions are for 
Edition 3D, 5% x 41f.l. $90 Edition 21, 11 1h. x 15. $150 

image size, in inches, height precedes width ,' A!I works are pencil signed. 20. CONVERSATION 33. NON-OaJECTIVE 
B17, woodcut in black and BM32, colo'r woodcu t 

LOUIS SCHANKER. PRINTS. 1924-1971, with an essay b y Una E. Johnson , green Edit io n 30, 9 x 14Yl. $150 

Curator Emeritus, publ ishe d byThe Brooklyn Museum in 1974, isavai lable Edition 30, 5% x 41,.7. $75 34. THREE FIGURES 
through Associated Ame ri can Artists at $4.95 21. CONVERSATION BM34, linoleum cut 

8M17, woodcut in b lack and red Proofs on ly, on Chi nese ri ce 
20 tri a l proofs, 5% x 4V2. $75 pape r, 41,4 x 5. $60 

1924 1. SPE AK-EASY 10. THE TEN WHITNEY 22. GI RL WITH LUTE 35. THREE FIGURES 
BM1, e tching DISSENTERS ** BM18, linoleum cut BM34, co lo r linoleum cut 
Edition about 10, 5¥4 x 4Jk Colo r woodcut 6 trial proofs , 51J.z x 4~. $50 Edition 35, 4'\4 x 5. $120 
$100 Ex hibition poster, 17xl 2.N FS 23. GI RL WITH LUTE 1940 36. FOOTaALL 

2. SPEAK-EASY II 1936 11 . MAN AT PIANO BM18, colo r linole um cut BM39, twovcolor woodcut 
8M2, etching BM8, colo r woodcut Edition 10, 51J.z x 4M1. $75 20 trial proofs, 9%x 133.1.. $120 
Edition 10, 8Yz, x 14Yz. $200 Edi tio n 20, 63/4 x 6. $100 24. MUSICAL COMPOSITI ON 37. FOOTBAll 

1925 3. aATHERS 1937 12. DICTATOR'S DREAM BM19, co lor woodcut BM39, color woodcut 
BM4, linOleum cut BM9, co lor woodcut Edit ion 10, 4 Y8 x 15Y •. $150 Ed ition 55 , 9Va x 133J •. $150 
Edition 10, 61;1 x 41h. $75 Edition 10, 9'\4 x 13%. $150 25. THREE MEN ON HORSES 38. HOCKEY PLAYERS 

1928 4. aUND MUSICAL PLAYERS 13. DUET BM20, woodcu t BM40, color woodcut 
BM5, lithograph BM10, colo r woodcut 12 trial proofs, 10~ x 1 2~. $120 Edition 55, 14 x ll Va. $250 
Edit ion 10, 14'l'a- x 10. $150 Edition 15,6 x 4%. $100 26. THR EE MEN ON HORSES 39. POLO PLAYERS 

5. HANDBALL PLAYERS 14. FAMILY BM20, colo r woodcut BM42, color wood cut 
BM6, lithograph BM11, color woodcut Ed ition 28, 10Va x 12MI. $250 Edit ion 55, 113,"4 x 14. $250 
Edit ion 10, 10314 x 12K $150 Ed itio n 10, 31J.z x 2%. $50 1939 27. ACROaATS 1941 40. ARRANGEMENT OF FORM 

1935 6. TRIO 15. POLO 8M21, color woodcut NO.1 
8M7, woodcut BMll, color lino le um c ut Edition 40, 91,1 x 7Ye. $120 Woodcut 
10 trial'proofs, 6* x 91;1. $100 Edition 20, 17ti x 22~. $350 26. COPS AND PICKETS Ed ition 5, 221h x 141;l. $150 

7. TRIO 1938 ;6. MSTRACTION WITH BM26, woodcut 41. ARRANGEMENT OF FORM, 
BM7, colo r woodcut HEART Edit ion 35, 91h x ll lA. $90 NO.2 
Edition 20, 6~ x 91J.z, $200 BM13, color woodcut 29. JA I-ALA I Woodcut 

8. TRIO Edition 15, 8~ x l1 V:z. $150 BM30, woodcut Edi ti on 6, 2211.z x 141A1 . $150 

Od 17. CAFE NO. 1 Ed ition 10,10 x 13'l'I . $90 42. ARRANGEMENT OF FORM 
Preparatory study for 8M7 BM14, color woodcut 30. JA I-ALA I NOS. 1 and 2 
6l> x 9. $500 Edit ion 35,9 x 5Yz. $1 25 BM30, colo r woodcut BM46, color woodcut 

9. TRIO 18. CONVERSATI ON Edition 34, 10 x 13%. $150 Edition 12, 22YJ: :<. 141,4. $275 
Pen and ink BM17,woodcut 31. MUSICAL CLOWNS 43. ARRANGEMENT OF FORM, 
Prepa ratory study for BM7 20 tria l proofs, 5% x 41;1. $75 8M31, woodc ut NOS. 1 and 2, (REVOLVING 
31h x 5. $200 Editio n 10, l11h x 15. $90 



37. FOOT8/..ll , 1940 

FIGURES) 
Color woodcut 
Edition 10, 221h x 141.4. $275 

44. FOOTBAll 
BM47, woodcut 
Edition 30, 7% x 71A. 560-

45. FAMilY 
Woodcut 
Edition 30~ 7% x 71fi. 560-

46. POLO 
Woodcut 
Edition 30,7% x ?lAo 560-

47. ACROBATS 
Woodcut 
Edi'tion 25, 7% x 71fi. $60-

<Ill. INDIA N DANCE, NO. 2 
BM49, color woodcut 
Edition 30, 12Yh x 16. $250 

49. ST. GEORGE AND THE 
DRAGON 
BM52, woodcut 
20 trial proofs, 9 x 12. $90 

50. ST. GEORGE AND THE 
DRAGON 
BM52, woodcut in black and 
red 
20 tria l proofs, 9 x 12. $120 

51. ST. GEORGE AND THE 
DRAGON 
BM52, woodcut in black and 
blue 
Edition 10, 9 x 12. $120 

52. ST. GEORGE AND THE 
DRAGON 
BM52, color woodcut 
Edition 11 , 9 x 12. $150 

·Numbers 44-47 are available as a set for $200. 

53. STUDY IN GREEN AND 
BLACK 
BM53, woodcut 
20 trial proofs, 10!-fl x 14. $75 

54. STUDY IN GREEN AND 
BLACK 
BM53, color woodcut 
Edition 55, 101.4 x 14. $150 

1942 55. COMPOSITION WITH 
FIGURES 
BM56, woodcut 
Edition 10,8 x 14. $75 

56. COMPOSITION WITH 
FIGURES 
BM56, color woodcut 
Edition 55,8 x 14. $1.50 

57. MOVEMENT 
BM57, color woodc.ut 
Edition 10, 8Y.! x 16. $120 

56. CO "'WOSITION WITH fiG URES, 1942 

58. WAll HANDBAll 
BM59~ color woodcut 
Edition 55, 12 x 14. $250 

59. WAll HANDBAll 
Paste l 
Preparatory study for BM59 
12 x 14. $500 

60. WAll HANDBAll 
Pen and ink 
Preparatory study for BM59 
8 x 1010. 5300 

1943 61. DON QUIXOTE AND 
SANCHO PANZA 
BM60, color woodcut 
Edition 15, 13!-f1 x 28:t4. $300 

1944 62. BIRDS IN fliGHT 
BM61, color woodcut 
Edition 25, 14 x 30. 5300 



63. DANCE 
BM62, color woodcut 
Ed it io n 25, 12 x 19Ys. $250 

1945 64. ABSTRACT LANDSCAPE 
BM63, color woodcut 
Edition 15, 14 x 31. $200 

65. ACTION 
BM64, etching 
Ed ition 4, 4Ys x]. $150 

66. MOVEMENT 
BM67, etching 
Ed it io n S, 31kx 5. $90 

67. ABSTRACTION I 
BM68, etch ing 
Edition 10, 9 x 6. $150 

68. ABSTRACTION V 
BM72, etch ing 
Edition 3, 3Ya x 43h , $90 

69. ABSTRACTION XIV 
8MB', etching 
Edition 35,3314 x 91.1.!. $150 

74. C IRCLE IMAGf r-.O. 4, 1954-55 

1946 70. ABSTRACT LANDSCAPE 
NO.1 
BM92, color woodcut 
Edition 25, 317,16 x 19%. $500 

1948 71. MYTHICAL COCK 
BM96, woodcut-
Edition about 10, 19lf2 x 21Y.!. 
$250 

72. STATIC AND REVOLVING 
BM97, color woodcut 
Edition 10, 14V. x 20%. $300 

1949 73. ROTATING FIGURES, 1 
(date uncertain) 
BM156, co lor woodcut 
Edition 5, 21 x 14Ve.$150 

1954-55 74. CIRCLE IMAGE NO.4 
BM119, color woodblock 
re l ief print 
Edition 25, 14'!4 x 18%. $200 

75. CIRCLE IMAGE NO. 25 
BM121, co lor woodblock 
relief print 
Edition 210, 14 x 18. $200 

79. ABSTRACTION NO. 5, 1971 

1969 76. DANCERS 
SM130, woodcut 
Edition 25, 10 x H h .$75 

1971 77. ABSTRACTION NO. 1 
BMl36, color pie xi glass relief 
Edition 20,12 x 233J •. $150 

78. ABSTRACTION NO.4 
BM131,·colorplexiglass relief 
Edition 22, 14 x 16. $150 

79. ABSTRACTION NO.5 
BM135, co lor woodcut 
Edition 20, 173/.1 X 22. $200 

80. ABSTRACT ION NO.6 
BM134, color pIe xi glass relief 
Edition 10,16 x 24.$150 

81. ABSTRACTION NO.8 
BM138. color plexiglass re lief 
Edition 10, 16 x 24. $200 

82. ABSTRACTION NO.9 
BM139, color pie xi glass 
relief 
Edition 10, 8 x 30. $175 

83. FOOTBALL 1 
BM142, co lor plexiglass 
relief 
Edition 6, 20 x 30. $300 

84. INTERMINGLING SHAPES 
BM146, co lor plexiglass 
relief 
Edition 10, 16 x 24. $175 

85. LYRICAL ABSTRACTION 
BM148, color plexiglass 
relie f 
Edition 10, 16 x 24. $150 

86. SERPENTI NE NO.1. 
BM149, color woodcut 
Edition 20, 15Jf4 x 6. $90 
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FOREWORD 
American modernist prints of the first several decades of this century have not received the 
consistent critical and commercial attention that they deserve. It was a pleasure, therefore,. to view 
David Kiehl 's excellent survey"ln Pursuit of Abstraction,"which was exhibited in the print galleries 
of the Metropolitan ~useum of Art this spring. That show brought together important prints by 
many artists long affiliated with AAA, including louis Shanker (1903'-'981), who pioneered the 
translation of a Europea~bom aesthetic into uniquely American graphic images. 

It was doubly a pleasure to see atthe exhibition Una Johnson :and to introduce her to David Kiehl. 
thereby bringing together two champions of this neglected period of American printmaking. 
During her distingujshed car~er as Print Curatorof the Brooklyn Museum, Una Johnson was often 
the only voice speaking encouragement to experimental printmakers like louis Shanker. She is the 
author of the definitive reference to his graphic work and we are grateful for her contributing an 
introduction to our current retrospective exhibition. 

We are also grateful t" the Estate of louisShanker, the artist's sister Mrs. Minette Siegel and nephew 
and niece Mr. and Mrs. lou Siegel, for their cooperation and hospitality. Without their work, this 
exhibition would not b~ possible. 

Robert P. Conway 
Director 

INTRODUCTION 
louis Schankerfirst became interested in the development of the woodcut and linoleum block 

print during his extended work in m'lral painting at the Science and Health Building at the 1939 
New York World's Fair and in the 'lobby of radio station WNYC. After a careful study of Japanese 
woodblock color prints he embarked ;:;:-1 his own exp loration of new possibilities i"the medium of 
the relief print, espec ially the woodcut and linoleum block print. He occasionally had worked in 
intaglio methods but it was the woodcut that most often held his attention during the next several 
decades. Applying the larger gestures of mural painting he soon removed his own printed images 
from the illustrative and narrative themes of the traditional relief print. His ~raphic oeuvre of more 
that one hundred fifty prints records many of his imaginative innovatIons and experimental 
ideas. 

In 1937 Schanker comple.ted a complex composition entitled Polo, (Catalogue No. 12), a 
linoleum cut that demonstrated his ability to initiate new methods and procedures in relief 
printing. For this work,he carved anumber of blocks each carrying one of the flat washes of color. A 
final or key block designated the basic thrust of his design and was printe,d as an intaglio plate. In 
many succeeding woodcuts the artist often caught the ,defining actions of a number of active 
sports. Conventional perspective was not allowed totrap the eye of the vIewer. Instead Schanker 
relied on movement, pattem, sharp angles, clear colors and uncomplicated images to give his 
compositions a deceptive depth and engaging animation. 

In his large scale woodcut entitled Doh QuixoreandSancho Panza (Catalogue No. 52) the artist 
first printed in black an unmarked block to which impression he overprinted other blocks in color. 
ThtS method of printing enhanced the luminoSity of his colors and united the entire composition. 
He also'changed the textures of the blocks by employing unconventional tools such as carpenter'.s 
rasps, nai l.p01nts and grids of wire meshes in orderto " mar" the surface of the block.An example of 
these procedures is noted in the fine woodcut Carnival, 1948 (Cata logue No. 65). Schanker always 
printed his own blocks because he enjoyed the surprises and the variations that were obtainable 
only by hand printing. However, this somewhat laborious method also limited the number of 
impressions the artist was will ing to print During the mid·1950's the artist developed his own 
particular variations of the plaster relief print Using his earlier blocks as molds he was able to obtain 
not only the colors he desired but also the depths of the kn ife or gouge cuts within the block. 

Schanker has remarked: " Much of my work (in painting, sculpture and prints) is generally 
classified as abstract although all of my work develops from natural fonns . I have a.n inherent need 
to-express myself in relation to those forms." (TheT/ger 's Eye, No.8, June, 1948, p.46J. However, in 
the mid·1950's and throughout the 1960's abstract images consistently appear in his work. The 
circular image with its countless variations and elusive interpretations becomes the leit·motif in all 
of his la~ercompositions. The present retrospective exhibition f~aturing his woodcuts well defines 
louis Schanker as an imaginative artist and a skilled and innovative printmaker. 

Una Johnson 
(",rator Emerita 
Brooklyn Museum 
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